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I'oBopss 00 oOmiel TeHIEGHIMH pa3BUTHSA JIMHTBUCTUKH, Enena CamoiinoBHa KyOpsikoBa
BKJIIOYAaeT B He€ "HE TOJBKO paciiupeHue Bcel cdepbl TMHIBUCTHYECKUX WITYAWNH, HO M HOBOE
MOHMMAaHUE SI3bIKA U €r0 POJIM Ui YeJOBeKa U JIJIs YeJIOBEYECKOro OOIIECTBa, a CIeI0BaTEeNIbHO, U
IIOCTaHOBKY HOBBIX 3aj]ay, KacalolIMXCs MHOTOUMCIIEHHBIX CBA3EH fA3bIKA C IPYrUMH (peHOMEHAMHU
YeI0BEUYeCKOro COo3HaHusl U uenoBedyeckoil aearenbHocTu" (KyOpsikoBa 2004: 505). Ognum u3
TakuX (EHOMEHOB, TIIOCIEJHEE BpeMs MPHUBICKAIONIMX K ceOe TMpHUCTaIbHOE BHUMaHHE
UCCIIeIoBaTeNeil B pa3HBIX OOJIACTSAX 3HAHUS, SIBISETCS HBPUCTHKA UYEIOBEYECKOTO CO3HAHUS, TE
IyTH U MEXAaHU3MBI, C IOMOIIBIO KOTOPBIX 3HAHUE MTOCTUraeTcs u npoayunupyercs. He cekper, uro
UMEHHO XYJI0)KECTBEHHBIN TEKCT, B CHUJy CBOEW aHTPOIOIEHTPUYHOCTH, B HaWOOJNbIICH Mepe
oOecnieunBaeT JOCTYIl K IIyOMHaM CO3HaHMs aBTOpa, JaBas BO3MOXKHOCTb, XOTsI Obl B IIEPBOM
npUOIKEHNH, PEKOHCTPYHPOBaTh paboOTy ero MbIciau. Takas mpoOiieMaTHka BXOJUT B KpYT
HUHTEPECOB KOTHUTHUBHOU mo3Tuku (cM. Tsur 1992; Freeman 2000; Stockwell 2002 u mp.), koTopas
paccMmarpuBacT "XyI0KeCTBEHHbBIE TEKCThI KaK MPOAYKTHI MO3HAIOIIEro pasyma (Cognizing minds),
a UX MHTEPIIPETAMH KaK MPOIYKTHI IPYTOro MO3HAIIIEro pa3yMa B KOHTEKCTE TeX (PU3MUECKUX U
COIIMOKYJIbTYPHBIX MHPOB, TJI€ OHU co3aaBanch U untatorcs" (Freeman 2000: 253).

IIpoBoasi pasrpaHWyYEHHE MEXAY IMOAITUKOM KaK HAyKOH, MO3THUKOW KaK COBOKYIHOCTBHIO
JOMMHAHTHBIX Y€PT aBTOPCKOTO MJIMOCTUIISL U MOATHKOW KaK €IUHCTBOM BOILIOIIEHHBIX B TEKCTE
(parMeHTOB Xy/10)KECTBEHHON KapTHHBI MUPA, KOTOPbIE aCCOLMUPYIOTCS C ONpEAeIeHHON ueei,
KOHIIETITOM WJIM KOHLIENTOC(EPOii, onpeieNeHHON Xy/10KECTBEHHOM eTaablo, MOXKHO TOBOPHUTH O
TOM, YTO TMOATHKAa KaK WAMOCTWIIb B 3HAYUTEIBHOM Mepe 3aBHCHUT OT COJIEP)KaHUs OTIEJIbHBIX
MO3THK, XapaKTEepPHbIX Ui MPOU3BEIACHHUN TOrO WJIM HHOTO TMHUCATENs WM JIUTEPaTypHOIo
HanpasieHus. Tak, JUIsi KOpOTKo# mpo3sl Bupmxuauu Bynd cymecrBeHHOe 3HaueHue, Hapsy C
nosTukoi BooOpaxkenust (Vorobyova 2005), umeer mosTHKa OTpakeHHs, WIH peIeKCHH, B €€
OykBaJIbHOM M MeTagopudyeckoM cMbiciae. Compsirascb B CHHKPETHUYECKOM MMPOBHACHUU
Bupmxuaun Byng, ycuneHHom Oo05e3HBIO — MaHMAKaJIbHO-AEMPECCUBHBIM  CHHIPOMOM,
CIIPOBOIIMPOBABIIEM HanOoJiee HEOXKHUJAHHBIE M3 XYI0)KECTBEHHBIX AHAJIOTUHA MHUCATEIbHUIIBI
(Rochette-Crawley 2003: 49-50), — 3T MO3THKH MOPOXKIAIOT TO, YTO MOKHO HA3BaTh HOIMUKOU
uHcalima Kak BHE3AIHOTO YCMOTpeHMsl cyTu curyauuu (MHcailT), CIOHTaHHOTO HAaXOXKICHUS
HOBOTo opuruHajbHoro pemenus (Ilcuxonmormueckuil cioBapb), HOBOTO B3IJsa Ha Hpodiemy
(Simon 1990: 943). HMmeHHO B paMKax 3TOi MOITHKH Hauboyee SPKO MPENCTACT MPUCYIIHN
TBOPYECTBY NHCATENbHUIBI, M MOJEPHU3MY B 1I€JOM, CHHTE€3 HAy4yHOH pediekcuu u
XYJI0’K€CTBEHHOTO BOOOpaKEHHUS.

KoMMeHTHpys MOCTy/naT KOTHUTUBHOW HayKd O 0a30BOM XapakTepe "CTPYKTYp TEJIEeCHOTrO
OTIBITA JJI BCETO MpoIlecca MO3HAHUSI B €ro HcTopudeckoi mocnepoBatenbHocTH" (KyOpsikoBa
2004: 21), E.C.KyOpsixoBa, TeM HEe MeHee, 0C000 MOTYEPKUBALT "U APYroe — MPEOJOJICHUE B ITHX
mpoueccax 3HAUYMMOCTH HEMOCPEACTBEHHO BOCHPUHATHIX JaHHBIX M BBIXOJbl 3a TPaHMIIbI
HarJsIIHOTO CEHCOMOTOPHOTO OIbITA, YTO COOCTBEHHO XapakTepHO i Hayku" (TaM ike), U
no0aBUM, JUIsl XYIAOXKECTBEHHOro TBopuecTBa Takxke. [lo cmoBam camoit Bupmxunuu Bynd, B eé
CO3HaHMM, KaK U B CO3HAHMM Ka)XJ0r0 TBOPYECKOI'O YE€JIOBEKA, B3aMMOJECHCTBYIOT JBa Hadaja —
MY’KCKO€ M JKEHCKOoe, Omarojmapsi 4yeMy W MOpOKIAIOTCS MHOKECTBEHHBIE XYHO0XKECTBEHHbBIE
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cMbIcibl. [IpoBoas aHANOrHI0, MOXKHO MPEAIONIOKUTH, YTO MHOKECTBEHHBIE CMBICIIBI BBICEKAIOTCS
B XYJOXECTBEHHOM TEKCT€ W 3a CUeT B3aUMOJICHCTBUS HAYyYHOTO 3HAHUSA U XYJI0’)KECTBEHHOTO
OCMBICJIEHUS J€HCTBUTEIbHOCTH.

Bce Bo3zpacraroiiee oco3HaHHE TOTO, YTO CBSI3b MEXKIY HayKOW M HMCKYCCTBOM, HAYKOH W
XYI0KECTBEHHON JTUTEpaTypoil Oojiee OpraHuvyHa U €CTECTBEHHA, YeM Ka)KETCs Ha MEePBBIN B3I,
oTpezieNisieT, 0 MEHbIIeH Mepe, TpU OCHOBHBIX paKypca HMHTEpIpETaluy Takod B3auMocBsizu. C
OJIHOH CTOPOHBI, 3TO MPU3HAHUE CYHIECTBOBaHUS Hekoel "Tperhell KyapTypel', mo U.II.CHoy, kak
JUAJIora MEXAY MPEICTAaBUTEISIMH TOYHBIX, €CTECTBEHHBIX M T'YMaHHTApHBIX HAyK Ha KAKOM-TO
obmeM s Hux mpoctpanctse (Freeman 2005: 32). C npyroil cTOpoHBI, 3TO B3aHMMOBIHSHUE U
B3aMMOIIPOHUKHOBEHHUE JIByX — €CTECTBEHHOHAYYHOW M TYMaHUTApHOW — KYJbTYp MOCPEICTBOM
ryMaHHM3allMd TOYHBIX M ECTECTBEHHBIX HAyK HapsAy C SMIHUpH3AlHed W OOBEKTHUBU3AIMEH
TyMaHUTapHbIX. [V, HaKOHEN, 3TO MOJAXOJl, OCHOBAaHHBIM HAa MPHU3HAHUHM TOTO, YTO U HayKa U
UCKYCCTBO CYTh MPOAYKTHI PabOTHI YEIOBEUECKOTO BOOOPaKEHHs, B OCHOBE KOTOPBIX JIEKAaT
enunble MbIcauTeNnbHbIE mporeccehl (Rochette-Crawley 2003: 44; Freeman 2005: 33). MmenHo
[I03TOMY, YHTasl U aHAIU3UPYs XYI0)KECTBEHHYIO JIUTEPATYPY, Mbl HE TOJIBKO PACKPHIBAEM TaWHBI
MICUXOJIOTHH TBOPYECTBA, HO M y3HAEM HEUYTO HOBOE O MBIIUICHUH B IEJIOM, O MPUPOAEC HAYUHOH
MBICIIU U O BOOOPaXEHUH KaK UCTOYHUKE HAYUHBIX IPO3PEHUH.

OTOT MOCIHEAHWM TOAXOJ K HWHTEpIpeTaluu TIyOMHHBIX CBs3ed MEXIy HAyKOH H
XYyJI0KECTBEHHOH JINTEPATypOM MepeKInKaeTcs ¢ uaesmu Pomana bapra, BbICKa3aHHBIMA UM B €T0
WHAyTypalMOHHON Jieknuu B yHuBepcutere Komnex ne @panc B 1977 r. (bapr 1994: 535-569)
OTHOCHUTEJIBHO TOM CHJIbI XY/10°)KECTBEHHOMH JINTEPATYpbl, KOTOPYIO OH Ha3Bajl IPEYECKUM TEPMUHOM
Mamesuc (ot tpeu. mathesis "nayka") B oTamuue OT ABYX Ipyrux e€ cunm — Mumesuca u
Cemuosuca (tam xe: 551). VrBepknaas, 4to "B JIIOOOM JMTEPAaTypHOM MPOHM3BEICHUU
MPUCYTCTBYIOT BCe HAyKH pa3oM" (TaMm >ke), 4To AenaeT e ACHCTBUTEIHHO SHUMKIIONEINYHOH,
bapT nopuepkuBan, uyTO JUTEpaTypa, BOBJIEKAas BCE 3TH 3HAHHUA B CBOErO poOAa KPYroBOpOT,
"OTBOJMT UM Kak Obl KOCBEHHOE MECTO, HO 3Ta-TO KOCBEHHOCTh M aparorieHHa" (bapt 1994: 552).
brnaronapsi Takoi omocpeAOBaHHOCTH JuTeparypa '"MO3BOJsET HAMEKHYTh Ha MOTCHIMAIbHBIC
BU/IbI 3HAHUS, €IIE He MpeayrajaHHble, He BO3HUKINKE: JIUTEepaTypa padoTaeT Kak Obl B MyCTOTaX,
CYIIECTBYIOIIMX B TeJie HAYKH, OHA Bcerga 00 OTcTaer, JMOO OnepexaeT MOCIEIHIOK; OHA
nonobHa boJOHCKOMY KaMHIO, HOUBIO HCITYCKAIOLEMY CBET, MOTJIOMIAEMBbIA THEM, H 3TUM CBOUM
BTOPUYHBIM CBEUEHHUEM BCTPEUAIONIEMY HOBYIO 3apio" (TaM xke).

Amnanornunsie MoTuBHI 3By4atr U y E.C.KyOpsKoBoii IO OTHOIIIEHHIO K TEKCTY KaK TAKOBOMY
U CONPSKEHHBIM C HUM MporeccaM HH(epeHuu: "TeKCcT cylecTByeT Kak MCTOYHUK HM3JIY4EHHUS,
KaK MCTOYHUK BO30YXKICHHS B HAIlleM CO3HAHMM MHOTOYMCIIEHHBIX aCCOIMAlMi U KOTHUTHBHBIX
CTPYKTYp ... TeKCT B CHJIy 3TOro CBOWCTBA IOKa3aTeN€eH MMEHHO TEM, YTO U3 HEro MOXHO
BBIBECTH, 3aKJII0YNTh, U3BJeYb [3/eCh U Janee B IUTaTe BblAeieHO B opuruHane. — O.B.]. On
ABJIIET COOOM MOATOMY oOOpa3el] TaKoH CIOKHOW SI3bIKOBOM (POPMBI, TAaKOI'O CEMHUOTHYECKOIO
o0pa3oBaHus, KOTOpoe MOOYXk/IaeT HaC K TBOPUYECKOMY Ipolieccy e€ MOHUMaHUs, €€ BOCIPUATHS,
e€ MHTeprnpeTanuy, €€ IOAYMBIBaHMS, — K TaKOro poja KOTHUTHUBHOW JAEATEIbHOCTH, KOTOpas
UMEET JIeJI0 C OCMBICIIEHHEM YEJIOBEYECKOTrO OINbITa, 3aleyaTiieHHOTO B ONMMCAHUSIX MHpa, HO
CIy’KaIllero TMPeKIe BCEr0 COTBOPEHHWIO M BO3HMKHOBeHHWIO HoBoro 3Hanusa" (KyOpskosa 2004:
518), B TOM uncIie, Ha HAIll B3IJISAJl, U OXYJOKECTBICHHOTO.

TpyaHO cka3aTh TOUHEE U JIydllle 00 OXYy0KECTBICHUN HAYYHOIO ITOMCKA U MTOMCKA 3HAHUS
B 11e70M, yeM P.bapT, KoTopslif oTMeuall, 4yTo JuTepaTypa "BOBJIEKAET 3HAHHE B HECKOHYAEMYIO
paboTy HEKoero pedIeKCMBHOTO MEXaHW3Ma, T/le 3HaHHWEe, C MOMOIIbI MHUChMa, 0€30CTAaHOBOYHO
pPa3MBIIUISET O CAMOM 3HAHMU, XOTS JI€JAaeT ITO YK€ HE IO 3aKOHAM AMHUCTEMOJIOTMYECKOro, a 1o
3akoHaM jApamarmyeckoro aumckypca"' (Bapt 1994: 552). Ocoboe wmecro B 1OJ00HOM
OXYJIO’KECTBJICHUH 3aHMMAET MPO3a aHTJIMHCKOTO0 MOJIEpHU3MA U, B YaCTHOCTH, Bupmxkunun Bynd
c e CTpacTHBIM MHTEPECOM K MHUPY HAE€H M MHMOJETHBIX BIEYaTICHUH. XyI0)KECTBEHHOE
BOIUIOIIEHHE B OOpPa3HOCTH W TIOBECTBOBATENBHBIX MpHEMax KopoTkod mpo3sl B.Bynd (Woolf
1985, 1972) cytu siBJICHHIA, TPUBBIYHO HHTEPIPETUPYEMBIX B TEPMHUHAX KJIACCUYECKOW (DU3UKU
WN.HpioToHa ¥ TeOopuu OTHOCUTENbHOCTH A.DHHIITelHa, YyXe TpUBICKaTd BHUMAaHUE
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uccnenoBareneii xynoxecrsenHord cemantuku (Narey 1992; Rochette-Crawley 2003 u ap.).
OnHakKoO BO MHOTOM HEPACKPBITOM OCTalaCh MPOBUIYECKAs pPOJb MUCATEIBHUIIBI B €€
XYOOXKXCCTBCHHBIX TPAaKTOBKax HOBEUIINX I[OCTI/DKGHI/Iﬁ HaquOﬁ MBICJIM — TOI'O, YTO CBA3aHO C
3HepFI/IeI71 TOHKHUX MaTeprI, OMOIIMOHAJIBHBIM PE30HAHCOM H SMIIaTHEN Kak IPOABJICHUAMU
JICUCTBUSA 3EPKAJIBHBIX HEWPOHOB, C MAaTEMaTUYECKOW TOIOJOTHEN, TOJKYEMOM B KOHTEKCTE
CaKpaHBHOﬁ TCOMETPHH, U T.II.

OpgHuM ©3 myTed MCCIEOBATEIbCKOTO IOIPYKEHUS B IMPOCTPAHCTBO MBICINU-IMOLUN
Bupmxunun Bynd sBiseTcs onopa Ha MEXIMCUUIUIMHAPHBIC CTYAUHU (BKIIIOYAs JaHHBIC (PU3HKH,
HEHpOOMOIOTHH, KOTHUTUBHBIX HAayK) KaK OCHOBBI JJIsi COOCTBEHHO JIMHTBUCTHUYECKOTO aHAIIN3A,
4YTO IIpHU YCIOBHM HMHTErpalud TPaJUIHUOHHBIX W KOTHHUTHBHBIX IIOAXOAOB K HHTCPHIPETALUA
XYOOXKXCCTBCHHOI'O TCKCTa I[aéT BO3MOXHOCTL CJCJIaTb TCKCTOBYIO TKaHb IMPO3PAYHCC U TAKUM
00pa3oM HE TOJBKO OIIYTUTh, HO U "YBHUIETh'", BU3yaJM3UPOBATh MYJIbCALUIO XYT0KECTBEHHOMN
MBICJIN MU CATCIIbHUIIBI.

PaCCManI/IBaH IMO3THKY HHCalTa CKBO3b IIpU3My IIO3THKH OTpaXCHUA, OTMETHUM, 4YTO
(deHOMEeH OTpakeHUs] W/MIHM pedIieKCUU OCMBICIHMBAETCs B pacckasax B.Bynd B TepmunHax Tpex
OCHOBHBIX I/I3MepeHI/II71 - (1)1/131/[“1601(01“0, MCHTaJIbHOT'O U KOMMYHUKATHBHOT'O. B cBoeMm d)MSM'lECKOM
U3MEpPEHUH 3TO siBieHne y Bupmxuauu Bynd acconmmmpyercs ¢ pa3HOOOpa3HBIMU €CTECTBEHHBIMU
U UCKYCCTBCHHBIMH ITOBCPXHOCTIAMU HIIHU Cy6CTaHI_II/I$IMI/I (TaKI/IMI/I KaK 3C¢pKajio, OKOHHOC CTCKIIO,
BOJa HUJIN BO[[HI:Iﬁ 6aCCGfIH, Karuia J0XKOs1, JUCTOK, IIBETOK U T.H.), OT KOTOPBIX OTPAKACTCA UJIN B
KOTOPBIX MPCIOMIIICTCA CBET, AdaBasd, KaK UCTOYHUK SHCEPTHUU, UMITYJIbC MBICIIHM, BOCIIOMHHAHUAM
WM BbI3bIBasi T WM MHBbIC MeTamopdo3bl. Kak, Hanpumep, B pacckaze "The New Dress" (Hosoe
I1aThe), TAe BHYTPEHHUH TUCKOMQPOPT TepouHHU, €€ KOMIUIEKCHl MPENOMIISIOTCS, B MPSMOM H
MIEPEHOCHOM CMBICTIE, B uepesie 00pa3oB "0maropoaaeix” 1 "0e3poaHbIX" HACEKOMBIX:

and she strained and strained (standing in front of the looking-glass <...>) to make herself

see Rose Shaw and all the other people there as flies <...>. She saw herself like that — she

was a fly, but the others were dragonflies, butterflies, beautiful insects, dancing, fluttering,

skimming. While she alone dragged herself up out of the saucer (HH, 49)

B kopotkoit npoze B.Bynbd cBoeoOpasue OyKBamIbHOTO OTPa)KEHUS 3aKIIOYAETCS B TOM,
4YTO OHO BCErAa aKCHOJOIrMYCCKH OKpPAIICHO, ITPUYCM XAaPaAKTCP OLUCHKMU, €€ MOJOXUTCIbHOCTh MJIU
OTPpHULATCIBbHOCTDL, 3aBUCAT OT HMCTOYHHUKA OTPAXXCHHA. BCG, 4YTO CBA3aHO C OTPAKCHHUEM B BOIC,
HecéT MO3UTHB, Kak, HarpuMep, B pacckaszax "The Mark on the Wall" (Ormeruna na crene) u "The
Fascination of the Pool" (OuapoBanue npyna):

How peaceful it is down here, rooted in the centre of the world and gazing up through the

grey waters, with their sudden gleams of light, and their reflections <...>! (HH, 44)

pools have some curious fascination, one knows not what <...> That perhaps is why one

loves to sit and look into pools (CSF, 220, 221)

Besge, rae nosiBisiercs 3epkalio, Aarollee TOCTYI K CKPBITBIM KOMIUIEKCAaM U YIIEpOHOCTAM
NnepcoHaxa, o6pa3 MIHOBCHHO CTAaHOBUTCA OTPULATCIIBHBIM, KaK, HAIIpUMEP, B pacCKaszax "An
Unwritten Novel" (Henamucauusiii poman), "The New Dress" wnu "The Lady in the Looking
Glass" ([ama B 3epkane), rae 3BydaT CBOeOOpasHble, MHOTJA MUCTUYECKHE, MPEIyHpPEKICHHS
OTHOCHUTECIIBHO POJIX 3€pKaJl B )KU3HU YCIIOBCKA. CpaBHI/ITGZ

The looking-glass — no, you avoid the looking-glass (HH, 12)

People should not leave looking-glasses hanging in their rooms any more than they should

leave open cheque books or letters confessing some hideous crime (HH, 87)

OTpameHHe B OKOHHOM CTCKJIC, I'I€ MPCIOMIIAIOTCA BCC KpPaCKHM CEroAHANIHCTO JHSA U
OIHOBPCMCHHO JKUBCT IICHAJIbHAA IMAMATH O OHAX MHHYBIIHX, O CMCPTAX, MOTCPAX U I'peXax, B
aHaHHSI/IpyeMOfI IIpO3€ MOXKET OBITH KaK IMO3UTHUBHO, TaK U HCTAaTUBHO OKpAIlICHHBIM, IIPUYEM U B
paMKax OJHOTO TpOW3BEACHUs, Kak, Hampumep, B pacckaze "The Haunted House" ([om c
MPUBUACHUSMU):

The window panes reflected apples, reflected roses; all the leaves were green in the glass.

<...> But the trees spun darkness for a wandering beam of sun. So fine, so rare, coolly sunk
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beneath the surface the beam I sought always burnt behind the glass. Death was the glass;

death was between us (HH, 3-4)

OTMeUYeHHbIE aKCHOJIOTMYECKHE DPACXOXKICHHS OOBICHAIOTCS HECKOJIBKUMHU TNPHYUHAMU.
Bo-niepBbIX, 10 3aKOHAM ONTUKU OTPaKEHUE B 3epKayiax (KATONTPUYECKHX MOBEPXHOCTSIX, CM.:
WNCD, CHC), Boae u cTekiie UMeeT pa3Hyto Gpu3ndeckyro npupoy. M, cyast mo Guorpaduaeckum
cBUJIETENbCTBAM, Bupmxunus Byned uHTepecoBasiach U XOpOIIO OPHUEHTHPOBAJIACh B
COBPEMEHHBIX €l Teopusx (u3nKH, B yacTHOCTH B onTHke (cM. Rochette-Crawley 2003: 44-45). B
NPUBOJUMBIX DPa3bsICHEHUSIX MbI ONHpaeMcss Ha MCTOYHHUKH, B KOTOPBIX peyb UAET O
conocrasiiennu kopryckyisipuoi (WM.Heroton) u Bomuosoit (P.I'yk u I'.I'tolirenc) teopun cBerta, a
TaK)Ke Ha OCHOBHBIE IOJIOKEHUS TEOPUH OTpaskeHus U npenomienus [ .Iroiirenca, pa3Butoi nasiee
T.}1Ourom u O.®penenem (bpoiinb; Pazsutue; PyOounosuy).

C Touku 3peHus] QU3MKU OTpaKCHHE OT 3e€pPKaJbHBIX MOBEPXHOCTEH SIBISETCS MOJHBIM, a
U300paXeHUE B 3€pKale NPSIMbIM, CHUMMETPUYHBIM (T.€. IEPEBEPHYTHIM) M BUPTYaJIbHbIM,
BoOOpakaeMbiM (cM. Takxke ECO 1986: 204), oHO CyHIECCTBYET JIMIIb B CO3HAHHHM 4YeJOBEKA.
BupTyanbHOCTh 3€pKaIbHOTO M300paKEHUS 3aKIIOYAETCSl B TOM, YTO OHO BOCHPHUHUMAETCS Kak
Oynro Obl Haxojsuieecs BHYTPH 3epKalia, XOTS y 3epKajla HeT HHKaKoi TriayOuMHBI U oObeMa. A
NEpEeBEpHYTAasE  CHUMMETPUYHOCTh  3€PKAJBHOTO  M300paXeHUS  €CTh  JIMIIb  CJIEJCTBHE
camouJIeHTU(UKAMK HAOII01aTeNsl C YeJIOBEKOM B 3€pKajie, CaMo ke 3epKajio MpaBoe Ha JIEBOE He
MEHSIET, a OTPAXKAET UX TaK, KaK OHU €CTh B AeiicTBuTenbHoCTH (Tam xe: 205). Orcrona u ToT (akr,
4yTo '"CEeMHOTHKA 3epKana Oepercs MOoJ 3HAKOM IICUXOJOTHUU JIMYHOCTU. ... KaK HMHCTPYMEHT
uHauBHUyalIbHOTO camooToxaectBieHusa" (bapcykoB u ap. 1988: 3). Ilpu sTom, 3epkano, Kak
MPaBWJIO, BBICTyMaeT Kak 'TpaHuma Mexay "HamuM" u "dgyxum" MHpaMu ... OpocTeilime
3epKaiibHbIe d(QEKTHI ...0Ka3bIBAIOTCS 3HAKAMHU Opyeux opeanusayuil [31ech W jaaiee B LUTATE
KkypcuB opuruHama. — O.B.], 94TO ¢ TOYKHM 3peHUs OanHOU OPTaHU3AIUHM TPEACTACT Kak
HENpPaBWJIBHOCTh WM jAe3opranuzanus’ (tam xe: 4, 5). Ilpu sToM, "HapylieHue akCHOMBI
OYKBAJIbHOCTH M300paKCHHsI MOKET MPUBOAUTS ... K UIEE 3epKaia, OTPAKAIOIIEro He BUAUMOCTD,
a cymrocTp" (JleBun 1988: 11). Takum 00pa3oMm, HCKIIOUHUTEIHLHO HEraTUBHBIC ACCOIHAIIHH,
CBs3bIBaeMble ¢ 3epkanioM y Bupmxkunuu Bynd, oka3piBaroTcsl OompaBIaHHBIMU Kak C IMO3UIUI
(GU3KKY, TaK U C MO3ULUNA CEMUOTUKH.

OtpakeHHe cBETa OT BOJHON TIOBEPXHOCTH AaHAJIOTUYHO 3E€pKAbHOMY, OJHAKO OHO
ocnabisercs TeM, YTO 4YacThb CBETOBOIO ITy4Ka, IPOXOJsS CKBO3b IPO3pauHyl0 cpeay (B Haliem
cilyyae BOJY), MPEJIOMIIeTCs, MOMaJaeT Ha JIHO, OTpakaeTcsl OT HEro, Ipenomiisiercs emeé pa3 Ha
IpaHULIE BO3AYX-BOJA, IJl€ MPOMCXOANUT HAJIOKEHHWE OTPAKEHHOTO W  IPEJIOMIIEHHOTO Jiyuei
COIVIACHO MEXaHW3My JABOWHOIO IpEeJIOMIIEHHA. B 3aBUCHMOCTHM OT OJHOPOAHOCTH WM
HEOJIHOPOJHOCTH Cpelbl pedpakuuu, a Takxke €€ TOJIIUHBI UMEEM YCUJICHHE WM ocllabiieHue
cBeToBOro myudka. Ecnu peub uaer o0 M300pakeHUH B BOJE, KOTJA B3IVl HAampaBjieH cO JHA
BOJI0EMA WJIM Ha JHO BOAOEMA, TIJ€ JIGKUT HEKHUW NMpeAMET, TO JIyd Ha TpaHUIEe BOAA-BO3IyX
NPEJIOMIISIETC U TPEAMET BUJEH TaKUM, KaKUM OH €CThb B JEHCTBUTEIBHOCTH, OJIHAKO C
OTpe/ieNIEHHbIM CMellleHneM. B oTinuune OT MeTamyim4eckoro Wi CTEKJISHHOTO "BOJHOE 3epKajo
0c00eHHO Oorato BO3MOXXHOCTAMHU. OHO JIETKO Pa3pylIUMO, — HO ... OBICTPO BOCCTAHABJIMBAET
CBOM 3€pKajbHbIE CBOICTBa, OHO OOsiagaeT "TiIyOMHOH'", T.€. Y HEro €cTb CBOE CHelH(pHUecKoe
"3azepkanse” (Jlesun 1988: 10). bnaromaps cBOMM eCTECTBEHHBIM CBOMCTBaM, B YacCTHOCTH,
TOPU30HTAILHOCTH, BOJHOE '3€pKajJo MEHsSeT BepX Ha HM3, BBICOTY Ha IIIyOMHY, Kak Obl
HENTpaau3ys COOTBETCTBYIOIYIO ONIO3UIMIO, COBMeENIas €€ MOJKChl, — YTO B TOYHOCTH
COOTBETCTBYET M3BECTHON B MHCTUYECKOM TpajULIMM MOJEIH IYIIH, UMEHHO TNTyOMHBI KOTOPOM
IpUYacTHBI K "00KecCKoOMy Hayally", BHEIIIHUM BBIPAKEHHEM KOTOPOTO BBICTYINAET OTpakarolieecs
B Boje" (tam ke: 12) HeGo, 3Be3abl W T.M. BO3MOXKHO, OTCIO/Ia TO YMHPOTBOPEHHE, KOTOPOE
accolumpyercs y pacckazax Bynd ¢ Bogoit.

[Tpu mpoxoXkKI€HNHU CBETA CKBO3b CTEKJIO JIy4 MPAKTUUYECKH HE TOJBEPraeTcsl OTPaXKEeHHIO, a
JMIIb TPEIOMIISIETCSl HA IPAHULIE BO3AYX-CTEKJIO M CTEKJIO-BO3AyX. B 3aBHCHMOCTH OT TONIMHBI
CTEKJIa YaCTHYKH cBeTa ((POTOHBI, MM KBAHTHI) TEPSIIOT CBOIO CKOPOCTh, OYATO OBI 3a/1epKUBasICh B
ATOM CPEJIE, UTO U BBI3BIBAET ACCOLMALIMU CO CBOETO POAA MAaMATHIO OKOHHOI'O CTEKJIA.
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Bo-BTOpHIX, pa3Has OLIEHOYHOCTH 3aJI0KE€HA M B CUMBOJIMKE 3epKayia U BoAbl. CHMBOJIN3M
3epKaja 3aBHCHUT HE TOJBKO OT TOTO, YTO BBI3BIBAET 3€pKallbHOE M300pakeHHe, a U OT TOro, 4YTO
YeJIOBEK XOYeT YBHJIETh B 3epKaine — ce0s, mpaBay, unean wim wunosuto (DLS, 124). M3naBHa
3epKaji0 MBICIUTCS KaK YTO-TO MPOTHUBOPEUMBOE U Maruyeckoe; Bocco3aaBasi o0pa3bl, OHO KaK-TO
yaepxuBaet u coxpaunser ux (CC, 209). Kak cumBon "ynBoeHus" qeHCTBUTENBHOCTH, KaK TpaHUIa
MEXy MOCIOCTOPOHHUM M IMOTYCTOPOHHHMM, 3€PKaJIO SIBJISETCS MPEAMETOM, B KOTOPBIA HENb3s
CMOTPETHCS JI0JIT0, TAK KaK OHO 10 YacTAM Noxuuaer aymy cMmorpsimerocs (9C, 223). Kak cumson
BOOOpa)KEHUSI U — IIUPE — CO3HAHMS, 3EpKaJ0 BKIIOYACTCS B MapajurMy '"OoTpakaroIlux
MIOBEPXHOCTEHN", UTO POJHHUT €r0 C YeJI0BEUYEeCKUM Iu1a3oM U Bojoi (tam xe; CC, 209). Xors Boxa
ABIIIETCS aMOMBAJICHTHBIM CHUMBOJIOM, MOTOMY 4YTO C HeW '"CBSI3aHO HE TOJBKO COTBOPEHHE,
nepepokIeHHEe U OOHOBJIIEHHE MAaKpOKOCMa M MHUKpPOKOcMa, HO u rubens mupa" (IC, 68), oHa
MIPEUMYIIECTBEHHO CHUMBOJIM3UpYyeT Jku3HeHHoe Havaimo (CC, 119), otoxnmecTBisercs ¢
KOJUIEKTUBHBIM Oecco3HaTebHbIM (DC, 68), ¢ UHTYUTUBHOW MYAPOCTHIO, C BCEJICHCKUM CTCUCHUEM
noTeHIManbHbIX Bo3MoxkHOCTeH (CC, 116). OcoOeHHO MpUMeYaTeIbHBIM B CBSI3H C POJIBIO BOJIBI
SK CIIACUTENFHOW cpenbl B pacckazax Bupmxunum Bynd sBisercs cHMBOIMYECKOE MPOUYTCHHE
MOTPYXEHHS B BOAY, UTO "O03HauaeT BO3BpAT K MpeGopMalbHOMY COCTOSIHUIO, UMEIOLIEe, C OJHOU
CTOPOHBI, CMBIC CMEPTH M YHUYTOXXEHHs, a C JPYroil — BO3POXICHUS W BOCCTAHOBIICHUS,
MOCKOJIBKY MOTPY)KEHHE YKPEILISET )KU3HEHHYIO CHITy" (TaMm xke).

B-Tperpux, pa3HOil ecTh ponb 3TUX apTehakToB M CyOCTaHIUN B JKU3HH CaMOH
MUCaTeNbHUIBI, OOpeTIel CBOM BEYHBINM MOKOW MMEHHO Ha JHE BOAOEMa, KOTOPYIO MpPH KU3HU
HEMajio OECITOKOWIIM COOCTBEHHAss BHEIIHOCTH, B TOM YHWCIIE OTPAKEHHAS B 3€pKalax M Kak ObI
BBICTaBJICHHAs Hamoka3. O0 3TOM CBUETEILCTBYET, B YACTHOCTH, COJIepKaHue pacckasa "The New
Dress", cumratomerocss Hambosiee aBTOOMOTpagUUHBIM W3 BCeX €€ PAacCKa3oB O BEUYEPUHKAX
(Baldwin 1989: 36).

B cBoéM memmanvsnom usMepeHUU, OPUEHTHUPOBAHHOM Ha IO3HaHUE cels, APYrux u
JKU3HU KaK TaKOBOH uepe3 WX OTpakeHHE B CO3HAHWM MHJMBUJA, B TJIa3aX U JUIAX IPYTHX JIOJCH,
Byndosa mostuka otpaxkeHnss HECET TPU OCHOBHBIX MOTHBA: 1) MACI0 XPYMKOCTH COOCTBEHHOTO
sro, Hamp., Suppose the looking-glass smashes, the image [of oneself. — O.B.] disappears, and the
romantic figure with the green of forests depths all about it is no longer, but only that shell of a
person which is seen by other people (HH, 40-41); 2) MOTHB pacKpbIBaIOIIC-CKPHIBAIOLICH
npUpobl KOMMYHHUKaIMK, Hamp., Have | read you right? But the human face <...> holds more
withholds more. <...> and in the human eye — how d'you define it? — there's a break — a division —
so that when you've grasped the stem the butterfly's off <...> The eye Baldwin s of others our
prisons; their thoughts our cages (HH, 15); u 3) uaero MHOKECTBEHHOCTH MUPOB, Hatp., As we face
each other in omnibuses and underground railways we are looking into the mirror; that accounts
for the vagueness, the gleam of glassiness, in our eyes. And the novelists in future will realize more
and more the importance of these reflections, for of course there is not one reflection but an almost
infinite number (HH, 41), — wunet, kotopyro Bupmxuuus Bynad mnpopodecku oueprina Ha
Oynymiee Kak BEAYUIYI0O B  XYJOKECTBEHHOM TBOpPYECTBE, JIUTEPAaTypHOU KPUTHKE U
MEXIUCIUTUTMHAPHBIX CTYAUSX XYA0KECTBEHHOW CEMaHTHUKH.

Kommynuxamuenoe w3MepeHHe NO3TUKHM oOTpaxeHUs Bupmxunun Bynd B KoHTEkcTe
WHCaliTa Kak "BHE3alTHOTO OCO3HAHMs OTHOILIEHWH, Oaszupyromieecs Ha TOJACO3HATENbHBIX
acconmanusx" (Boeree 1998), ocobeHHO OTuUeTIMBO MposiBIsieTcss B pacckaze "An Unwritten
Novel", rae onuceiBaeTcs SMIaTUYeCKas, TIOYTH TEJICaTUIECKask CBsI3b JIBYX MMACCaXXUPOB MOE371a,
BO BpeMsi KOTOPOH paccKa3vmila, HEBOJbHO UMHTHPYS CTPaHHBIC JKECTHl CBOSH BH3aBH, KaKk OyATO
OBl YMTaeT €€ MBICIIH, CPDABHUTE:

and while she spoke she fidgeted as though the skin on her back were as a plucked fowl's in

a poulterer's shop-window.

<...> Then she shuddered, and then she made the awkward angular movement that |
had seen before, as if, after the spasm, some spot between the shoulders burnt or itched.

<...> All she did was to take her glove and rub hard at a spot on the window-pane.
<...> Something impelled me to take my glove and rub my window. There, too, was a little
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speck on the glass. <...> And then the spasm went through me; I crooked my arm and

plucked at the middle of my back. My skin, too, felt like the damp chicken's skin in the

poulterer's shop-window; one spot between the shoulders itched and irritated, felt clammy,
felt raw. <...> she had communicated, shared her secret, passed her poison; <...> | read

her message, deciphered her secret, reading beneath her gaze (HH, 10-11)

Onucanmne nogo0HON MEHTATBHOM CHUMYISIIIMKM KaK UCTOYHHMKA AMIATHH, COLHMAIIM3AUUA U
HYMOILIMOHAIBHOTO PE30HAHCA TMPAKTUYECKH B TOYHOCTH COOTBETCTBYET TOMY, YTO HaM ceidac
U3BECTHO O JCHCTBUHU 3epKalbHbIX HeiipoHoB (Bopob6iioBa 2006: 75, 82-83; BopoOnéra 2006),
OTKPBITHE KOTOPBIX IO CBOCW 3HAYMMOCTH mpupaBHuBaercs Kk otkpbeituio JJHK (Ramachandran
2000). Mmenno Omaromapst 3epKajbHBIM HEHpPOHAM, PETYIHPYIOIIUM IIPOIECCHI HEOCO3HAHHOM
uMHUTaMu  (TaM JKe), JH00O0H YelIOBEeK CTAaHOBUTCS CBOCTO poja TeJernmartoM, mpuolOperas
CIIOCOOHOCTh BHYTPEHHE BOCCO37aBaTh HE TOJBKO JACUCTBUSA IPYIHX JIIOACH, HO M MX OIIYILEHUS,
qyBCTBA U 3MOIMH, OyATO OBl CTAHOBSCH HA MeCTO TeX, npyrux (UepHousanosa 2005).

HeoxxunanusiM 00pa3oM Bce TpHU HM3MEpPEHUs MOITUKU OTpa)xKeHHs, TpaHCPopMHUpyeMble B
NOATHKY UHCANTa, MHTETpUpPYIOTCs B pacckase Bupmkunuu Byned "The Fascination of the Pool”,
/i€ Py BBICTYNAET HE TOJBKO KaK BOJHAs MIOBEPXHOCTH, OTPAXAIOIIas U MPEIOMIISIONIAs CBET, HO
U KaK XpaHWIUIIE MaMATH W TeHEepaTop JTUYHOCTHBIX M OOMICKYIbTypHBIX BocromuHanwii (CSF,
220-221). Drot pacckas, ckopee, HamoMmuHaeT scce (Baldwin 1989: 57), nentpanbHOi Temoi
KOTOPOTO SIBIISICTCS T€Ma PACKPBITUS B3aUMOCBSI3W MEXKIy WTPOW CBETA, BOJBI, MPOIICIIICTO U
Oyaylmiero B YCIOBHOW pEalbHOCTH OKPYXAlOUIero MHpa M BOOOpakaeMoW peaabHOCTU
XYJI0’)KECTBEHHOTO MBINIIeHUsI. Pacckaz MmocTpoeH TakuM 00pa3oM, YTO €ro MOXKHO, C OJTHOM
CTOPOHBI, paccMaTpUBaTh Kak oOpa3el] OXYyIO0KECTBICHHS TEOPHH OTPAXKEHUS U MPETIOMIICHUS
CBETa, a C APYroi, KaK XyJ0KECTBEHHOE BOIUIOLIEHWE TEOPUU OTHOCUTEIHLHOCTH A.DWHINTEIHA,

Korja "HpoIuIoe )KUBET B HACTOAIIEM, a HacToslee nopoxkaaercs mporutsiM” (Rochette-Crawley
2003: 48).
Vxke caM 3auuH pacckasa, I/I€ aKIEHTUPYETCS ONTHUYECKas HEOIPEAEICHHOCTh INTyOUHBI

npyna (It may have been very deep — CSF, 220), dhokycupyeT BHUMaHHE HAa ONTHYECKON HIpe
IPEIOMIICHHOTO B BOJI€ CBETa, Oylarojaps 4eMy MeJIKHE BOJBI MOT'YT Ka3aThbCsi TIIyOOKHUMH, a

riy6okue 6onee menkumu (Rochette-Crawley 2003: 48), uTo u pasBuBaeTcs nanee.
Round the edge was so thick a fringes of rushes that their reflections made a darkness like
the darkness of very deep water (CSF, 220)
['myObuny npyma TpyJaHO ONPENETUTh U U3-32 OTPAKEHHUS B HEM YETro-TO O€JI0T0, YTO BIOCIIEICTBUU
OKa3bIBAETCSI OOBSIBICHHEM O nmpoaaxe COCCI[HGFI (bepMH, KOTOpPOC KTO-TO, TO JIM B IIYTKY, TO JIK
BCEphE3, BOTKHYJ B MEHEK Ha Oepery mpyna:
However in the middle was something white. <...> The centre of the water reflected the
white placard and when the wind blew the centre of the pool seemed to flow and ripple like a
piece of washing. One could trace the big red letters in which Romford Mill was printed in
the water. A tinge of red was in the green that rippled from bank to bank.
But if one sat down among the rushes and watched the pool <...> the red and black
letters and the white paper seemed to lie very thinly on the surface (CSF, 220)
PaBFaL[BIBaHI/Ie 3araku "qero-to Oeyoro" HaTAJIKUBAET pacCka3uully Ha pasMbIIIJICHUS O

MOJIBOJIHOM MHpE, JBHXEHHE KOTOPOTO HAIIOMHHACT €d paboTy co3HaHus, paboTy mbiciu: While
beneath went on some profound under-water life like the brooding, the ruminating of a mind (CSF,
220). 1 cam BojoeM, MO MEHbIIEH Mepe, TPOosko MeTadopuszyercs: 1) Kak BMECTUIIMINE, Kyaa
"cOpachiBaroTCsS" MBICIIM MHOTHX Jrozei: Many, many people must have come there <...>,
dropping their thoughts into water (CSF, 220); 2) kak coOeceJHIK, K KOTOPOMY MOYKHO OOpaTHTbCS
¢ Bompocamu: asking it some question (CSF, 220); u 3) kak XpaHWIHIIE, TJ€, B BUAE KHIKOCTH,
KHMBYT 3TH MbICIH, (aHTa3uu, xanooObl, npusHanus: it held in its waters all kinds of fancies,
complaints, confidences, not printed or spoken aloud, but in a liquid state, floating one on top of
another, almost disembodied (CSF, 220). Bona, takuM 00pa3oM, CTaHOBUTCS CBOETO poja
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KOJUIEKTUBHBIM Pa3yMoOM, IJI€ MBICIH T€X, KTO B pa3HOE BpeMs MOKUHYJ 3TOT MHUP, BOJBHO, MO-
JIPY>KECKH 00IIAI0TCs, YTO M MPUIAET IPYAy 0c000€ O4apoBaHUE:

The charm of the pool was that thoughts had been left thereby people who had gone away

and without their bodies their thoughts wandered in and out freely, friendly and

communicative, in the common pool (CSF, 220)

A 3a BceMH ToJIOCaMU, XKUBYIIMMHU B TOJIIE MpPYZAa, 3BYYUT TOT OJIMH IMEYalbHBII TroJoc,
KOTOPBIM BCE 3HAET U KOTOPBIM MBI BCE XOTUM YCIBIIIATh, TOT, KOTOPHIM MOXXHO MOAHSTH CO JHA
BOOOpa)kaeMoOM JIO)KKOM M KOTOPBIA, BMECTE€ C JPYIMMH TOJOCAMHU-MBICISIMU, HEMEIJICHHO
BBICKaJIb3bIBAET U3 HEE HA JIHO BOJOEMA:

Alas, alas sighed a voice, slipping over the boy's voice. So sad a voice must come from the

very bottom of the pool. It raised itself under the others as a spoon lifts all the things in a

bowl of water. This was the voice we all wished to listen to. <...> so sad it seemed — it must

surely know the reason of all this (CSF, 221)

Crpannsiii 06pa3 "kuakux Meiciaeit u ¢danrasmii" (liquid thoughts/ fancies) cramoButcs
MEHEE CTPaHHbIM, €CIM TPAKTOBaTb €0 B TEPMUHAX COBPEMEHHOM TEOpUHU aBTOII033a, COIJIACHO
KOTOpOM MO3HAaHKE HE MPUBSI3aHO K MO3TY 4elloBeKa, "MOo3HaHHE ecTh (peHoMeH, cdepa nencTBus
KoToporo oxBaTbiBacT Bech opranm3m’ (Kampa 2003: 305). A sro 3Hauut, mo cimoBam K.Ilepr,
couyBcTBeHHO mutupyemoro ®.Kampoii, yto "Oenble KpPOBSIHBIE KIETKH — 3TO YAaCTHIIBI MO3Ta,
MyTeulecTBYIONME Mo Bcemy Teny" (Tam >ke). MHTepecHO, uTo Onaromaps ynoTpeOIeHUIO CIOBa
"floating" (mnaBaromuii Ha MOBEPXHOCTH) B OpuruHaie (paBHO Kak M B pacckase Bynd) wmes
MBICITSIIEH JKUAKOCTH TPOCIIeKHUBAETCs eie 6osee BrImykio, cpaBuute: "White blood cells are bits
of brain floating around in the body" (Capra 1997: 277). Uubimu ciioBaMu, 00pa3 KUAKHUX MBICIICH,
OXYJI0’)KECTBIICHHBIN B CBOE BpeMs Bupmxunuelr Bynbd, npuoOpeTaer B KOHTEKCTE COBPEMEHHOM
HayKHd CBOIO OMOXMMHYECKYIO0 M (DM3HMOJIOTHYECKYIO peanbHOCTh. Emé Oonee mokazaTenbHBIM U
MPOBUTYECKUM SIBIISIETCS] TOT (PAKT, YTO B KAYECTBE Pa3yMHOM KMJIKOCTH BBICTYIIaeT UMEHHO BOJA,
ybsi WH()OPMAMOHHAS CTPYKTypa (a HE XMMHUYECKUH COCTaB), OPraHW3OBAHHAS TIO MPUHIIHITY
MOJIEKYJISIPHBIX KJIACTEPOB, COTJIACHO HOBEHUIIIUM HAyYHBIM JaHHBIM JEHCTBUTEILHO UMEET MMaMATh,
pearupyer Ha 4eJIOBEYECKHE SMOLIUU U MBICIIH, KaK MO3UTHUBHBIC, TAK U HETATUBHBIC, U3/IPEBIIC HECS
B cebe mporpaMmy BCeil 3eMHOM KU3HHU.

Cunkpernyeckoe oObeIMHEHHE B pacckazax Bupmxuuun Bynd Hayunoit peduiekcuu u
XYyJI0’KECTBEHHOTO BOOOpaKEHU S, HAYYHOTO 3HAHHS U SMOIIMOHAIBHON YyBCTBEHHOCTH, BCETO TOTO,
yro Cro3anna Pomrerr-Kponn HaseiBaer "science and sentience" (Rochette-Crawley 2003), u Bcero
TOTO, YTO MOJKET NPUBOJUT K O3aPEHMIO, KAK HAyYHOMY, TaK M XYJOKECTBEHHOMY, Pa3MbIBAET
Oapbepbl MEXTy HayKOH, KyIbTypoil M UCKyccTBOM. U XoTs "Hay4yHOE co3HaHUE (PU3HKA-TEOPETUKA
u OBITOBOE CO3HAHHWE OOBIYHOTO YENIOBEKAa B3aMMHO paccMaTpUBAIOT "CBOM" MHpPHI Kak
YHOPSAIOYCHHBIC, a "dykHue" KaK XaOTHYECKHE ... CEMUOTHK XX BEKa OMHIIET MX KaK BapUaHTHI
enunoil monenu" (bapcykoB u np. 1988: 4), paBHO kak u koraurtoyor Beka XXI. "Bce nm Tak
MpoCTO ¢ "pasuTenbHbIM OoTInuueM" onHuX ¢opM mo3HaHusi oT apyrux?" (Kyopskosa 2004: 10).
OTOT PUTOPUYECKUN BOIMPOC, KOTOPHIM mojieMuyecku 3anaercs Enena CaMoiinoBHa, paccyxaas o
CyTH TepMHUHA "KOTHUIUSA", UMEET MPSMOE OTHOIIEHHE K TOMY, KAKUM 00pa3oM B3aUMOJIEHCTBYIOT
HAy4YHOE MO3HAHUE U XYI0’KECTBEHHOE BOOOpakeHHe Kak ()OPMBI MOCTHXKEHUSI MUDA.
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