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EBPUCTUKA MOJAEPHICTCBKOI'O JUCKYPCY
Y KOITHITUBHO-ITIOETOJOI'TYHOMY BUCBITJIEHHI
(ma marepiaJi onoBiganb Bipmkunii Byig)

BOPOBMOBA O.I1.

Kuiscokutl nayionanvrutl ninegicmuyHull yHigepcumem

This paper puts forward the issue of heuristic potential of imagery and symbolism in modernist prose as
a milieu for the integration of literary fancy and scientific reflection. Such aesthetic androgenity, inherent in
Virginia Woolf's literary works, is considered here via her artistic oddities which, in the context of current
research assets, might be interpreted as a manifestation of the writer's insight, with regard to cognitive studies
of literary text included. Cognitive-poetic approach applied to Woolf's short stories analysis helped to make
the literary texture more transparent, thus highlighting hidden textual senses, while updating the interpretive
toolkit by building up the multidimensional model of conceptual integration networks.

VY crarTi miaHIMaeThes MpodiieMa eBpUCTHYHOTO MOTEHIIaTy 00pa3HOCTi i CHMBOJIIKA MOJEPHICTCHKOT
MPO3U K Cepe/IOBHINA IHTErpallii XyI0KHBOI YABH 1 HayKoBOi peduiekcii. Taka ecTeTHYHA aHAPOTIHHICTS,
nputamManHa TBopaMm BipmxuHii Bynd, posrmsgaerses kpizb mpuaMy i CBOEPIAHMX XYIOXKHIX JIUBAIITB,
KOTpi, Y KOHTEKCTI Cy4aCHUX HAYKOBHX 3700YyTKiB, MOXKHA TIIYMaUHTH SIK BUSIB IIMCHbMEHHHIILKOTO OCSISTHH,
Yy TOMY YHCJ i CTOCOBHO KOTHITHBHHX TOCTIIKCHb XYI0KHBOTO TeKCTy. KOTHITHBHO-TIOCTONOTIYHUH ITi X1,
3aCTOCOBaHMIl 110 aHawii3y omoBinaHp B.Bynd, 103BonuB, 3 04HOTO 0OKY, YIPO3OPUTH TEKCTOBY TKaHUHY i
BUCBITJINTH TIPHXOBaHI TEKCTOBI CMHCIH, a 3 IPYroro, yIOCKOHAIUTH caM iHCTpYMEHTapiil aHamizy 3a
paxyHOK TOOYIOBH OaraTOBUMIipHOT MO MEpek KOHIICTITyalIbHOI iHTerpaiii.

B cratee momHMMaercss mpoOneMa 3BPHUCTHUECKOTO IOTEHIMAIa OOpasHOCTH W CHMBOJIHKH
MOJICPHUCTCKOH MPO3bI KaK Cpellbl MHTETPALH XYA0KECTBEHHOTO BOOOPaXKEHUS M HAY4YHOU pPe(IICKCHUH.
[TonoOHast acTeTHyecKas aHPOTHHHOCTD, IPUCYILast Mpou3BeneHusIM Bupmkunnn Bynbd, paccmarpuBaercs
CKBO3b IIPU3MY €€ CBOCOOPa3HBIX XYyI0KECTBEHHBIX MPUUYI, KOTOpPhIEe, B KOHTEKCTE COBPEMEHHBIX HAayUHBIX
JIOCTHKEHUM, MOXKHO TPAaKTOBAaTh KAK IPOSBJICHHE MUCATEIBCKOIO 03apEHMsI, B TOM YUCJIE U OTHOCHUTEIBHO
KOTHUTHBHBIX I/ICCJ’IC[[OB&HI/IFI XYHOOXKECTBEHHOTO TekcTa. KOTrHUTHBHO-TIO3TOJIOTHYECKUM noaxond,
NPUMEHEHHBIN K aHan3y paccka3oB B.Byid, no3somnui, ¢ o/jHOH CTOPOHBI, ClieNaTh TEKCTOBYIO TKaHb Ooliee
OpO3payHOM M TEM CaMbIM BBICBETHTb CKpBITBIE TEKCTOBBIE CMBICHBL, a C JpPYroil CTOPOHBI,
YCOBEpPIIEHCTBOBATh CaM MHCTPYMEHTApUil aHamu3a 3a CUYET IOCTPOCHUS MHOTOMEPHOH MOJENH ceTel
KOHLIENTYaIbHOW WHTErpaIiHy.

Mup noxkpeim 3nakamu, HyHcOAOUWUMUCS 8
pacwugposke, u smu 0OHaApy*CUBAOUUEe
€X00Ccmea u cpoocmea 3HaKu AGIAIOMCS He
uem UHbLM, KaK ghopmamu noooous..
(Murrens ®yko)

Binomo, mo "3MiHa HayKkoBOi HapaJurMM 3aBXKIU CYNPOBOKYETHCS 3MIHOIO KIIFOUOBOI
MetadopH, SKa BBOJUTH HOBY 00JacTh yHomiOHeHb, HOBY aHajoriro" [ApytioHoBa 1990: 15].
OcTanHIM YacoM MOBO3HaB4l 1, mupiIe, (UIOJOTIYHI CTYAIl MOYMHAIOTh HaraayBaTu BcecBiT, 10
po3uuproeThest. CKIIQAA€ThCSl BPaXKEHH, IO JIIHTBICTUKM SIK €IWHOI, IUTICHOI AMCIUIUIIHU BXE He
ICHYE€: JIIHTBICTHKA PO3MATAETHCS, TAFOUH KUTTS YUCICHHUM JIIHTBICTHKAM.

[ToscHeHHS 1IbOMY MOXXHA 3HAWTH y 3MiHI XapakTepy JaHKM, L0 CKPIIUIIOE 1HTErpoBaHi
TUCIUILIIHK 3cepeauHu. Jlo MeBHOro yacy Takol €JHAJIbHOIO JIAHKOIO 3ajMIlaBcs BiacHe 00'e€KT
JOCTIJUKeHHST — MOBa, MOBJIEHHs, TEKCT, IHCKYpC, a HOBI raiy3i, HamnpHKIaJ, CHHTAaKCHYHA
CEMaHTHKa, TMpParMajiHTBICTUKA, JIHTBOIIOETHKA TOIO, BWHHUKAIM BHACTIJOK CIemiamizalii 5K



PO3MIETUICHHS IILOTO 00'€KTa 3 MOJAJIBIIOK 1HTETPAIIE€I0 HOTO YaCTHH B MEXaX CaMOi K JIIHTBICTUKH
abo, mmpmie, ¢inonorii. Hapasi eaHaTbHOIO JAHKOK MEPEBAKHO BUCTYIA€ TEBHA JOCIITHHUIIbKA
npo0JjemMa, po3B'sI3aHHS AKOi MOTpeOye MIKIUCIMUIUIIHAPHUX 3yCHiib. HapoKeHHs HOBUX JIIHTBICTHK
— IHIBICTHKM €MOI[IM, YM €MOTIOJOril, JIHIBOIICMXOJOIil, JIHIBICTHYHOI J€BIaTOJIOrI],
JIHTBOKOHIIETITOJIOT11, HEUPOHHOT TeOpii MOBH, €HEpriajbHOI JIHTBICTUKH Ta IHIIUX — € HACIIJIKOM
JTUBEPreHTHUX INPOIECIB BCEPEIMHI T'yMaHITAPHUX HAyK 1 KOHBEPreHINl iX OKpeMHX Tamy3edl 3
MIEBHUMH TaTy3sMHA HAyK MPUPOTHUYOTO IHUKIY, IEPEIOBCIM 3 TICUXOJIOTIEr0, (PI3UKOI0 Ta G10JIOTIETO,
o popmye Tak 3BaHi "eminayku" [Kpumrans 2005: 14]. Hapith mo0ikHE 3HAHOMCTBO 3 MOTOYHHUMHU
KaTajoraMy aHTrJIOMOBHUX JIIHIBICTUYHUX BUIAHb CBIAYUTH PO aKLIEHTOBAHY MIXIUCHUILIIHAPHICTS 1
IHTErPOBAHICTh JIOCII/DKCHb SMOIliil Ta eMOIiHHKX cTaHiB (EMOtion SCience), CBiOMOCTI JHOJAUHU
(consciousness research), 1 HeBepOanpHOI mOBeminku (gesture studies), 30xkpema B pakypci
meradopuku (metaphor and gesture). Lle He B ocTaHHIO Yepry CTOCYEThCS XYJI0KHBOTO CHPUIHATTS 1,
HIMpINE, CIPHHHATTS MHCTEITBA B HOro JiHreocorioncuxomorivaux (empirical literary studies) i
HEWPOKOTHITUBHUX BHsBax (Neuroaesthetics).

CBO€EPITHOIO POA3ZMHKO CYYaCHOI MIKAUCITUIUTIHAPHOCTI MOKHA BBa)KAaTH i KOTHITOJOTIYHI
3acagu. [Ipu mpomy i came NOHATTS '"TyMaHITapHa HayKa' NPOTOHYETHCS TIYMAYUTH SK KOHLENT
[Cremano 2007: 12]. Sk 3a3nauae O.C.KyOpsikoBa, "maibke y KOXHI TyMaHITapHid Hayi
BUOKPEMIJIACh CICIliaJibHAa Taly3b, I[IOB'I3aHAa 13 3aCTOCYBaHHSM KOTHITUBHOTO IIXOAy 1
KOTHITMBHOTO aHami3y", 1m0, Ha ii TyMKy, CBIIYUTh HE CTIIBKU MPO 3MIIHEHHS MDKIUCIHUILTIHAPHUX
3B'SI3KiB, CKUJIBKH PO PO3MOBCIOKEHHS KOTHITHBHOT METOJAMKHM Ha HOBI ranysi 3HaHHs [KyOpskoa
2004: 7]. C. 32 Came B TakOMY KJItOYi TIPOBOASATHCS KOTHITHBHI TOCIIHKEHHS XYI0KHBOI CEMaHTHKH,
y MEeXax SKUX JeAajll YiTKIINX KOHTYpiB HaOyBae Mmopsiji 3 KOTHITUBHUM JiTepaTypo3HaBctBoM [Crane
2001; Poetics Today 2002] i Ginbin JIIHIBICTHYHO 30pI€EHTOBaHA KOTHITHBHA MOETHKA, SIKY 1HKOJIH
HA3WBAIOTh KOTHITUBHOIO CTHJIICTHKOIO abo, 3a M.TepHepoM, KOTHITHBHOK PUTOpPHKOIO [Turner
1996]. IlimBayMHKM KOTHITUBHOI MOCTHKU OYJ0 3akiaaeHo y mpaigix Peysena Ilypa [30xpema, Tsur
1992], a monanpia po30ymoBa MOB'sI3yeThes 3 iMeHamu Mapraper @pimen [Freeman 2000], Mapka
Tepuepa [Turner 1996], Maiikna bepka [Burke 2001], Enerm Cemino [Semino 1997], Ilirepa
Croksemna [Stockwell 2002] ta immmux (muB. [Cognitive Stylistics 2002; Cognitive Poetics 2003;
Cognition and Literary Interpretation 2004]). AKTUBHO PO3BHBA€ThCSI KOTHITHBHA IMOCTHKA B YKpaiHi
[benexoBa 2002; Bopob6iioBa 2004, 2005; Karanoschka 2002; Hikonosa 2007] i Pocii [BonoTHOBa
2004, 2006; Byrakosa 2001; Momuanosa 2007; Tapacosa 2003].

BoaHouac, mpomiXk KOTHITMBHHMX CTYIiH XyJOKHBOIO TEKCTy HaOMparoTh OOepTiB 1 BllacHE
MDKAMCHUIUTIHAPHI CTyHii, 1€ Ha MepHiuid MjJaH TMOKH II0 BHUCYBA€ThCA OOMEX)eHa KiJIbKICTh
JIoCHiTHULIBKUX TIpobieM. Cepen HUX — TmpoOieMaTHKa XyA0KHBOTO BTUICHHSI €MOIIii 1 eMOIIITHOTO
pe3oHaHcy B XyaokHboMy cripuitasatti [Burke 2001; Bopo6iioBa 2006, 2008], HaykoBO enarakHa i
JIeI0 PeyKIIOHICTChKa MpoOieMaTHKa HEHPOKOTHITUBHHMX 3acaj] XYHAOXKHbOI €CTETMKH K CTYHIH
AKTHBHOCTI MO3KY y cripuiiHsTTI MucTenTBa [Kpummrans 2007: 14]. Croam % MOXXKHA BIIHECTH 1 OUTBII
NOMIPKOBaHYy, X04a ¥ HE3BWYHY JUI Halloi HayKOBOi CHUIBHOTH, NMPOOJIEMAaTHKy €BPUCTHYHOI 3a
CBOEIO TPUPOJIOI0 1HTErpaimii B JITepaTypHOMY TEKCTI, LIIOCTHJII YU JITEpaTypHOMY HampsMi
XYIIOXKHBOI ysiBU 1 HaykoBol pedekcii [BopobitoBa 2007, 2008]. Came npobiema TOro, SIK 3aBISIKH
CIUIaBY XYJO0’KHbOT UYTTEBOCTI ¥ HAYKOBOI 1HTYillll, pUTaMaHHOMY MOJIEPHI3MOBI B LIJIOMY 1 MpO3i
Bipmxunii Bynd 30kpema, mopoakyroTbcsi XyI0KHI CMUCIH, IKHM YHHOM MM MOXEMO IIi CMHUCIHU
BHUBECTU YU CXOMUTH, Ky pOJIb BIJIpae Mepexa MPUXOBAHUX CMUCIIB Y (OPMYBaHHI HEMOBTOPHOIO
XYA0KHBOTO TUCKYPCY TUCbMEHHHUIII, 110 PSACHIE MIPO3PIHHAMM, 1 CTAHOBUTH Hpedmem 1€l CTaTTi.

Miif nuisix 10 YCBIIOMJIGHHSI €CTETHYHOI aHaporiHHOcTi Bipmkunii Bynd OyB mepeBaxHO
EMITIpUYHUM, Yepe3 aHalli3 ii omoBigaHk. | nuiie 3rooM s HaTpamnuia Ha MipKyBaHHs NMUChbMEHHHII,
BKJIaJIEH] HEIO y c10Ba nepconaxa pomany "Jakob's Room" (Kimuara JI>xexo0a), mpo Te, 110 "TBopumnii
PO3YM II0€Ta 4K POMAHICTA TOBHHEH OyTH aHAPOTiHHAM'; 6O SIKIIO € JIBi CTATi TiNa, TOi MAIOTh GYTH
TaKOX 1 Bl CTaTi pO3yMy, IIO YAacTO MICTATHCA B TOMY CaMOMY Tuli, YH-TO YOJOBIYOMY, YH-TO
KIHOYOMY; 1 HaWKpalli TBOPHU HAPOJDKYIOTHCS, KOJU YOJOBIK (UM JKiHKA) JO3BOJISIIOTH LIUM JIBOM



cratsm criBnpamoBati” [uur. 3a Lehman 1975: 68]. BenmuesHa aHIIOMOBHA Bip[pKHMHiaHa’
opraniyHo BKiIrOuae Haykosi mpami [Henry 2003; Narey 1992; Rochette-Crawley 2003; Whitworth
2001, 2005], ne y dokyci yBaru nepeOyBae BTiIeHHH y mpo3i Bynd sk mpeacTaBHHIN aHTIIIHACHKOTO
MOJICPHI3MY TEIITAIBT HAYKOBO-XYI0KHBOTO 1HB-sIHB. [10/1i0HI po3BiaKKM (POPMYIOTH OKpEMY Taily3b
CTyHI XyIO0XHBOI ceMaHTUKH. Lls ramdyss 11e He oTpuMalia CBO€I JamigapHOi HA3BH, 1 3a3BUYal i
M03HAYaTh OMMCOBO — JIOCHIKeHHS jiTeparypH 1 Hayku (the study of literature and science).

VY mpansx 3 ecTeTHKH HaykoBoi pediiekcii B XymoxkHid mposi Ta eceictumi Bipmkunii Bynd
NEPEeBAXHO AKIICHTYETHCS JIITEPAaTYpPHO-ECTETHYHE NTEPEOCMUCIICHHS MTUCbMEHHUIICIO HAYKOBUX TEOPil
1 ¢dimocodcrkux KOHIEMIIM i1 cydacHuWKIB, mepemnyciMm AHpi beprcona, AnwsOepra ElnmTeiina Ta
3irmynga ®@poiina, a Takoxk BiIOMHX (I3UKIB 1 IMCHUXOJIOTIB MomepenHix croiith — KpicTiana
['toiirenca, Epucra Maxa, Yinesama [[xeiimca Ta iHmmX. OcoOMUBICTIO Ii€l CTATTI € Te, 1O B HiH,
nopsii 13 HOBUM IPOYUTAHHSAM Majioi mpo3u Bynd 3 mo3umiii KOTHITMBHOI MOETUKH, XYJOXKHS
1HTepiopu3allis HaykoBoi peduiekcii y ii TBopax po3MIAA€ThCs i KYTOM 30py 3M00YTKIB CydacHOi
¢izuku, ncuxosorii, HeipoOionorii, Teopii kuBHX cucTeM. [HmuMHM cnoBamu, Bipmkunis Bynd
IIOCTA€ HE JIMIIE SIK XYJ0’KHIM MepeTBOPIoBaY HayKOBUX 3HaHb, aJle TAKOXK SIK IPOBICHUK, YMi XyJOXKHI1
OCSSIHHS 0arato B YoMy nepea0adriii BEKTOP PO3BUTKY HAYKH ChOTO/ICHHSI.

Taxuit migxin kopenoe 3 MipkyBaHHsIMHU P.bapTa cTOCOBHO rMMOMHHUX 3B'S3KIB MiX HAyKOIO 1
XYHAO0XKHBOIO JIITEPATypOIo, JIe POJIb JIITEpaTypH BOAYAETHCS, 30KpeMa, Y TOMY, IO "'BOHA JO3BOJISE
HATSKHYTH Ha MOTEHIIMHI BUAM 3HAHHS, L€ HE mepeadadeHi, Ti, IO e HE BUHUKIM; JiTepaTrypa
npaiioe HIOUTO y TOpOXHeYaX, SKi ICHYIOTh Yy TUII HayKH, BOHA 3aBXIU abo eiocmac, ado
sunepeocye ocrannio [kypcus Hamr. — O.B.]" [Bapt 1994: 552]. B 000x Bumaakax — i Toji, KOJIU
MOJICpHICTCHKA IIp03a i/ie CIiIoM 3a HAyKOIo, 1 TOJi, KOJHM BOHA i BUIEpEKa€, — y TKAaHUHI TEKCTY
BUHUKAIOTh C. 33 1 00IrparoThCsl MEBHI CUTHAMM I[i€] €CTETUYHOI aHIPOTIHHOCTI, fKi y Bipmkunii
Bynd cTBOpIOIOTE MEpekKy iMIOCHHKPATHYHHUX OOpa3iB i CHMBOJIB, KOTPI MOXKHA TIIYMAuyUTH SIK
MUCTeNbKI auBanTBa. Cepel TakMX AMBALITB BapTo 3rajgatd "misMmy rpixa", "HOCMUKYBaHHA SK
TaeMHUH curHan', "miaBenp JAenb(iHa, MO0 PO3THHAE BOMHUEU mpoctip", "pimki mymku", "TBepmi
npenMeru", "moael, mo cralTh npozopumu”, "Myunuio pasiuka', "Myxy y Omoami”, "cimoBa 3
KOPOTEHBKUMHU KPWJIBLISIMH, III0 HE MOXKYTh BTPUMATH Bary CBOTO 3Ha4eHHs'", "KPUIITAIEBY KYJIbKY 3
HAaWTOHIIMMH CTIHKaMHM 3 TIOBITps" Ta 1HIIII.

Ha mepmmii mornsia, Taki AMBaNTBa BHUIISIAIOTH OE3CHCTEMHHMMH, IOCH HA KIITAIT YSBHOI
"KUTalcbKOi eHIMKIoneil" X.H.Eopxeca3, npo Ky 3raaye M.dyko y nepeaMoBi 10 CBO€T KHUTHU
"CnoBa i peui" sIK MpO IHIIMKA CIIOCIO MUCIICHHS, 10 Ma€ eK30TU4YHY uapiBiuBicTh [Dyko 1994: 28].
Bonnouac, skmo Htu 3a jorikoro M.Dyko, "30iMXKEeHHS KpalHOLIIB YM TNPOCTO HEOUiKyBaHE
CyCiZIyBaHHS HE3B'I3aHUX MK C00010 peueil [...] Bosomie Mariunor cumor" [tam camo: 29]. 1 mo
METOAOJIOTIYHO  B@XJMBIIE — "MDK BX€ KOJU(PIKOBAHMM IMOTJISIIOM Ha pedi 1 pedreKCUBHUM
Mi3HAHHSM Ma€ThCsl MPOMIXKHA 00JIACTh, sIKa PO3KPUBAE MOPSIOK Yy camiii ioro cyti" [tam camo: 33].
[le#t mopsgok MOXHa TJIYMayuTd sK TIeBHE 'emicteMmosioriyHe mone", ae "Mmi3HaHHsS, 110
PO3IIIAIAIOTECS 11032 YCUISKMM KpPUTEpieM iX paliOHaJIbHOI LIHHOCTI 4M O0'€KTHBHOCTI (opM,
CTBEP/UKYIOTh CBOKO TO3MTHBHICTBH" [Tam camo: 34], a "Te, 1m0 TMOBHHHO BHSBUTHCSA Yy TepeOiry
BUKJIANly, 116 KOH(]Irypariii, 1o 3'IBISIOTECS Y MPOCTOPI 3HAHHS 1 3yMOBIIIOIOTH HaWPI3HOMAaHITHIIII
dopmu emmipuunoro mizHanHs" [Tam camo: 35].

EKCTPAIOMOI0UN TAKy JIOTIKY Ha XyI0xKHil auckype Bipmxuuii Bynd?, Moxmna nepenGaunt,
IO eMiCTEMOJIOTIYHE ToJie il OMOBiJaHb MICTHUTh MPUXOBaHI KOH(Irypauii 3HaHHS, 110 BOJOIIIOTH
3HAYHMM TIOTEHI[AJIOM HAYKOBOTO Mepea0auyeHHs i MepemuyTTs. MmeThcs came Hpo Te XyIOKHE
nepenuyrts, sikomy H0.C.Crenanos [2007: 220-226] npunucye cTaTyc KOHIENTY, KOTPUH € MO CYTi
KyJbTYpPHO-IIMBUTI3aLliIHIM, BTUIIOETBCS B 00pa3ax CBITYy IMUChbMEHHHMKAa YM IO€Ta 1 3 YacoM
CIPABIKY€EThCA. 3MIMCHEHHIO TIepen0adyeHb CIpHUs€e HE JIUIIe MPOPOLBKUN Jap TBOPYOIO
(mepro)cioBa 3 #oro "HapkoTuyHUM' BIuTBOM [['puropsiH 2008: 111-112], a i Toil pe3oHaHC, SKHi,
3rinHo 3 koHuenmiero Beit Ui Jlaiimok [Dimock : 1060-1071], mopomkyeThest TiITepaTypHUM TEKCTOM Y
fioro pyci B 4aci BIANMOBIOHO 10 "3MIH y MepeXi 3HaueHb, SKI OXOIUTIOIOTh KOHKPETHI cioBa" [Tam



camo: 1060]. "Tekctu, — Ha aymky B.JlaiiMOK, — € eMepIKEHTHUMH [TOOTO TaKMMH, IO KOYKHOTO
pa3y mnocrtaioTh HiOuTo HaHoBo. — O.B.] sBuIamu, $Ki aKTHBYIOTBCS 1 II€BHOIO MipOIO
KOHCTUTYIOIOTBCSI MEepediroM dYacy, iX HMOCTIHHHUM IMPOXODKEHHSM Kpi3h HOBI CEMaHTHYHI MEpexi,
3MIHIOIOYM CBOKO TOHAJBHICTH [...]. 3 yacoM, KOXKEH TEKCT IMOBHHEH NPWJIAIITOBYBATUCH JI0 PI3HUX
YMTaYiB HA Pi3HiH q0BKUHI XBUIE" [Tam camo: 1061].

EBpucTHUHUI MOTEHIia]l 1 MOBHI MEXaHI3MH CKpUTHX KOH(]Irypamiii 3HaHb, MPO YHIO
HasBHICTH 1 MOTEHITia] JO CMHUCIIOBUX TpaHC(OpMallii CBiTUaTh BUSBH 1I0OCHHKPATHYHUX 0OPa3HOCTI
1 cumBonizmy B.Byng, craioTe OinbIl OYEBMAHMMH 32 YMOBHM 3aCTOCYBaHHS JIO0 IHTepIperarii
XYIOKHBOTO TEKCTy JESKHX TIPHHAOMIB KOTHITUBHO-IIOCTOJIOTIYHOTO aHai3y, $Ki J03BOJISIFOTH
YIIPO30PHUTH TEKCTOBY TKAHUHY 1 BUCBITIIMTH MPUXOBaHI TeKCTOBI cMuciu. OTHUM 3 TaKUX MPHIOMIB €
no0yJ0Ba MEpEeX KOHIENTYaIbHOI IHTEerpamii — MpOCTHX, J3€pKalbHHUX, OJHO-, pI3HO- Ta
6araromacmrabuux [Fauconnier, Turner 2002: 120-135, 279-289] — sik 6a30BOro MexaHizMy TBOPYOT
CBIJIOMOCTI JIIOJIMHU, aHAJIOTIYHOTO TOMY, III0 MPUHHATO HA3WMBAaTH KOTHITMBHOK PYXJIMBICTIO (aHTJL
cognitive fluidity) [ram camo: Vvi]. CyTh HBOro MexaHi3My Yy IO€JHAHHI PI3HOTO 4YH, HAaBITB,
HETOEHYBAHOTO, @X JO IX 3JIMTTS Ta/abo KoMmmpecii, B pe3y/ibTaTi 4Oro MOPOJDKYETHCS HOBE,
HEeaJIUTUBHE (EMEP/KEHTHE) 3HAaUE€HHs a00 CTBOPIOETHCS HOBUI apTe(baKTS.

Po3srnsiHeMO neTtanpHilIe AesKi 3 Ha3BaHUX BUILE XYIOXKHIX JUBAITB, SIKi PETPOCHEKTHBHO, Y
KOHTEKCTI Cy4aCHUX HAYKOBUX IMOTJISAJIIB BUSBIISIIOTh CBOIO €BPUCTUYHY CHITY.

Ilasima rpixa i a3epkajibHi HeiipoHn. MOTUB IsiMHU a00 BIIMITHHM Ha IUIACKIM MOBEPXHI,
0co0nMBO Ha cTiHi a00 BIKOHHIA MmMOWi, € 3HauymmM s Bipmkunii Bynd, mepemoscim, sk
KOHjeHcaT HeratuBHOI mam'sti. Tak, B omosimanui "An Unwritten Novel" (Henammcanuii poman)
IUIsIMa, SIKY JITHS JKIHKA HEPBOBO HAMAarae€ThCsl CTEPTH 3 IMMOKHM Yy TOTA31, CTae Juig ii MOMyTHHII
CHMBOJIOM YSIBHOTO TA€EMHOTO Tpixa Bi3aBi omoBimauku — the stain of sin (CSF, 115) — i momrroBxom
JUTSL CBOEPITHOTO YMTAHHS 1 TIIyMadeHHsI YyXXHX JYMOK, TIOp.,

C.34

She shuddered, twitched her arm Something impelled me to take my glove
queerly to the middle of her back. and rub my window. There, too, was a
and shook her head. <...> little speck on the glass. For all my
<...> Her twitch alone denied all rubbing it remained. And then the spasm
hope, discounted all illusion. <...> went through me; I crooked my arm and
All she did was to take her glove plucked at the middle of my back. <...>

and rub hard at the spot on the
window-pane. She rubbed as if she

would rub something out for ever — But she had communicated, shared her
some stain, some indelible contami- secret, passed her poison; <...> | read her
nation. Indeed, the spot remained message, deciphered her secret, reading it
for all her rubbing. and back she sank beneath her gaze.

with the shudder and the clutch of the

arm | had come to expect. <...> what's her twitch for?

(CSF, 112-114)

Crnenundika KOHTEKCTY "TeJIemaTuyHOro ceaHcy'", KOJM OMOBiJlayKa MiJICBIIOMO IMITYE TUBHI
kecTH (MOCIMyBaHHS, TTOCMUKYBAHHS, TillaHHS, MOYiCyBaHHS, 311p1/1raHH${6 TOILI0) CBO€I MOMYTHUII,
NOB'A3aHa 3 TUM, L0 BiH 3 (PAKTOJOTIUHOIO TOYHICTIO BiloOpakae TOM MOBEIIHKOBHM aclekT, SKUH
CHOTOJIHI IPUMHATO TIAYMAayUTH B TEpMiHax [ii J3epKaJbHUX HEHPOHIB SIK MEXaHI3MYy IMiTaliifHOro
HaBYaHHs, coriamizanii i emmnartii (meranmpHime auB. [BopoOiioa 2006: 75, 82-83]. JI3epkaiyibHi
Heliponu, BiAkpuTi JIk.Pi3omarti i #ioro komeramu 3 IlapMckoro yHiBepcHUTETy, 1HKOJIH HAa3WBAIOTh
HelipoHaMu emmatii, abo Heliponamu Jlanmait Jlamn [Ramachandran 2000]. Lli Heliporn po3MUBaIOTh
Oap'epy MK €ro Ta 1HIIMMHM JIFOJIbMU JBOMA IUIsXaMu: (1) MIIIXOM MEHTalbHOI CUMYJALIL J1H, 110
MiJ/IaI0ThCS CIIOCTEPEIKEHHIO — II€ JO3BOJISI€ HIOUTO YUTATH UYXKi JYMKH; Ta (2) IMIISXOM MEHTaIbHOL



pPEnpOYKIlii 1, BIAMOBIHO, TEPEKUBAHHS UYKHUX CEHCOPHUX CIPUUHATTIB, €MOIIH 1 MOYYTTIB. 3
MO3UIIl KOTHITUBHO-TIOCTOJOTIYHOTO aHAJli3y CMHCIOBA JIOMIHAHTAa OMOBiaHHS — TaiHCTBO
JIFOJICBKOTO CIIIJIKYBaHHSI — PO3KPUBAETHCS TPU TOOYMOBI MEPEkKi MEHTAIBHHUX IMPOCTOPIB, KA Yy
B.Byn¢ oxomioe He nuiie oOpa3HIicTh i1 TBOPY, a i HOTO KOMITO3UIIIO, 1 MOXe OyTH BH3HA4YeHA, B
tepminoorii JXK.®@okouse i M. TepHepa, sk 03epkansna [Fauconnier, Turner 2002:122].
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Puc.1. I3epkajibHa Mepe:ka KOHIENTYaJIbHOI iHTerpauii
C.35

[Min ozepranvuoro Mepexero (Mirror network) posymieThcs Taka iHTerpaimiiiHa ciTKa, 1€ BCi
3a/1isiHI MEHTaJIbH1 IPOCTOPU CTPYKTYPYIOTHCS 32 OJJTHAKOBMM (peiMOM, a BXiJHI IPOCTOPHU 32 CBOEIO
TOIOJIOTTYHOIO OpraHi3aliero HIOUTO BiAI3EepKATIOIOTh OJ1HE o/iHe [Tam camo: 122-123]. OcobnuBicTio
aHaJII30BaHOI'0 OMOBIJJAHHSA € T€, 10 J3ePKaJbHICTh MPOHU3YE BCi HOro piBHI — JEKCUYHMHA, 0Opa3Ho-
CUMBOJIIYHUHN, KOMITO3HIIIHO-3MICTOBUM, OTMOBITHUMN, CIOKETHHM, OMOCEPEAKOBAHO BHUBOISYU 11CHO
J3EpPKAIbHOCTI B €MICTEMOJIOTIUHY IUIONIMHY.  3BHBHCTUH HUIAX JO CBOro (pi1ocochbKoro
OCMUCJICHHS TI0JI0JIaB 1 1HIIHMH 1110CUHKpaTHYHui cuMBoJl B.Bynd — cumBoi mnasis.

IaaBeup AymMKH i pinocodisi konmenty. O0pa3 pud'suoro miasis 3 onosiganus "The Mark on
the Wall" (Bigmituna Ha cTiHi), 110 po3cikae BOIy MOMIOHO J0 TOroO, SIK JyMKa PO3THHA€E CBIT — &
world which one could slice with one's thought as a fish slices the water with his fin (CSF, 87),
BUSIBUBCSI CUCTEMOTBIPHUM HE€ TIIbKU JUIsl cBiTOCHpuiHATTS B.Bynd, a i1 ans nmoOynoBu cydacHoi
¢inocoperkoi konnenuii XK./lenpo3a 1 ®.I'Barappi. Y cBoiit kynabToBiit kHU31 "o Take dimocodisn?"
[denés, ['Barappu 1998] BoHM CyMicTHIIM YSIBJICHHS MPO TPH MOJYCH iCHYBaHHS KoHIenTy: (1) fioro
mupsiEst (p. survol, poc. mapenme’) y mpocrtopi mymkm; (2) mpoGir (dp. parcour) KOHIENTy SIK
CKaHyBaHHs LbOro mpocTopy® i (3) 3maTHicTh KOHIENTy 10 postuHaHHS (pp. découpage) mpoctopy
JTYMKH 1 IPOCTOPY 6yTT519 [Tam camo: 31-33, 46-47, 86]. [lopiBHsiiTe 3 HABEICHUMH HIXKYE YPUBKAMHU




3 onoBiganus B.Byng "Monday or Tuesday” (IToneaisiok 4u BiBTOPOK), SIKI IMILTIKYFOTh J{Ba eI i3
3raJlaHuX MOJYCIB — IIUPSHHS SK JIHUBUH 1 OaliyXUil IMOJIT Yaruli HaJl BPaHIIIHBOIO 3EMIICIO Ta
CBOEPIHE CKaHyBAaHHS MaM'ATi K IOTOKY PO3Pi3HEHMX MUTTEBOCTEH y CIIOTaJax OMOBIIAYKH

Lazy and indifferent, shaking space Now to recollect by the fireside on the
easily from his wings, knowing his white square of marble. From ivory
way, the heron passes over the church depths words rising shed their blackness,
beneath the sky. blossom and penetrate. Fallen the book;

in the flame, in the smoke, in the moment-
ary sparks — or now voyaging, the marble
square pendant, minarets beneath and the
Indian seas <...>.

(CSF, 137)

[Toxi6HOCTI Yy XynoxHii obpa3zHocti B.Bynd Ta dinocodebkiii 00pa3HOCTI UX ABOX BUIATHUX
(dpaHIy3bKHUX MHCIUTEIIB HE MOXHA BBRKATH BHITAJIKOBUMH 3 OIVIAIY Ha TE€, IO YaCTUHY CBOEI
KOHIENIIil, TPUCBSIUEHY PO3MEXYBaHHIO KOHIIENTiB, mepuenTiB i1 adekris, XK./enpo3 1 d.I'BarTapi
OyIyloTh camMe Ha MaTepialli XyI0KHbOTO MOIICpHiSMle, 1 3HAYHOIO MIpPOI0 HA MaTepialli TBOPUOCTI
B.Bynd. Bonu, 30kpema, 3raayroTh 1 MiCbKi MEpLENTH Ta MEPLENTH JI3epKaja, a TaKoXK 0coOIuBe
CHpUHHATTA MicTa repoineto pomany "Micic [enoyeit", Kinapucoro, ska yBiiimma y micro, "sK je30
IPOXOJMTH Kpi3b yci peui” [[enés, I'satappu 1998: 214-215].

OO0pa3 1miaBLs, aje BXKe IUIABLS Jenb(iHa, SKHA PO3THHAE MPOCTIpP, € OJHUM 3 KIIOYOBUX 1y
pomani B.Bynd "The Waves" (XBuiti), e BiH aCOI[IOETHCS 3 MPOCTOPOM CITIJIKYBAHHS K TJTHOMHHO
clIeHIiaIbHUM, TOOTO HATTOBHEHMM MOBYAHHSM, 1 3 IPOCTOPOM CEHCOPHOTO, NTEPEBAXKHO Bi3yaJIbHOTO,
CIIPUMHSATTA, T1OP.,

<...> and then sank into one of those A fin turns. This bare visual impression
which are now and again broken by a IS unattached to any line of reason, it
few words, as if a fin rose in the wastes springs up as one might see the fin of a
of silence; and then the fin, the thought porpoise on the horizon. Visual impress-
sinks back into the depth, spreading round ions often communicate thus briefly state-
it a little ripple of satisfaction, content. ments that we shall in time come to uncov-
er and coax into words.

(W, 194, 107)

C.36

Hes3Bakatoun Ha MIMPOTY Jiana3oHy 3iCTaBleHb — IUIaBellb :: JIyMKa / CJOBO / Bi3yalibHa
CEHCOpHKa VS. BOJHUMN MPOCTIp :: CBIT / MOBYAHHSA / OCMUCIICHHSI, MEPEKa KOHIIETITYaJIbHOI 1HTerpallii,
3a JIOTIOMOTOI0 IKOi MOYKHa YHAOYHHUTH MPHUXOBaHI TEKCTOBI CMUCIH, s BCIX LIUX (PparMeHTiB €
JIOCTaTHBO Mpo30poro 1 oaHopiaHoro. [lomidoni mepexi, y tepminodorii JK.dokonbe 1 M.Tepuepa,
NpUIHATO Ha3uBaTH ooHomacwmabnumu (Single-scope networks), To6Tto Takumu, [a¢ BXiAHI
MPOCTOPH MAaIOTh Pi3HY (PPEMOBY CTPYKTYpYy, @ BHU3HAYAJIBHHM JUJISI TOIOJIOTIi 31CTaBIFOBAHHUX
MEHTaJIbHUX MPOCTOPIB, BKIIOYAIOYM W IHTErpOBaHM, € (peiiMoBa opradizailis OJHOTO 3 BXIJHHUX
npocropiB [Fauconnier, Turner 2002: 126], sikuii ciIyrye CBOEPIIHUM MEHTAILHHM €TAJIOHOM IS
OCMUCIIEHHS TUX YM 1HIMX sBUII. Came Taka Mepeka € MPOTOTHITHOKO JUISl CTAIUX KOHUENTYaJTbHUX
metadop.

He BuOynoBytoun rpadigyHo BiAMOBIJHY OJHOMAcCIITAOHY MEPExXy, /1€ KIIOYOBUM € KOHLIENT
IUTABELLD, sikuil ans Bipmxunii Bynd cuMmBomizye 1HTYITUBHE COIPUMHSTTS A1MCHOCTI, MPEICTaBUMO
il OmMCOBO, 30CEPEMBIINCH HA OCTAHHBOMY 3 HaBEACHUX MpPUKIAAiB. TyT BiIOyBaeThbcs BipTyajbHe
37UTTS] 30BHILUIHBOTO 1 BHYTPIIIHBOTO CIIOCTEpIrayiB, YWi Bi3yalilbHI Bpa)X€HHS BHU3HAUYaIOTh CIIOCIO
OCMUCIIEHHSI JIHCHOCTI 1 Horo HMOBIPHOrO OMOBJIEHHS 3a JIOTIKOI I1HTYiITMBHOTO MHCIEHHS, IO



CITUPAETHCS HA TIOBTOPIOBAHI CEHCOPHI 00pa3u. OTxe, MOPOHKYBAaHUN EMEPIKEHTHHN CMHCIT MOXHA
cOpMYIIIOBATH TAaKUM YHHOM: OCHOBON [HMYIMUBHO20 CAPULHAMMS OIUCHOCMI € BI3YANbHI
8pavicenHs. AKIICHT Ha B3a€MO3B'S3KY CCHCOPUKH, EMOIIil 1 pamioHaJbHOTO OCSTHEHHS CBITY UM HOTO
OKpeMoro (pparMeHTy MPOCTEKYEThCS TAaKOXK 1 B IHIIOMY 3a CIIOCOOOM acOIiFOBAaHHS 3iCTaBJICHHI
BOJIHOTO MTPOCTOPY 1 TPOCTOPY TYMKH, IO TeX HaOyBae y By cratycy XyJq0KHBOTO OCSSHHSI.

Pinuna ¢anTasii i nam'aTe Boau. Tak, BKpail HE3BUYHUM IS TIEPECIYHOTO YUTAYa BUAAETHCS
obpa3 pigkux aymok — liquid thoughts (CSF, 226) — sk kmrouoBmii B omosiganui B.Bynd "The
Fascination of the Pool" (YapipnuBicTe cTaBka), /¢ ONOBiJauyka HaMarae€ThCsi PO3KPHUTH TAEMHUIIIO
MPUTATAIBHOI CHJIM BOJIH, MIOPIBHIOIOYW BOJHY TJIaJiHb, BipHiIIe, OprKi Ha 11 TOBEPXHI, 31 3BUBUHAMU
MO3KY JIFOIMHY (aeTajibHime quB. [Bopobitora 2007: 52-53]), nanp.,

<...> A tinge of red was in the green that rippled from bank to bank.

<...> ponds have some fascination, one knows not for — <...> beneath went on some profound
under-water life like the brooding, the ruminating of the mind. Many, many people must have
come there alone, <...> dropping their thoughts into water <...>. Perhaps that was the reason of
its fascination — that it held in its waters all kinds of fancies, complaints, confidences, not
printed or spoken aloud, but in a liquid state, floating one on top of another, almost disesmbodied.

<...>
Among all these liquid thoughts some seemed to stick together and to form recognisable
people — just for a moment. (CSF, 226)

Lleit 0Opa3 crae MEHII TUBHUM 1 HaOyBa€ 3HAYHOI €BPUCTUYHOI CHIIH, SIKIIO TIIYMAuyUTH HOTO B
TepMiHaX Cy4yacHOI Teopii aBTOMOe3y, 3riHO 3 KO PO3yMOM HAJUIEHUH He JHILIEe MO30K, a i Bech
OpraHi3m, Bci HOro CUCTEMH, Y TOMY YHCII U Ti, SIKI MAIOTh PiIKy KOHCHCTEHIII0O — KpPOB, JiM(a u T.1.
Sk 3a3Havae Bimoma amepukaHchka Heipodizionor Kenmec Ilept: "Oumi KpoB'SHI KJIITHHHU — II€
YaCTOYKH MO3KY, SIKi IOJIOPOKYIOTh [OyKB. Iu1aBatoTh Ha noBepxHi, floating. — O.B.] mo Bckomy Tiny"
[tt. 3a Kampa 2003: 305]. 3a cioBamu ®@pitboda Kanpu, "pakrudno, MaeThCs Ha yBasi, 110 Mi3HAHHS
(korHiist) € ¢peHOMEHOM, cepa il KOTPOro OXOIUIIOE BECh OpraHi3M, BUSBISE ceOe Y CKIQIHIN
XIMIYHIM Mepexi MEeNTUiB, IHTErpyIOUr HaIly MEHTAJIbHY, eMOIIHY 1 010JIOT1UHY JISIBHOCTI" [Tam
camo]|. B koHTeKcTI cydyacHOl Hayku 00pa3 piAKMX AYMOK, OXYJOXKHEHHUI cBoro 4acy BipmkuHiero
Byn¢, HaOyBae cBoei 610XiMI4HOT 1 (hi310JI0TTYHOT PEATbHOCTI TAKOXK 1 3 MO3MIIH TIyMadyeHHsS BOJU 5K
PO3YMHOI p1IuHY, 4Msl 1H(pOpMalliiiHa CTPYKTypa, 3aBASIKU CBOi MOJEKYJISApHIN KJIacTepHOCTI (Top. 3
OITHCOM PIiJKUX JAYMOK, SIKi MOXYTh (hOpMyBaTH MeBHI aHTpornomMop¢Hi ctpykrypu — to stick together
and to form recognisable people), mae nam'sTh, pearye Ha AYMKH, €MOIIiT i TOBEAIHKY JFOIUHH.

VY npomy pasi BiAOyBaeThCsl OUIBII CKJaJHA B3a€EMOJisl MEHTAJIBHUX IMPOCTOPIB, JI€ MOBEPXHS
BOJM 3 1 piOHUMM OpHKamM 1 MOBEPXHsS MO3KY JIIOJIMHU YMOJIOHIOIOThCA HE JIUILIE Bi3yaslbHO, a U
byHKIioHATBHO, GOpMYIOUYH Tak 3BaHy pizsnomacwmadény (double-scope [Fauconnier, Turner C.37
2002: 131-135]) mepexy KOHIENTYyalbHOI IHTErpamii i BiIKpHBarOUH HpOCTlp JUIsT MHOXXHHHHX
iHTepIpeTaiii TTMOMHHUX 3B'SI3KIB BOJM SIK KUBOI CyOCTaHIIii, 110 BOJOAIE MaM'SITTIO 1 MarHETH3MOM,
Ta KUTTS JIOJUHH B yCiX Horo BusiBax. [1oaiOHI Mepexki CKIaJaloThCs 13 MPOCTOPIB, IO MAIOTh PI3HY
(mogexynu KOHQUIIKTOreHHY) (peiiMOBY oOpraHizaiiio, NpUUOMY BHU3HAYAJIbHUMHU JUISl MOPOIKEHHS
HOBOT'0, €MEpP/PKCHTHOTO CMHUCIY BHCTYIAKOTh 00M/Ba BXifHI mpoctopu [Tam camo: 131], iHTerparis
SKUX HIOMTO KHIa€ BUKJIMK JTFOJCHKIH JIOTIII 1 YsBI.

VY3arajapHIOIOYM PE3yNbTaTH IMPOBEACHOTO aHali3y, BapTO 3a3HAUYMTH, 0, HE3BAXKAKOUM Ha
CTYIIHb MPOCTOTH YU CKJIAJTHOCTI MOOYAOBAHUX MEPEXK, K1 BUCBITIIOIOTH CMUCIIOBY HaBaHTaKEHICTh
XYAO0XKHIX 1uBauTB B.Bynd, po3KpuTTs iX eBpUCTUYHOIO MOTEHLIaTy BUMarae BUXOY 3a MEXi CyTO
MJIACKICHOI pernpe3eHTaltii 1miei 00pa3HOCTI 1 CHMBOJIIKK Y TUIONIMHY OaraToBuMipHOCTi. [Ipo Te, mo
TaKui BUX1J y 0araToOMipHICTh KOTHITMBHOTO MOJIETIOBAHHS € Ha Yaci, cBiquath cripoou XK. DokoHbe i
M.TepHepa BBecTH MIKIPOCTOPOBE MPOEKTYBAaHHS IMpPH MOOYAOBI MHOXKMHHUX, OaraToMacmITaOHUX
mepexx (multiple, ado multiple-scope networks) xonmenTyanbHoi iHTerpamii [Tam camo: 279-284] i



T.JlikoHa MPU PO3KPUTTI TPHUPOAN CHMBOJIB 32 PAXYHOK IMJAKIIOYCHHS CEMAHTHYHOTO MPOCTOPY SK
IPOMIXXHOT JJAaHKK MikK 1oJieM pedepeHTiB i cumBoliuauM mosiem [Deacon 2006: 35].

YoTupupuBUMipHa MOJIENb, IO TPOIIOHYEThCS HUXKYE, OYIyeThCS HAa YOBHUKOBUX IIEPEX0Jax
MK TpbOMa IUIOMIMHAMH, 10 GOPMYIOTh Y HACKPI3HOMY KOTHITUBHOMY BHMIpi HO€AHAHHS 00pa3HO-
CHUMBOJIYHOTO,  TEKCTOBOTO  (30KpeMa,  CHOKETHO-KOMITO3HUIIIMHOTO,  IHTEPTEKCTYaIbHOTO,
IHTEpIUCKYPCUBHOTO TOIO) 1 THOCEOJOTIYHOTO (BKJIIOYAOYM TPAHCAUCHHUIUTIHAPHUN) MPOCTOPIB, HA
NEPETHHI AKUX 1 MAIOTh MICIIE€ CIIAIAXHU OCSSHHSA.
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Puc.2. YorupuBuMipHa MOJe/Ib B3a€MOIII MepeK KOHIENTYAJbHOI IHTerpanii

IlepeauyTTsi KOTHITUBHOI MOeTHKHU. Po3rnsan cnekTpy XyaoxHix mpopoutB Bipmxunii Bynd
OyB OM HEmOBHMM 0Oe€3 3BEpHEHHsI 10 11 (PUIONIOrTYHUX OCSISIHb, SIKI CTOCYIOTHCS HE JIMIIE B1JIOMOTO,
TepII 332 BCe 3 eCeiCTHKU, OaueHHs MUCbMEHHHIICIO IUIAXiB PO3BUTKY POMaHHOI TBOpYOCTi™, a i y
OKPECJICHHI HEI0 Yepe3 KOMITO3UINIIHY TOOY0BY JESKHX CBOIX OMOBIJaHb 0A30BUX OCIHITHUIIBKUX
MoJieIel, SKi 3aCTOCOBYIOTHCS Y KOTHITHUBHIN IIHTBICTHIN Ta moeTwii. Tak, AeKiTbka OMOBiJIaHb
(mamp., "The Mark on the Wall", "Lappin and Lapinova") moOynoBaHO 3a NMPHHIIMIIOM B3a€MO/IIl
MOYJIMBHX CBITIB; AWHAMiKa MEHTaJbHUX MPOCTOPIB, 110 (HOpMye IKOHIYHI 00pa3H, MPOCTEXKYEThCS B
onosiganni "Kew Gardens" (KoposiBcbki cajn); 3rajiaHa BHUINE MOJETb KOHIIENITYalIbHOT iHTErpartii
ckiamae ocHoBy omoBiganHs "The Duchess and the Jeweller" (I'paduns i rosemip). Bpaxaroue
SICKPaBUM € KOMITO3UIIIHO-3MICTOBE MeperykyBanHs onosiganHs "Three Pictures” (Tpu kapTuHKH)
(CSF, 228-231) 3 yHiBepcalbHOK JMJs ONMCY MOBHHX M MOBICHHEBUX YTBOPEHb PI3HOTO paHTY,
BKJIIOUAIOYHU TEKCTH, MOJIEIITIO (ppeiimy 1 (hpeiimoBHx Mepe>K12

C.38 OmnoBigaHHs CKJIAJa€ThCS 3 TPhOX YaCTHH, SKI MaroTh mijgzaroioBku "lleprra xaptuHka',
"Ilpyra kaptunka" i "Tperst kapTuHKa", A€ mepina i OCTaHHS 13 3aMaJIbOBOK OYIYIOTHCS 3a IPUHITUTIOM
¢bpeiimy 31 cIOTaMu 1 X JIGKCHYHUM HAIllOBHEHHSIM, HaIIp.,

The First Picture
It is impossible that one should not see pictures; <...> We cannot possibly break out of the
frame of the picture by speaking natural words. <...>



So now at the turn of the road | saw one of these pictures. It might have been called 'The
Sailor's Homecoming' or some such title. A fine young sailor carrying a bundle; a girl with her
hand on his arm; neighbours gathering around; a cottage garden ablaze with flowers; <...> a
fine spread waiting for him in the parlor; and he had a present for his young wife in the bundle;
and she was going to bear his their first child. Everything was right and good and as it should be,
one felt about that picture.

So thinking I passed them, filling in the picture as fully, as completely as I could, noticing the
colour of her dress, of his eyes, seeing the sandy cat slinking round the cottage door.

(CSF, 228)

OrnoBijlayka 3 camMoro Mo4aTrky CTBEPIDKYE, IO y CIIJIKYBaHHI MM HE MOXEMO OOiMTHCS 0e3
KapTUHHOI 00pa3HocTi. Bikute aBTopkoto ciioBo "frame™ MosxkHa Oyiio O TiiymMa4yuTH Jiuiie sk "pamka',
AKOU Haslanl OIKC OBEPHEHHs MOPSAKA JI0JIOMY 3 AAJEKUX KpaiB He OylyBaBCsl TOUHO 1 MOCIIIJJOBHO 32
dpeiiMoBor0 Moneio. KapTuHIli 1aeThcs HA3Ba; Jaji HA3WBAEThCS KOKHHUM 11 CKIATHUK (MOPSK 13
NOKJIAXKE0, HOoro Monoaa ApyXHHA MOpsl, MalOyTHS JUTHHA, CyCiOd, IO 30MparoTbCcs HAaBKOJIO,
camouok Oinsg OynWHKY, HAKpUTHHA CTiI, TpWBE3€HI MOJapyHKH 1 T.i.). Lli CKIagHUKM 3a3HAIOTH
KOHKpeTH3aIlii 1 Aeranizamii y JaJblIOMY MOBICTBYBaHHI, K€ PO3TOPTAETHCS K (PpeiiMoBa Mepexa:
MOpSIK pyOae ApoBa, NPYKUHA IIHE OIAT Uil HEMOBISTH, IO Ma€ HApPOAUTHCS TOIIO, Hamp.,"The
imagination supplied other pictures springing from that first one, a picture of the sailor cutting wood,
drawing water, <...> and the girl set his present on the chimneypiece where everyone who came could
see it; and she sewed at her baby clothes, and all the doors and windows were open into the garden so
that the birds were flittering and the bees humming" (CSF, 228-229).

[Tpunmn noGynoBu (peitMoBOi Mepexi crpalboBy€e B OMOBIJAaHHI 1 Hajali, Xo4a 1 y Jelio
IHIMA crmocid, KoM y TpeTid KapTHUHII 3 MEBHOK YAacTKOI IPOHIi OMUCYETHCS TE, SIK MOTHIIBHUK
KOIA€ MOTHIIY Ha CIIbCHKOMY LIBUHTapi OUIS LEPKBHU, a MOro APY>KWHA 1 AITH TOTYIOTHCS A0 MIKHIKY
3oBcim nopsiz: "Death is cheerful here, one felt. Indeed, look at that picture! A man was digging the
grave, and children were picnicking at the side of it while he worked. <...> The gravedigger's wife
<...> spread her apron on the grass by the open grave to serve as a tea-table” (CSF, 230).
Haknaganns nBox ¢peiimiB 1 ix moegHaHHs y ¢GpeiiMOBY Mepexy BiAOyBaeThCs, KOJIU CTae
3pO3yMUINM, L0 HEODKYMKOM € TOW caMHMil MOpSK, SIKMM MIJXONUB Y IUIaBaHHI SKYCh €K30THYHY
XBOpOOY 1 paniTOBO MOMEpP BHOYI HaNlEpEI0/IHi.

[likaBuM B OMOBIJaHHI € OLIHHUH MOMEHT, II0 HPUIHUCYETbCI MEHTAIBHUM KapTHHKAM
(bpeiiMam y cydacHOMY TIIyMaueHHI) SIK CTEPEOTHITHIM YSBJICHHSM IPO THIIOBI CHTYAIlil, MOMEHT, IIe
He TIoMiueHu# HamuMu ¢peiimonoramu. Bee, 1110 BUTIsSAa€e 1 OCMUCIIOETHCS SIK cTaOlIbHE, Hece y co01
aKIEHTOBAHY YU MPUXOBaHY MO3UTUBHICTb, 1 HABMAKH. Y TPUBOKHUX CUTYaLlIX CBIIOMICTh XalaeThCs
3a 110 CTablIbHICTh, SIK 32 sKip, Hamp., "And then to cheer oneself out of this apprehensive mood one
turned to the picture of the sailor's homecoming. One saw it all over again producing various details
— the blue colour of her dress, the shadow that fell from the yellow flowering tree — that one had not
used before” (CSF, 230). Came Tak, 3HOBY 1 3HOBY IIOBEPTAHOYUCh JIO KapTUHKH PaJiCHOTO
MOBEPHEHHSI MOpSKa TOJOMY 1 HMPOKPYYYIOUM Yy Mam'sTi KOXHY ii JleTajib, Hamarajacsi IpUracuTa
TPUBOTY ONOBIAAayKa Miciasi O€3COHHOI HOYl (OMMCAHOI y JpYriil KapTHHI), SKy pO3ipBaB 4YMNChH
BiJUalAyIIHUI KpUK (1€ Kpryasa JpyKMHA IIOMEPJIOro MopsKa), 1[0 3MIHUBCS Ha 3JI0BICHY THUIIY, 1
sKa He BIUCYBaJach y )KOJAHY i3 3BH4YHMX kapTuHOK: "NO picture of any sort came to interpret it, to
make it intelligible to the mind" (CSG, 229).

C. 39 Bce, mo ckazaHo y Liif CcTarTi, — L€ JHIIEe HEBEIUYKUI (parMeHT, SKUH T03BOJIE
3a3UpHYTH B €BPHCTUYHI MIMOMHM MOJEPHICTCHKOTO MHchbMa. BuOyx iHTepecy 10 MOAEpHiI3MY IO
oOMJIBI CTOPOHM OKEaHy HE B OCTAaHHIO Yepry CIIPOBOKOBAHMI caMe LI€I0 E€BPUCTHKOIO, SKa, 3a
cioBamu K.Ponpireca, BigOuBae "HOIUIBHICTB" JTOCBILY, CUMYJIBTaHHICTh CIPUUHATTS, MOPOIKYIOUU
MHOXHUHHI €MHI CMHUCJIH, KOTpl HE BUBOAATHLCS, a, CKOpIIIe, KOHCTPYIOIOTHCS, IO CYIPOBOIKYETHCS
0COOJMBHM, OOJIICHO-COJIOJKMM  BIMYYTTSM YIli3HaBaHHS 4K He ymi3HaBaHHs [Rodrigues, Garratt




2005: 4, 33 etc.]. MoxepHi3M, SKHH CBOTO Yacy 3alpoOIOHYBaB HOBY JIOTIKYy OadeHHS CBITYy i, y
KIHIICBOMY PaxyHKY, CHHTE3 MHCTeNTBa, Mopaii i 3HaHHs [Onbimanckuii 2003], y 1bOMy KOHTEKCTI €
HAJ3BUYAMHO 3HAYYINIUM, TOMY IO CaMe€ MOJICPHICTChKI TBOPH 30pIEHTOBAaHI IEPEIOBCIM Ha
3arnuOIIeHHs Y CBIIOMICTb JIFOAMHU, Ha IPOHUKHEHHS B ii yHIBepCaJbHI 3aca i, Ha MOUTYK INTMOMHHUX
OCHOB ocobOuctocti. IlinKoM TpUpOAHUM € Te, IO BIAPOPKEHHS IHTEpECY JO MOJACPHI3MY
CHHXPOHI3Y€ThCSI 3 YEprOBUM 3BEPHEHHSM HAYKOBOI JYMKH, Ha SKICHO BIIMIHHOMY piBHi, 10
poOJIeMaTUKH ITi3HAHHS, Hapa3l y il HOBOMY, KOTHITOJIOTTYHOMY (opmarti.

I[MTPUMITKUA

e neperykyerbcst 3 aymkoro V.Mannensiitama mpo "nmipuuHuii repmadpoxutnsM” moera, "3ZaTHOTO /10

YHCICHHUX PO3LICIUICHD B iM's BHYTpilHboro mianory” [uur. 3a ['puropsa 2008: 110]. Came BHYTpillHIi# [ianor sk BUSB
MpoTEi3My, 0araTONMKOCTI MEPIIOT JIIOAWHH CKJIAJA€ MiAIPYHTS MOSTUYHOTO MHUCIICHHS K ITO€JHAHHS JEKUIPKOX Hadal —
JKIHOYOTO 1 YOIOBIUOTO, TIIECHOTO i AYIIEBHOTO, TUTAYOTO i 3pijoro [Tam camo].

% Ha 3axoni Bipmkuuis By Bike 1aBHO cTana KyibToBOIO (iryporo. ii TBOPUICTIO 3aXOILTIOIOTECS He JIHIIE BY3bKe
KOJIO TpodeciHHUX IiTepaTypO3HABIIB, NOCTITHUKIB XYyJOXKHBOI CEMAHTHKH, IMpali SKAX CKIAIA Maixe Oe3MEexHy
Bip/DKHMHIaHy, ajle W 4YWTalupKui 3aray. Marig cimoBa Iiiei HemepeciuHoi TBOpPYOi OCOOWCTOCTi, YHE iM'sl BXOOWTH IO
"ennuktone il miteparypouuny” [UxaprumBuan 2000: 441-578], HacTinbkM CHiIbHA, [IO HABITH KOPOTKI 3amuCH B il
IIOJICHHUKY MOXKYTh HaJMXHYTH Ha TBOPYHMI MOUIYK, 5K Iie cTanocs 3 Emimi Ceiiniepc, sika, IPOYUTABIIN PO BPaKEHHS
Bipmxunil Bynd Bix ii croctepexeHb 3a COHSYHUM 3aTeMHEHHsIM, ¥ 1992 p. mammcana mis rpymu The Indigo Girls
npekpacHy GinocodchKy MCHIO — 3BEpPHEHHsI 10 MICHMEHHHUIII, ICHIO, sika Tak i HasuBaeThess — "Virginia Woolf". ¥V Hac
IO IMCHbMEHHUITIO, nil po3yM Oe3 kparo i 6e3 mex ("a mind without end"), 3naetbest, yminryBaB BiuHIiCTb 1 "dui TeKCTH
HAaIMCaHI XyJUMH, TPO30PUMH NAJbISIMH MiAHEBUIbHOI rantyBambHuI-nicuxei” [EpmommH], 3HaOTh MeHIme, K Y
(hijoNoTiYHNX, TaK i B YNTAUBKUX Koxax. [Ioku mo mms 6araThOX Ie iM'sl aCOIIOETHCS MEPEBAXKHO 3 BiJOMOIO IT'€COI0
amepuKkaHChKoro npamarypra Ensapma Onbi "Xto Ooitbes Bipmxunii Bynd?" i omHoliMeHHMM ¢inpMoM 3 Pudapmom
Bapronom i Emizaber Telnop y TOIOBHUX POJSIX, KU OTpHMaB cBOro dacy m'sitb OckapiB. JIeXTO, MOXIIHBO, 3rajae i
HenaBHIN kiHOQinmeM "Tomuan", 3a omHOWMeHHMM pomaHoM Maiikna Kanannrema, 3 Hikone Kigman y pomi Bipmxusii
Bynd. Ane curyamis 3MmiHIOeTBCsA. Tak, Kinbka pokiB Tomy B Pocii BimOyBcs mepmmid 1 HMOKM IO €IUHUNA Ha
MOCTPaITHCEKOMY MPOCTOPI MIKHAPOTHUHA cuMmo3iyM "Bupmxuans Bynd u MexxynpTypHOE B3amMonaehcTue". XBUIIA
CIpaBKHBOTO iHTEpecy a0 BipmxuHii Byng sik 10 nMChbMEeHHHUII, 0 TBOPUIIA HOBI XyIOXKHI ()OPMH, SK JI0 OCOOUCTOCTI, K
1o Girypu, y 6arath0X BiIHOIICHHSX 3HAKOBOI, BXKE, 3MAEThCS, CSATHYIA i YKpaiHH.

3rigfHo Iiil MCeBAOCHIUKIONEAl  "TBapUHM MOMUIAIOTHCS HA: a) THX, II0 HalexXath IMmepaToposi, 0)
0ayp3aMOBaHKX, B) IPUPYUYEHUX, I') MOJIOYHHX IOPOCST, ) CUPEH, €) Ka3KOBHUX, )K) OpoJsIunX co0akK, 3) THX, L0 BKIIOYEHO
Jo uiei eHnukionenii, i) Tux, siki OyHCTBYIOTh, SIK y 0€3yMCTBi, K) HE3YHMCIECHHHX, JI) HAMAJILOBAHHX Jy)KE TOHKUM
MICH3JIMKOM 3 BepOJIFOXKOI IIIEPCTi, M) Ta 1HIIKX, H) THX, [0 NIOHHO pO30MB IVICYHKA, 0) THX, [0 37aJIs1 BUAAIOTHCSI MyXaMu'"
[T, 3a Ddyko 1994: 28].

4 3a IIO 1/1e10 5 BASYHA CBOiH Momoiit koesi mo kadenpi I'.JI.Kpusenko.

® Jlist pOro MeXaHi3My MpOCTEKYEThCS, 30KpeMa, y 3BHYHOMY JUis AHIJIOMOBHOI CIIUIBHOTH 0oOpasi cMmepTi sk
noxmyporo kocapst (the Grim Reaper), me Bi3yajgpHa KapTHHKAa KOCOBHII 3JHMBAETHCSA 13 YKOPIHEHUM Y IHOJACHKIH
CBIJIOMOCTI ySIBJICHHSIM IIPO YKUTTS JIOJUHU K pociuHuuil tukn [Turner C. 40 1996: 76-82]. [NopiBusiite i3 aHANOr iYHIM
3a 3MIiCTOM 00pa30M CMepTi SIK CKeJieTa 3 KOCOIO Y CJIOB'SSHCBbKiM KynbTypi. [HIIOO 1nmtocTparieto il 3rajaHoro MexaHizmy
MoXe OyTH, HalpHUKJIa/l, BUHAXI/I TAKOTO IIPUCTPOIO, SIK TOJANHHUK, JIE OEAHYIOTHCS B2 HECYMICHI YSBJICHHS IIPO Yac — 5K
miHiiHYy i gk nuknivay cytHocti [Fauconnier and Turner 2002: 195-198].

® Taxi HaB'S3/MBI JKECTH, SIKi IIe HA3HBAKOTH KOMITYICHBHIMH, MOKYTh OYTH CHMITOMAMH TICBHHX HEBPOTHUHHX
CTaHiB.

" Mosyc mupsHHES Haj KOHIENTyasi30BaHuMH cdepamu moB'asye 3 konuentamy i 10.C.CTemnanos, 3a3Ha4ar0UH, 1O
"MaTepianbHO I "IHPSHHA" BUPAXKAETHCS B TOMY, III0 KOHIENT 3HAXOANTHCS Y IEBHOMY KOHTEKCTI — a0 TeKcTi — Oynb-
skoi mpupoau. Humu MoxxyTh OyTH 1 00pa3oTBOpUHii MOTHB, i cka3anHs uu Mid" [Crenanos 1997: 68].

¥ MokaszoBuM y oMy ruiani € Takuii onuc koHuenty: "BesnepepBHO Npo6iraour cBOI CKIaIHIKH y HEIHCTAHTHOMY
HOPS/IKY, KOHIENT 3HAXOAMTHCS CTOCOBHO HHX Y CTaHi wupsirouoeo noavony (poc. mapsuero moiéra. — O.B.). Bin
Oe3nocepesHbO, 1032 OYIb-KOI0 JUCTAHIIEID € CHIBIPUCYTHIM B YCiX CBOIX CKJIAaJHMKAX YW Bapialisx, 3HOBY i 3HOBY
npoxoauth Kpi3b HuX" [[enés, I'satappu 1998: 32].

% Akuent Ha edexti postiHaHHs moB's3yeThes JK.Jlempo30m i @.I'BaTTapi 3 MEeBHUME PO3GIKHOCTAME Y TIyMadeHHi
CBITY MHUCTELTBOM 1 (pisocodicro: "Muctentso i Ginocodis 06MIBA CTHKAIOTHCS 3 Xa0COM 1 posmunaioms [KypcuB Haml, —
0O.B.] iioro, ane 1e po3THHAHHS 3MIHCHIOETHCS Y PI3HUX IUIAHAX 1 3aMIOBHIOETHCS TEK MO-PI3HOMY — Y HEPIIOMY BHITAIKY
KOCMIUYHUMH Cy3ip'siMH, TOOTO adekTamMu i1 MepuenTaMu, y IpyroMy BHIAQAKYy KOMIUICKISIMH iMaHEHTHOCTi, TOOTO
konuenramu” [Jenés, ['Batappu 1998: 86].



10 Takwuii TicHuil reneTHUHMIT 3B'130K MIATBEPIKYE 1 HEIOAABHO omyOuikoBaHa kHura beatpic Monako "MammHHHN
MOJEpHI3M: JAenbo3iaHchki XymoxkHi Mammau Bynd, Jloypenca i [xkoitca" [Monaco 2008], ne mpomoHyeTbcsi HOBE
MPOYMTAHHS ACKUTFKOX POMaHIB IINX MHUCEMEHHHKIB-MOAEPHICTIB came Kpi3p npu3my kormerii JK.Jlenro3a i @.I'BarTapi.

Y Tlopsin i3 3mamennTiM ece "Modern Literature” (Cyuacra miteparypa) [Woof 1984: 260-288], sike 6yi10 Hammcaso
y 1919 p. i BBakaeThcsa MaHi(pecTOM XyI0KHBOTO MOJEPHI3MY, IIISIXH PO3BUTKY POMaHy OKPECJCHi i B OUIBII paHHBOMY
omosimanni muceMmennunii "The Mark on the Wall" (CSF, 84-89), sxe nmaryerses 1917 p.: "As we face each other in
omnibuses and underground railways we are looking into the mirror; that accounts for the vagueness, the gleam of
glassiness, in our eyes. And the novelists in future will realize more and more the importance of these reflections, for of
course there is not one reflection but an almost infinite number; those are the depths they will explore, those the phantoms
they will pursue, leaving the description of reality more and more out of their stories, taking the knowledge of it for
granted" (tam camo, 85-86).

2 3anpomonoBana cBoro uacy M.MIHCHKHM, IS MOJETs Habyla MOMMPEHHS y BITYM3HSHMX JHHTBICTHUHHX
JOCTIKeHHSIX mepii 3a Bee 3aBasku mpaisam C.A.JKabotuHcebkoi (auB. oaHy 3 octanHix [XKaborunckas 2009]).
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