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CJIOBECHAS T'OJIOT'PA®HUSA B IEW3AXKHOM JUCKYPCE
BUP/KUHHUU BYJ®: MOAYCbBI, ®PAKTAJIBL, ®Y3UN
O.I1.BopoonéBa (KueB, Ykpanna)

OHu cmpemamcs He UMUMUPO8ams
dopmy, a cozoasamo hopmy, He
noopa;camuv AHCU3HU, A HAXOOUMDb
coomeemcmaue HCUsHU.

Pomxep @paii

0. Bmecto BBeaenusi. COBpEMEHHOE COCTOSIHUE CTWIMCTHYECKHX CTYIUU
SBJIICTCSI OTPAKECHUEM TEX TUBEPTCHTHBIX U KOHBEPTEHTHBIX MPOIIECCOB, KOTOPHIC B
MOCJICTHEE BpPEMS IMPOCICKUBAIOTCA B JIMHTBUCTHKE, (DWIONIOTHH W, IIUPE,
TYMaHUTAPHBIX HAayKaxX B IIEJIOM. B MpOeKIWM Ha CTUIUCTHKY JTH TCHACHIINH
MPOSIBJISIFOTCS, C OJTHOM CTOPOHBI, B €€ (PpparmMeHTanuu, cBoeodpazHom "pazderanuu’
OTIENIBHBIX Pa3HOBUIHOCTEH W HAIPaBICHUW CTHJIUCTHUKHA B 3aBUCHUMOCTH OT €€
TATOTEHUS K TOW WIM WHOW TmapaaurmMe (KOTHUTHBHAs CTHJIMCTHKA/TIO3THKA,
(GyHKIIMOHATbHAS ~ CTWIMCTHKA, MParMacTWIMCTUKA,  (HOpPMaTbHO-CTPYKTypHAs
CTHJIMCTHKA), OT (POKyca HCCIeAOBaHUHA (CTHIMCTHKA SMOIMH, (HEeMUHHCTHYECKAS
CTHJINCTUKA, CTHJIMCTHKA TOBECTBOBAHHWS/HAPPATOJIOTHS, CTUIMCTUKA BOCIIPHITHS,
KPUTHYECKasl CTHJIUCTHKA, UICTOPHUSCKAs CTUIMCTHKA, TIeIaroruyeckasi CTHIIMCTHKA),
WCCJICIOBATEILCKOM ~ METOJOJIOTHH  (KOPITyCHAss  CTHJIMCTHKA, OMIIUPHUCCKHE
MICCITCIOBAHNS YHTATENBCKOr0 BocmpusTsi)'. C ApYroif CTOPOHBL, B CTHIINCTHKE
UMEIOT MECTO TIPOSBJIICHHSI HWHTETpAllM, KakK MEKIUIHWIUIMHAPDHOW, TaK ®
BHYTPHIUCIUIUIMHAPHOW, MPUBOAAIINE K (OPMHUPOBAHUIO TaKUX ITEPECEKAFOITIXCS
MeXIy co00l THOPUIHBIX 00IacTel, KaK KOTHUTUBHAS CTHJIMCTHKA, CEMUOTHYICCKAS
CTHJIMCTHKA, MyJbTHMOJaNbHas ctwmctuka [Ngrgaard 20106: 30-34, 117-120].
[locnenusast umeer ocoboe 3HAYEHWE JUISI JIAHHOTO HCCJIEJAOBAHMS, IOITOMY
OCTaHOBHUMCSI Ha €€ COZIep>KaHUU U UCXOHBIX MO3UIIMIX HECKOJIBKO MOAPOOHEE.

B y3kOoM cMEbICIIEe clIOBa B KOMIETCHIIMIO MYJIbTHMOIAIBHON CTHIINCTUKA Kak
oTHOcUTeNIbHO HOBOM muctmmnabl [Forceville 2006; Kress 2001; Ngrgaard 2010a:
115-126; O'Halloran 2004: 109-130] BXOAWT CTHIMCTHYECKHHA aHAIU3 CIIOCOOOB
KOHCTPYHPOBAHUS 3HAYCHUH M MMOPOXKICHUS CMBICIOB, COBOKYITHO MPOIYIIHPYEMBIX
HE TOJBKO CJIOBECHBIM, HO W JIPYTUMHU CEMHOTHUYCCKHMMH KOJaMHU — BHU3YaIbHBIM,
KApTHHHBIM, ay[HalbHBIM, BKIIOUYAs MY3BIKATBHBIA?, M T.II., BHICTYIAOLINMH KaK
enuHoe 1enoe. I[loatomy B cdepy e€ HHTEpecOB MOMAAalOT pasHOOOpa3HbIC



JTUCKYPCUBHBIE O0Opa3oBaHHs — KOMHUKCHI, peKjiaMa, KUHO(DHWIbMBI, TeaTpasibHbIE
MIOCTAHOBKHM, TI€CEHHasi JIMPUKA U COOCTBEHHO XYJO0’KECTBEHHBIM JTUCKYpC B
KOMILJIEKCE €r0 BepOaNIbHBIX, rpaduyeCcKuX, NOJUrpapuuecKux, BKItoUas, Halpumep,
JU3aiiH 00JIOKKH U TEKCTYpy OyMmaru, THIepTEeKCTOBBIX U MOJ. MapaMeTpoB. B Takoi
TPaKkTOBKE JIIOOOM XYJIOXKECTBEHHBIM (M HEXYHOXKECTBEHHBIN) TEKCT MOXET
paccMaTpuBaThCS KaKk MPUHIUNHATRGHO MyiabTEMomanbHbii [Ngrgaard 20106: 30,
119]. B mmpokoM ke CMBICJIE CIIOBA MOXKHO TOBOPHTH O HESBHOH, CKPBITOW HITU
BCTPOCHHOW MYJIBTUMOJAIBHOCTH XYAOXKECTBEHHOTO TEKCTa, KOTOpas MOXKET
IPOSIBIISITHCS B €70 aKIIEHTUPOBAHHON MKOHUYHOCTH (UTO OCOOCHHO XapaKTepHO IS
noosun) [Freeman 2006: 407-409], exdpactuueckux® [Kwiatkowska 1997: 174] wm
NUKTOPUATBHBIX MOTHBAX, KOT/Ia B XYJO0XKECTBEHHOW JIUTEPAType, COOTBETCTBEHHO,
OINMKCHIBAIOTCSI TIPOU3BEACHUSI UCKYCCTBA MJIM MCHOJB3YIOTCS TEXHUKH, XapaKTEepHbIC
i sxuBornucu win Gororpaduun [Heffernan 1993: 3; Kwiatkowska 1997: 175-176],
a TaKkXKe B XYJI0XXECTBEHHO IE€PEOCMBICICHHONW TOJIMKOJOBOCTH KaK COYETaHWUU
BIIMCAHHBIX B  XYJOKECTBEHHBIM TEKCT MJIMOCHUHKPATUYECKUX  CEHCOPHBIX
(BU3yaIbHBIX, ayIMAIbHBIX, ONTUYECKUX, OJIPAKTUBHBIX U Jp.) AaBTOPCKUX CTpaTeTu
€ro MOCTPOEHUS U pa3BepPThIBAHMUSL.

[TotoOHas MOJIMKOAOBOCTh IPUOOPETAET 0COOYIO 3HAUUMOCTh B TEX aBTOPCKUX
JUCKypcax M TIOBECTBOBATEIBHBIX (opMax, TN€ BaXHBIM SBISETCS CO3JaHHE
s dexkra 00bEMHOCTH U TIIYOHMHBI. DTO KacaeTcs, MPEkKIe BCEro, MUMETUUECKUX
dopm, 1 B yacTHOcTH nenszaxa. CrnocoObl co3nanusa 3(p@exkra MHOTOMEPHOCTH B
nei3aXHOM ONHMCAHUU, KOTOpPBhIE MOKHO TPAKTOBaTh KakK IMPOSBIECHUE CIIOBECHOU
rojiorpauu, TECHO CBSI3aHbI C OCOOEHHOCTSIMU XYJI0KECTBEHHON (hOpMBI, KOTOpasi, B
CBOIO OY€pEe[b, OMPEAESAETCS HE TOJIBKO aBTOPCKOW CEHCOPUKOW M KOTHUTHBHBIM
CTHJIEM IHCATEINS, HO U JTUTEPATypHO-XYy10’KECTBEHHBIM HAlpaBICHUEM, K KOTOPOMY
IPUHAJICKUT aBTOP. ITO 00YCIOBUIIO BEIOOP 00beKTa HAIIETO UCCIEI0BAaHUS, KOUM
ABJIIETCS Tei3ax B mpo3e Bupmxunuu Bynd, paccMOTpeHHBINH MOA yrioM 3pEeHHUS
co3ganusi dddexkra ronorpaduyHOCTH omnucaHusA. Packpeitue MEXaHU3MOB
CJIOBECHOMW rosiorpaduu B MeH3aKHOM JAMCKYpCe MPO3bl MOJEPHU3MA KaK MpeaMeT
WCCJICIOBAHUS TIPEJICTABISICTCS AKTYAJbHBIM B KOHTEKCTE MEXIUCITUTUTMHAPHBIX
CTYAMI XyJ0XKECTBEHHOM CEMaHTHKU B MX WHAMBUAYAJIbHO-aBTOPCKOM U KaHPOBO-
crrunuctTuaeckoM acrniekte. Llesib HacTosIel cTaTh — BRIABIIEHUE U CHCTEMAaTH3AIINs
SI3BIKOBBIX CPEJICTB BOIUIOMICHHUS] CEMHOTHYECKHX KOJOB, COBOKYIMHOCTH KOTOPBIX
co3gaeT 3pPeKT MHOrOMEPHOCTH Me3aXKHbIX OonMucaHui B po3e Bupmxkunun Bynd.
CtpykTypa cTaThll TpPOJUKTOBaHa €€ OCHOBHBIMH 3a/la4aMM. OMpPEIEIUTh
cnenuuKy TMEeH3aKHOTO ANCKypca B TMpPO3€ MOJEPHU3MA; BBIABUTH OCHOBHBIC
BEKTOPHI BO3ACHCTBHS SCTETUKU (opMaIn3Ma Ha aBTOPCKYIO CEHCOpHUKY Bynd u eé
BU3YaJIbHbIE KOJbl B MEH3aKHBIX OMUCAHUSAX; PACKPHITH OCOOEHHOCTU CIIOBECHOTO
BOIUIONIEHUsI Tojiorpaduyueckux 3p(HEKTOB B CUCTEME MOIYCOB OMHCAHUS TOPHOTO
neisaka B pacckase Bynd "The Symbol" ("CumBoia"); ycTaHOBUTH HPHPOILY
MHOTOMEPHBIX ONTHYECKUX dSPPEKTOB B MOPCKUX TMEH3aKHBIX OMUCAHMIX
uaTepmoanii pomana Bynd "The Waves" ("Bommbpl") B pakyce dpakrambHO-
(Gy3UOHHOW TMHAMUKYU CTPYKTYpPAIlUU TTOBECTBOBAHUSI.



1. Ilei3a:KHbIii JAUCKYPC MOJEPHU3MA B KOHTeKcTe (opmMaabHOii
3cTeTHKHU. ['0BOps 0 Mei3aKHOM AUCKYpCe, CAeAYeT MOMHUTD, YTO "Mei3ax — 3TO He
MPOCTO HM300paKEHHWE, HO BCET/a X)YO0HCeCMBeHHbl 00pa3 TIPUPOJHOU WU
TOPOJICKOM Cpelibl, €€ orpe/iesieHHas UHTEPIpPETalrs, YTO HaXOAUT CBOE BbIpaKEHHE
B HCTOPUYECKU CMEHSIONIMXCS cmuisx Tei3axHoro uckyccersa” [bacuH], Bkitovast u
€ro NpeJIOMJICHHE B XYJ0KECTBEHHOM TeKcTe. I[lpu »TOM It KaXJaoro CTHIIS
"XapakTepHa CBOSI unocoghus, scmemuxka U nodmuxa TNEH3aKHOTO oOpasza" [Tam
xe]. IloaTMka MOJEPHHCTCKOrO TeH3aka, MCIbITaB Ha ce0e BO3JAEHCTBHUE
UMITPECCUOHN3MA KaK >KUBOIMCH MEHSIOMIETOCS COCTOSTHUS [IcToprst COBpeMEHHOTO
uckyccrea 1998: 490], Bo MHOTOM OIpEaeNsIeTCs] 3CTETHKONW MOCTUMITPECCHOHM3MA,
niu GopMaIbHON ICTETUKOM, CBsi3aHHOM ¢ nMeHeM Pomkepa dpasi, HCKYCCTBOBEA,
KpUTHKA, XYyJIOKHUKA, y4acTHUKa rpymmbl biaymcOepu, aBTopa caMoro TepMHHA
"MOCTUMIIPECCUOHU3M .

N3BecTHO, YTO UMIPECCHOHUCTHI CAEIaId BaXXHEHUIITUM KOMIIOHEHTOM CBOMX
Ipou3BeleHU "BUOPHUPYIONIYI0 CBETO-BO3IYIIHYIO Cpeay, OOBOJIAKMBAIOLIYIO BCE
npeaMeThl” [TaM e] ¥ pa3sMBIBAIOIILYIO (OPMBI', UTO HEH3GEKHO OGpOocaeTcs B TIasa
B MEM3axHBIX 3apucoBkax Bupmxunuu Bynd, ocobeHHo B €€ paHHUX pacckaszax, B
yacTHocTH B pacckaze "Kew Gardens" ("Koponesckue caapl"). B To ke Bpems B
koHIe XIX Beka B XyJI0KECTBCHHOM CPEAE YCHWIMIACh TCHACHUHUS "K OTHAICHUIO OT
HEIOCPEICTBEHHOTO BOCTIPUATHS SBJICHUN TPHUPOABI, K TOMY, YTOOBI TPHIAThH
UCKYCCTBY 0OoJjiee  OTYETJIMBBIM  WHTEJUIEKTyallbHbIM  Xapaktep"  [Mcropus
coBpeMeHHOro uckycctBa 1998: 504], OTKpBITBIA 171 HOBBIX U Pa3HOOOpPA3HBIX
(dhopMaTbHBIX PELICHUM.

HeynuButenbHo, 4TO BU3yadbHble KOAbl Bupmxunuu Bynd, wu3zHavampHO
umnpeccuonuctndeckue  [Banfield 2003: 471-472, 486], co BpeMeHeMm
TpaHC(HOPMHUPOBATIUCh TIOJI BIUSHUEM OCTeTUKH (QopManuzma Pomxepa Dpas,
OCHOBBI KOTOPOM, MEpeKIMKaroecs ¢ KoHuenmuen Omymbunauanina Kiaiia
bemna [I1IBapir], 6p11u m3moxkens! uM B 1920 1. B coopuuke scce "Vision and Design™
("Bunenue u musain") [Fry 1957]. Cytb scretnku ®pass MOXKHO OYEPTHUTH B BHUJIEC
CIEIYIOIINUX TUXOTOMHUM:

1) mcKyccTBO Kak OpraHM30BaHHOE, CTPYKTYPUPOBAHHOE U IENICIOIOKEHHOE
IPOTHUBOIIOCTABISIETCS MPHUPOAE, Npeajararonieil HabIoIaTea0 COBOKYIHOCTb
Henu(depeHIIUPOBAHHBIX CTUMYJIOB, HE COMPOBOXKIAEMbIX KaKOH-1100 LENTBIO .
[IpousBefeHne MCKYCCTBA — O3TO MPEXKIE BCEr0 COUYETAHHWE JIMHUN, OYEpTaHUM,
nevkeHui, nBera [Fry 1957: 302], u umenHo Tak ero u cieayer orneHuBaTh [I1IBapii;
Bullen];

2) "'BooOpaxkaromasi xku3Hb'' co3Hanus (the "imaginative life" of the mind)
NPOTHBOIOCTABIISIETCA ""MHCTUHKTUBHOM *ku3Hu'" co3Hanms (the "instinctive life"
of the mind) xak aBe pasHble >MIUpHUYEcKHe, OmbITHBIE cdepnl [Fry 1957: 254;
Fogh-Schultz 2002]. ITpu aToM ">Ku3Hb BOOOpa)keHHUsS" OPUEHTUPYETCS HA CHCTEMY
ACTETUYECKUX IIEHHOCTEH, aCCOIMUPYSICh C TBOPUECKUM, CHHTE3UPYIOIIUM B3TJISITIOM
Ha (usmueckuit mup [Fry 1957: 254]. UMeHHO 3Ta CTOpOHA CO3HAHHUS MOPOXKIACT



OIMOIIMU, TepeaaBaeMbie (HOPMaTbHO-IKCIIPECCUBHBIMU CPEICTBAMU  UCKYCCTBA,
BO30Y K/asi CCHCOPHBIC peakiuu 3puTelss/untaTens [Tam xke: 20-21, 294; Bullen];

3) TBopueckoe BHAeHHe (Creative vision), TpakTyemoe kak am3aiin [Bullen],
ceomempusi  npocmpancmeennvix — omnowenuti  [Banfield  2003:  471],
IIPOTUBOIOCTABIISACTCS ICTETHYECKOMY BH/IEHHIO (aesthetic vision),
dokycupyromemycss Ha kpacore u rapmonuu [Bullen]. TlogoGHOoe TtBOpUEcKoe
BUJICHHE, HAIIOMUHAIONICe HAyYHOE TBOPYECTBO, HAINPABICHO HA IOMCK HOBBIX,
HEOOBIUYHBIX  CCHCOPHBIX (M TpEeXae BCEro, 3PHUTEIbHBIX)  BOCHPHITHIA,
COCPEOTOYEHO MPEUMYIIECTBEHHO Ha OTHOIICHUSX, a HE 00BEKTaX, TAKUM 00pa3oM
tpanchopmupyst Buaenue B jamsaiiH [Banfield 2003: 471]. ApamxupoBka ¢opm
MOJKET UMETh MPSIMOE M IIIyOOKOE BO3JICHCTBUE Ha CO3HAHWE, HE3aBHCHMO OT TOTO,
970 3TH (HOPMBI TPEICTABISIIOT, MOITOMY KOHCTAHTOW HMCKYCCTBA SIBIICTCS HE
Jr000BaHKME KpacoToW M rapMmonuei, a cosepuanue (opmsel [Bullen; Lang 1962:
168];

4) 3naummasi ¢opma (significant form, B rtepmuuomorun K.bemna) kak
Ka4eCcTBO, MPHUCYIIEe IMPOU3BEACHHUIM BH3YyalbHOTO HCKyccTBa [Fry 1957: 295;
Jlanrep 2000: 125; IllBapm; Lang 1962: 169], win naacruunocts (plasticity), mo
®paro [Fry 1957: 264; Lang 1962: 169], 1.e. popmMasbHbIC CBOMCTBA MPOU3BEACHHUS
UCKYCCTBa, 3aBUCAILIME OT COYCTAHHS JJIEMEHTOB, HACTOSHHBIX Ha 4YYyBCTBaX H
avorusx  [Fry 1957: 294], mnpoTHBOINOCTaBISETCS COAEPMKAHUIO B pPaKypce
NMCHUXOJOTMH BHUAEHHUSI, TOYHEE, acCCOIMAIMAM, HCKMM 3apaHee 3aJIaHHBIM HJICSIM,
BBI3bIBACMBIM y HaOJIOaTels 3TUM conepskanneM [Lang 1962: 168; Roger Fry]. K
OCHOBHBIM® 3MOIMOHAIBHBIM YJIEMEHTAM IUIACTHIHOCTH (IH3aifHa) OTHOCSITCS, pumm
quHul, (QOPMHUPYIOIIMX OYEPTaHUs, KaK OIpPEISICHHOTO pOJla  JHCecmos,
MOIU(DUIIMPYEMBIX aBTOPCKUMHU SMOIUSIMU; MaAcca KaK CKPBITas CHJIOBas JTUHAMHUKA
TN, NPOCMPAHCMBO; CEemomeHU KaK HACBIIMIEHHAS SMOIMSIMH KOHTPACTHOCTH B
OCBEILIEHHOCTH; YBem, BBI3BIBAIOLINN HEIOCPEICTBEHHBIN 3MOLMOHAIBHBIN OTKIIMK
[Fry 1957: 33-34; IlIBapi; Lang 1962: 170]. Moaenu codeTaHusi STUX 3JICMCHTOB
OpPTraHMW30BaHbI TaKMM 00pa30oM, YTO HH OJIMH M3 HUX HE HAPYIIAET JTUHUHU (HOPMEI, B
CO3JaHMM KOTOPOM OH YYacTBYET, COXpaHss JIMHEWHbIM OamaHc €€ CIOKHBIX
BekTOpoB U Hanpspkenuit [Bullen; Lang 1962: 171];

5) MOCTUMIIPECCHOHM3M, KOHCTPYUPYIOIIUHI TrEOMETPUIO B
MMIIPECCUOHUCTUYECKOM MHUPE OLLYIIECHUH ITyTEM COYETaHUs "'BUACHUA" U "nHU3ariHA"
[Banfield 2003: 473], unpoTuBOmOCTaBISAETCS UMIIPECCHOHM3MY, KOTOPBIN

MOJIBEpPraeT aHAIN3Y PHUBBIYHBIC BOCIIPUATHS, HO pa3pyliaeTt Au3aiH [tam xe: 471].

O BnusHuU 3cTeTUKH Ppas Ha pa3BUTHE HU300pPA3UTEITHHOTO HCKYCCTBA M,
OMOCPEOBAHHO, HA UHHOBAIIMU B ONMUCATENIbHBIX TEXHUKAX MOJIEPHUCTCKOW MPO3BI,
YTO (PAaKTUUECKH MPUBENO K MEPECMOTPY ICTETUUYECKHX CTaHIApTOB TOTO BPEMEHH,
CBHUJETEIBCTBYIOT CJIoBa UCKyccTBOBena Kennera Knapka, KoTopblii OTMEYan, 4To:
"ecu TOBOPUTH O TOM, YTO BKYChI MOYKET MU3MEHUTH OJUH YEJIOBEK, TO 3TO CAenall
Pomxkep ®pait" [umt. mo Fogh-Schultz 2002]. TlomoOnyio posib B mepecMoTpe
ACTETUYECKUX BKYCOB OTHOCHUTEIBHO MYyTEH M CHOCOOOB OTpPaKCHMs, WM TOYHEE
KOHCTPYUPOBAHUSI, JEHCTBUTEIBLHOCTH B JUTEPATypPHOM IPOM3BEICHUU ChIrpajia U



Bupmxunus Bynd, ubs opUrMHambHOCTH Kak MHcATeNss BO MHOIOM CBs3aHa C €&
TaJaHTOM OIKUCHIBATh BUAMMYIO PEAIbHOCTH, CO3/1aBaTh PEATbHOCTh BHU3YaJIbHBIX
oonekToB [Havard-Williams 1954: 71, 84].

O@deKkT MHOrOMEpHOCTH OMNHUCHIBAEMOW, WIM, TOYHEE, KOHCTPYHPYEMOM
pea’rbHOCTH BO3HUKAET B mpo3e Bynd B pe3yiabTaTe COBOKYMHOTO MCIOJIb30BaHUS
JUIS  cO3MaHus  "3HAUMMOM  (QOpMBI"  pPA3NUYHBIX ~ ONUCATENBHBIX  TEXHUK,
KOPPEIUPYIOIIHUX C 3MOLMOHAIBHO HACBHIIIEHHBIMA 3JI€MEHTaMu '"au3aitHa", 1o
@pato. Cpean 3TUX TEXHUK A CO3JaHUS WUTIO3UM JaHAmadTHOW 00BEMHOCTH
ocoboe 3HaueHue y Bynd mpuoOperarot: 1) npocmpancmeennvie onucatelbHbIC
TEXHUKH, B YACTHOCTH, MOHTaXX PaKypCOB WJIM MOJyCOB BOCHPUSATHS; 2) aOpucHvle
OMHUCATENbHBIE TEXHUKH, MAaHMUIYJIUPYIOIINE OYEepTAaHUSIMH MPEIMETOB WIU
NPOSIBJICHUSIMU CTUXUM; U 3) ceemokonropucmuyeckue ONHUCATEIbHbIE TEXHHKH,
yepelloBaHue KOTOPBIX CO3JaeT OCOOBbI pPUTM myjbcanuu Mpo3bl. OaHaKo
MHOTOMEpPHOCTb, TJIyOMHAa U OOBEMHOCTb ONUCAHUS SIBISIIOTCS HEOOXOIMMBIM, HO
HEJ0CTATOYHBIM YCIIOBUEM JIJIsl BOSHUKHOBEHMSI TOTO, YTO MbI Ha3bIBa€M CIIOBECHOU
rojorpaduer mnenszaxka. OOpa3HO TOBOPS, XYA0KECTBEHHbIH 3P EKT Me3axHOMI
rOJIOrpaMMBbI’ TpebyeT HANMMUMS B TEKCTE HEKOETO J0MOTHHTEIBHOTO HATPABICHHOTO
U3JTyYEHUs], CIIOBECHOTO 0003HAUYEHHUsI HEKOEr0 3HAUMMOT0 JIy4a — COJTHEYHOI'O CBETa
(kak B mHTepatOaUsIX poMaHa "BomHbl"), cBeTa mpoxkekTtopa (kak B pacckaze Bynd
"The Searchlight" — "IIpoxekTop") nin Masika, BOOOpakaeMoil KaMephbl WK MPOCTO
B3MUISIIa PACCKA3YMIbI, KaK B aHaIM3UpyeMoM Huke pacckaze "CumBon'. Takum
MCTOYHUKOM TroJjiorpaguyeckoro 3¢¢dekra B MNEH3KHBIX ONUCAHUSAX  MOTYT
CTAaHOBUTHCS CUMBOJIBI, XYJAOKECTBEHHBIC I€TAHN WM JPYTHe 3HAYUMBIC TEKCTOBBIC
AIIEMEHTHI — TeKcTeMbl, B Tepmunosioruu . Typu [Toury 1980: 9, 96].

2. CaoBecHas roJiorpagus B pacckase B.Bya¢ "Cumpoa"

Ymo moorcem 6vimo bo.s1ee
yacacarowum, 4em omKpo8eHuUe
Hacmoswe2o momenma? To, umo mul
8000W e nepedicusaem IMom woK,
BO3MONCHO MOILKO NOMOMY, YMO C
OOHOIL CTNOPOHDBL HAC 3auunjaem
npowinoe, a ¢ opyzou oyoyuee.
Bupmxunus Byng. "Opnango”

"Cumoa" (CSF, 288-290), onun u3 mo3aHux pacckazoB (1941) Bupmxkuaun
Bynd, mnpencraBiaser coboil 3apuCOBKY, B IIEHTPE KOTOPOH pPa3MBIITUICHHUS
pacCcKa3uyuibl, OTABIXAIOUIEW B MAJCHbKOW JEPEBYIIKE HA AJBIUKACKOM KypOpTE M
MUITYIIENd MUChMO CBOEH cecTpe, CU/sl Ha 0alKOHE TOCTHUHHIIBI C BUJOM Ha TOPY H
pa3ayMbiBass O TOM, YTO MOXET CUMBOJU3UpOBaTh ropa. Crapasicb yWTH OT
3a€3)KEHHBIX aCCOLUMAIMKA, PacCKa3yula, ¢ OJHOM CTOPOHBI, CO3EpPUAET TOpy U
JIEPEBYIIKY y €€ MOJHOXbS, a C APYTOM, MOTPYKAETCSI B BOCIIOMUHAHUS O TOM, KaK



OHa >KJajia CMEpTH CBOEH MaTepH, 4TOO BBIMTU 3aMy>K U 00pecTu cBoOoy. BHeszanHo
MIOTOK €€ pa3MBIIUICHUN NpPEphIBAET Tparnyeckas CLEHa MaJCHUs AIbIIUHUCTOB,
MCYE3HYBIIMX B TOpHOW pacmienuHe. OdepenHoe H30UTOE MO COACPKAHUIO
MPEIIOKEHHE OCTajIoCh He3aBeplIeHHBIM — "OHU MOTUOIH, TBITasICh OOHAPYKUTH /
otkpeITh ..." (They died in an attempt to discover...— CSF, 290); nucsM0 JI0IHUCAHO;
OTBET Ha BOIMPOC O TOM, YTO K€ CUMBOJU3UPYET cCOOON Tropa, KaxeTcs, HEe HailljeH
(There seemed no fitting conclusion. — CSF, 290).

[Ipenects 3TOro pacckaza, Kak OTMEYAET HCCIIEIOBATENIb KOPOTKON MPO3bI
Bynd, ua bonmywH, B mapagoKCaIbHOCTH OOpalIieHHs ¢ W30UTHIMH CHMBOJIAMU
[Baldwin 1989: 71], packpbiBaromieili XapakTep TEpOMHH U 3aCTaBIIIONICH
MEPECMOTPETh MPUBBIYHBIC ACCOIMAIIMU, CBS3AaHHBIE C BOCXOXKJICHHUEM U TOPHBIMU
BeplIMHaMU. B 3TOM cwmbiciie "CMMBOJ 4€M-TO HAllOMHHAET CTBOJIOBYHO KIIETKY,
KOTOpasi, NpH BBEICHUM B OPraHU3M, HAYMHAET CTPYKTYpPUPOBAThCA IIOJ CBOE
okpyxenue" [Tapacenko 20096: 149]. OqHako B KOHTEKCTE HaIlero HCCAEAOBAHUS
Ha MEpBbIA IUIAH BBIXOJAT HECKOJIBKO JIPYTHE€ HIOAHCHI 3TOW 3apUCOBKH, KOTOPYIO
MOXHa HMHTEPIPETHUPOBATH KAK TOJIOrPAPUUECKYI0 KapTHUHKY, TJE OPOJIOTHYECKHMA
CHUMBOJI TOPBI BBICTYNAET CBOCOOPA3HBIM J1a3epHBIM JIyYOM, MPUIAIOIIUM PEATbHOCTD
1 00beM e€ omucaHuio, OYKBaJIbHO U METa(QOpPUUYECKU BHICBEUUBAS TOpPY B Pa3HbIX
HHTepGEPUPYIOMIIX PAKYPCAX, B TOM UHCIIC 3aBUCSIIUX OT OCBEICHIS, HAIPUMED:

Sometimes it looks just across the way. At others, like a cloud; only it never
moves. /.../ Either, how clear it is today, it might be across the street; or, how
far away it looks; it might be a cloud. /.../ In the storm last night, | hoped for
once it was hidden. But just as they brought in the anchovies, The Rev.
W.Bishop said, "Look there's the mountain!" (CSF, 289-290)

JIto00mBITHO, YTO B CaMOM IOBECTBOBAHUM TMPHUCYTCTBYET W HJES JIUH3BI (B
JTAHHOM Ccllydyae OMHOKIIS), KOTOPOM OKa3bIBAECTCS JOCTATOYHO, YTOOBI PACCMOTPEThH
ropy, HO HEJOCTaTOYHO, YTOOBI TOHATH €€ CHUMBOJHMYECKYIO CYIIHOCTb, YTO
UMIUTUIIUPYET XapakTepHbli mis Bynd mnepecMoTp 0a30BOil KOHIENTYaabHOM
MeTtadopsl 3HAHUE ECTh BUJIEHUE — BUJAEHUE HE ECTb 3HAHME, cpaBHUTE:

She could see the topmost height through her glasses. She focussed the lens, as
if to see what the symbol was (CSF, 288)

OO0BEMHOCTh ~ OMHUCAaHUSI KAk OCHOBa Ui €ro  rojorpadUuuHOCTH
obOecrieunBaeTcsl, MPEkJe BCEro, KOMOMHUPOBAHUEM B paccKas3e MPOCTPAHCTBEHHBIX
ONMUCATENBHBIX TEXHHK, 3aJCUCTBYIOLIUX PsiA MOJIYCOB WJIM IUIAHOB BOCIIPUSTHS,
JTOMUHUPYIOIIMUMUA CPEIN KOTOPBIX SBISIIOTCS CEHCOpPHBIE  (TOMOrpapUYeCKuil H
ONTHYECKUH) ¥ KOHIENTYyalbHbIC (OHTOJOTMYECKHUI M 3MHUCTEMOJOTHYCCKHI)
MOJIYCBI, CBSI3aHHBIE BOEIWHO B3IJISJIOM pACCKA34YUIIbl, KaK BHEIIHHUM, CYyTO
bU3MYEeCKUM, TaK U BHYTPEHHUM, MEHTAJIHBIM. Y UYUTHIBAs TO, YTO 3HauuMas ¢opma
npernoiaracT HaTMUMe HAPSHKCHUST MEKIY COCTaBIAIONMMU KoHMurypanuii [Lang



1962: 174], a e€ rcTeTnuecKas 3HAYUMOCTbD SIBJIseTCS (GyHKIIMEH BEKTOPHOTO OaaHca
[Tam xe: 171] w™exnmy HuMH, B paccka3e 3aJCHCTBOBAHO COYCTAHUC
KHUHEeMaTorpauyecKux TEXHHUK (CKaHUpOBaHUs, (OKYCHUPOBAHMS, HAIUIbIBA U Jp.),
OOBEUHEHHBIX OOLIEH TEXHUKOM MOHTaXa , OTJIMYAIoLEerocs 'BHYTpEHHEH
HEOXKUIAHHOCThI0 KoHCTpykimu" [Jlorman 1998a: 332], cBoeoOpa3HOI TEKCTOBOM
opkectpoBkoii [Huttunen 2002], xoropas, omupasch Ha '"COMOJOXKEHHE IBYX HIIA
0omee 00pazoB OTACIBHBIX COOBITHH, TOKAa3aHHBIX BMecTe", 00beauHseT ux "B Ooee
KpYITHOE U HackimeHHoe menoe” [Zettl 1990: 319].

HaunGonee neTasbHO TMPOMHUCAHHBIM B PACCKa3e BBITJISAUT TOMOTpadUIeCKHid
MOJYC, KOTOPBIH OXBATHIBACT MEPESTHUIA M 38 THUN TUTAHBI OMMCAHUS (TOpa M JICPEBHS
:: TaMa Ha OaJIKOHE TOCTHHHMIIBI), COSTMHEHHBIE pa3HBIMH BEKTOPAMH BOCTIPUSTHS .

MEPEJIHUM ILJIAH : CBEPXY — BHU3
There was a little dent on the top of the mountain like a crater on the moon
(CSF, 288) — The graves in the valley —for there was a vast descent on either
side; first pure rock; [...] lower a pine tree gripped a crag; then a solitary
hut; then a saucer of pure green; then a cluster of eggshell roofs; at last, at the

bottom, a village, an hotel, a cinema, and a graveyard (CSF, 288);
NEPEJHUM IVIAH — 3ATHAM IIJIAH: BBEPX

"The mountain,’ the lady wrote, sitting on the balcony of the hotel, 'is a symbol
.." [...] She could see the topmost height through her glasses (CSF, 288);
The balcony overlooked the main street of the Alpine summer resort
(CSF,288); | can see the young men quite plainly on the slopes of the
mountain (CSF, 290); 5

NEPEJTHUM IJIAH «— 3ATHUI IVIAH: TOT XXE YPOBEHbB
She looked across the street at a woman shaking a mat on another balcony
(CSF, 289);

3AJTHUM TUTAH : CBEPXY — BHU3
Lowering her glasses, she nodded at the young men who in the street below
were making ready to start (CSF, 288)

[To ropuzonTanu Ttomorpaduueckuii MOAyC TEpeceKaeT CeTb MEHTAIbHBIX
MIPOCTPAHCTB, (OPMUPYIOIIAs CIASAYIONTYI0 KOH(PUTYpaIMIO. Topa CO CKIOHAMHU W
nogHoxbem (On the top of the mountain — in the valley) — ropa u nepeByiika ¢
Oankona rocturuiel (0N the balcony of the hotel — the topmost height — the main
street of the Alpine summer resort) — BoCrIOMUHAHHSI O CMEPTH MaTepU Ha OCTPOBE
Vaiir (the Isle Wight) — omucanue rops! u nepesymiku B rcbMe (the little villas — a
splendid view — the mountain from every window) — manenue anpnuHUCTOB (the
young men on the slopes of the mountain — disappeared) / pa3pbsiB Bo BpeMeHH / —
¢unan (the unfinished letter on the table on the balcony): Tena naiinensi, mucemo
JIONIMCAaHO, OTBETA Ha BONPOCHI HET. KpoMe JIEKCHKM MPOCTPaHCTBEHHOW OpUEHTALUN
¥ KOJIOPOHMMOB, XapaKTEPHBIX JIJIs JIFOOBIX MeW3aXHBIX onucanuii [cp. [ToHomapéBa
2009: 230-231], yka3aHHbIC MEHTaJbHbBIC MPOCTPAHCTBA CBOCOOPA3HBIM MyHKTHPOM
CBSI3bIBACT MICS CMEPTH, KOTOpas MoJiydaeT JIMOO mpsiMoe HamMmeHoBaHue (death,



died, dying, perished, froze to death), namOo0 wuMeHyeTcs JEKCHKOH OJIM3KHX
TemaTHueckux rpymn (graves, graveyard, had fallen climbing, covered nothing,
solitary, cannot live another week, disappeared, bodies), ouepunBaroricii
OHTOJIOTUYECKUH MOAYC BOCHPUATUA B 1uxoTtomun JKU3Hb :: CMEPTb, Haripumep:

There was a scurry of dry particles now and again, covering nothing. It was
too high for breathing flesh or fur covered life (CSF, 288); the graves in the
churchyard near the hotel recorded the names of several men who had fallen
climbing (CSF, 288); In the forties of the last century two men, in the sixties
four men had perished; the first party when a rope broke; the second when
night fell and froze them to death (CSF, 288-289); The young men
disappeared (CSF, 290); 'The old clichés wick come in very handy. They died
trying to climb the mountain .... /...] They died in an attempt to discover...’
(CSF, 290),

0o SaﬂeﬁCTByeT JICKCUKY OIITHYECKOIo MOJAycCa BOCIpPUATHS, IIpexKAc Bcero, HBET
H €T0 OTTCHKH, aCCOIUUPYCMBIC CO CMCPTBIO, HAIIPHUMCP:

It was filled with snow, iridescent like a pigeon's breast, or dead white. /.../ the
snow was iridescent one moment; and blood red; and pure white, according to
the day (CSF, 288)

Bce »93T0 compoBoxmaeT HeKas TeaTpalibHOCTh (OalKoH, TAE€ CHAUT
pacckasuMiia, HANlOMUHAET TEATPaJbHYIO JIOXKY), "KOHTpAacT MexAy ''peajbHbIM"
MHUPOM 3a IpeiesIaMH AJIbITUNACKON IE€PEBHU U "HEPEATBHOCTHIO" CaMO JIEPEBYIIKU U
TOTO, 4YTO B HEH MNPOUCXOAMT [...], CBsA3aHHBIA BHE3AMHBIM HCYC3HOBEHHUEM
anpriuarcToB”  [Baldwin  1989: 71], uyto odopmisiercs B COOTBETCTBYIOIIEE
nporuBonocraBjicHue PEAJIBHOE :: HEPEAJIBHOE B paMKaX OHTOJOTHYECKOTO
MOJyca BOCIPHSTHS, BOILIONIAss 0a30BYI0 KOHIIENITyalbHYI0 MeTadopy KU3Hb ECTh
TEATP:

The balcony overlooked the main street of the Alpine summer resort, like a box
in a theatre (CSF, 288); so the plays /.../ were acted in public (CSF, 288);
There was something fantastic about them, airy, inconclusive. /...] Even the
houses looked gimcrack. By the time the voice of the English Announcer had
reached the village it too became unreal (CSF, 288)

HepeanbHOCTH  NPOUCXOIAINETO  AOIOJHAECTCS  MACEHM  BE3AECYILECTH,
HAaBS3YMBOCTH IPUCYTCTBUS I'OPbI, KOTOPAsi BPEMEHAMH YIPOXKAIOLIE HABUCAECT HAJl
NBIUICKON JepeBYIIKOW (CpaBHUTE C AKIIEHTOM HAa HAaBUCAHUU IIOCKOCTH Kak
JOIIOJTHUTEJIBHOM 3MOLIMOHAJIBHOM JJIEMEHTE XYAO0KECTBEHHOIo au3anHa y Ppas
[Fry 1957: 44]), nanomMuHas 00 OMaCHOCTH ¥ CMEPTH:



One can see the mountain from every window. But then it's true of the whole
place. /...] I could shriek sometimes coming out of the shop [ ...] always to see
that mountain. Sometimes it looks just across the way. At others, like a cloud;
only it never moves. Somehow the talk [...] 1S always about the mountain.
(CSF, 290); It would need an earthquake to destroy that mountain (CSF, 290)

Ha BcIO 3Ty MHOTOMEPHYIO KOHCTPYKITUIO MOJYCOB U TIJIAHOB HAKJIAIbIBACTCS
JIOTIOJTHUTEIIBHBIA  CIIOW AIMUACTEMOJIOTMYECKON HEONPEAECIEHHOCTH, CBSI3aHHOU C
pacmppOBKON U TMEPEOCMBICICHUEM CHMBOJIa TOPBI, KOJICONIOMIMXCS IO TITKaje
YBEPEHHOCTHU :: HEYBEPEHHOCTH, — XU3HB, IO CBOEH CyTH, HECET B ceode
JIEMEHT He3aBepiieHHOCTH (unresolved): Hac Bcerga 4To-TO emié kKAET, OT Hac
Bcera 4to-To yckoib3aet [Havard-Williams 1954: 72], cpaBuure:

She had written the mountain was a symbol. But of what? (CSF, 288); We are
climbing to some height; that was_the cliché. But it did not represent what was
in her mind's eye; after seeing through her glasses the virgin height (CSF,
289; [...] it might be a cloud. That is the usual cliché (CSF, 290); There
seemed no fitting conclusion (CSF, 290)

Heranu, koropble u30bupaer Bynd, BblcTpaumBas rojorpamMmmy  Kak
KOJUPYIOILYI0 CUCTEMY, MO3BOJSIONIYI0 PEKOHCTPYUPOBaTh AU((PY3HOE CBETOBOE,
WIKM B HameMm cliydae cuMmBoimdeckoe, moyie [Holography], — 6e3xku3neHHOCTB
TOPHOM BEpIIMHBI, aKIIEHTUpyEMas B 3a4MHE PAcCKa3a, KECTKOE CPaBHEHUE CMEPTH
MaTtepu C JOCTHXKEHHEM TE€pOMHEW OTOM BEpIIMHBI B €ro KyJbMHUHAIUU U
yrposKaroIiee MpUCyTCTBUE TOPHI B JKU3HU OOMTATENEeH alblNUUCKON JEpeBHU U €€
nocerurencii [Baldwin 1989: 71] — Bce 3TO CBHAETENBCTBYET O CYIIECTBEHHBIX
MOAMPUKAIMIX W JaKe  HMCKOKEHUAX  IHUCATEIBHUIIEH  CTEPEOTHITHOTO
CUMBOJIMYECKOTO TIOJISI BOCXOXJIEHUSI B paMKax OpPOJIOTMYECKOr0 MENH3aKHOTO
JIOMEeHa (TeMaTHYeCKOTO TOJisi), aCCOIMHPYEMOTO C BBI30BAMU M JIOCTHXKCHHSIMHU,
KyJa, Hapsgy C BKIIOYEHHEM CMEpPTH KaK 4YacTd TMei3axa, BBOJATCS HOBBIC
ATUYECKUE, IKOJIOTUYECKUE U KOCMOJIOTUYECKUE NHTEPIIPETATUBHBIE PAKYPCHI.

CHUMBOJI TOpBI B aHATTU3UPYEMOM XYJI0)KECTBEHHOM TEKCTE JACHCTBYET KaK JIyd
nazepa ('The Symbol' — 'The mountain’ [...] 'is a symbol ..." — as if to see what the
symbol was — the mountain was the symbol — her death, as a symbol),
VHULMUPYIOIIMI TEepeKUBAHUS Yepe3 OIpPEACNICHHBIM 00pa3oM MOBTOpsIEMbIE
BoznerictBus [Tapacenko 20096: 32] 1 mo3BOJSAIOMINNA YBUIETh OOBEKT C PA3HBIX, HE
TOJIBKO HMHTepepupyrommx, T.€. HAKIAAbIBAIOUIMXCS JAPYyr Ha Jpyra MoA00HO
BOJTHAM TOYEK 3pEHUs, HO WM TOYEK 3peHus, mojBeprarommxcs auddpakmum,
MOI00HOM TOMY, KOT/Ia BOJIHA HATAJIKWBACTCS Ha Mperpaay u oOTekaeT e€, Kak B
dbuHane pacckasa, rje Jaxxke rudeib aJblUHUCTOB YIUPACTCS B MPUBBIYHBIC KITHUIIIE:
The old cliché will come in very handy (CSF, 290).

HacpleHHOCTh paccka3a U €ro MHOTOMEPHOCTD MO3BOJISIFOT TOBOPUTH O €IIE
OJTHOM TOJIOTPA(PUIECKOM M3MEPEHUH TEN3aKHOTO ONMMCAHUS, a HMEHHO, O MOJIycax
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KOMIIPECCHH B HMX YETHIPEX OCHOBHBIX, BBIICJICHHBIX HAMH, Pa3HOBHIHOCTSIX: 1)
QITOPUTMHYECKOM, KOTOpasi MPOSBISETCS B CBOpauMBaHUU (PpeliMOB M MHTErpallvu
ToueKk 3peHus (MpencTaBIeHUE O Tope KaK O JIUIICHHOW JXU3HH); 2) aHAJIOTOBOM,
peanuszyemMoil B MeTagopuyeckod 0Opa3HOCTH M OYyKBaJbHOM aHajoruu (ropa Kak
o0nako). IMEHHO S3TOT THUIl KOMIPECCHM SIBISE€TCS HamOoJiee XapakTEepHBbIM Jis
TBOPYECKOTO MBIIIJICHHS KaK B 00JIACTH HAyKH. TaK U B 00JaCTH UCKYCCTBa, CTPOSICh
"Ha  cOMDKEHUH OOBEKTOB U TMOHATUH, BHE PHUTOPUYECKON CUTyallid He
nomnatomuxcs  commkenuto"  [Jlorman  1996: 60]; 3) mapabommdeckoi,
COCTABJISIIONIEN  CyTh  CHMBOJIMKM, MOTHMBOB, QJUIIO3UM  KakK ''CBEPHYTHIX
MHEMOHHYECKUX IPOrPaMM TEKCTOB M CIOkeToB" [Tam xe: 146] (ropa kak peectp
cmepteit). [lpu 3ToM "CUMBOJI JEMOHCTPUPYET HEKOTOPOE MHPOYCTPOMCTBO U POK,
HEKOTOPYIO BBICIIYIO PEAIbHOCTh HE 4Yepe3 OOBSICHEHUs, a YHEPreTUYECKH — 4Yepes
IMOITMOHAIIBHBIC OIIYIICHUS, Yepe3 HaBeIeHHbBIC TpaHCOBbIe cocTosHUs" [TapaceHko
20096: 149]; u 4) ronorpaduyeckoi, rae nHGOpPMAIMSI HE TOJBKO CBEPTHIBACTCS C
OYEHb BBICOKOM CTENEHBIO IIOTHOCTH, HO U MOXET OBITh PEKOHCTPYHUpPOBaHa I10
cBoell Menpuaiimedi wyactuuke [ApmmHoB 1999; Holography] (ropa kak cumBoI
CMEPTH).

3. OnTuka 1 reoMeTpus B MHTEPI0OAUSIX pomaHa Byiuag "Boanbr"

Ilpupooa npeocmaem He Kaxk 2apmMoHusl,

CmpemMAwWascs K evicuiell yeuu, a KaxK

CTIOJCHBIU MEXAHU3M, He UMerouul

npeocmaeieHus He mojibKo 0 0oope u

371e, HO U O Yensax c80ell I80II0YUL.
B.B.Tapacenko. ®@pakranbHas
CEMHUOTHKA

Poman "Boaub" (1931) BO MHOrMX OTHOIICHHUSX CYMTACTCS BEPIIMHOM
TexHuku Bupmxkunuu Bynd, Oyayun ogHOBpEMEHHO MOA3UEH M MOBECTBOBAHUEM B
npo3e [Monaco 2008: 161], u BepiInHO €€ MBICIIH, BHOCSIIEH BKJIa B IICHXOJOTHIO
u purocopuro coznanus [Havard-Williams 1954: 71, 82]. CymiecTBeHHYIO pOJib B
CO37aHUM B poMaHe 3(pQeKkTa CIMAHUS NMO33UU U MPO3bl UIPAIOT AHAIU3UPYEMBIE B
HACTOSINIEM CTaTh€ MHTEPIIOAUU, KOTOphle, 1o cnoBam JKana I'mre, ciyxar
CBOEOOpa3HON "yBEpTIOpOM K omepe, MNPEACTaBlisisi BCE CYIIHOCTHBIE MOTHBBI
[pomana. — O.B.] B cxaroit popme u B ux B3auMocBs3sax" [uT. mo Monaco 2008:
177].  Wuteparoaum poMaHa, HMMIIPECCUOHUCTHYECKUE IO CYTH (C TOHKHUMH
HIOAHCAMH Tiepefiauud aTMOC(HEpPHOTO0 OCBEIIEHHUs, C OMUCATEIbHBIMU JCTAISIMH,
KacarolUMUCSl BHELIHETO BHUIa TPEAMETOB U BO3/ICHCTBUS HAa HErO CBETA, JIBUKEHUS
¥ HACTPOCHMS), OCHOBBIBAIOTCS HA IMOCTUMIIPECCHOHUCTHYECKOW TpaHc(opMaluu
umnpeccronuctndeckorn moxenan [Banfield 2003: 503], rme MrHoBeHue — 3TO
"5xxu3ap" (uto st Bynd m Dpas ObUI0 CHHOHUMOM HMMIPECCUOHU3MA), KOTOPYIO
MOCTUMIIPECCUOHU3M JO0JKeH 3adukcupoBaTh [Tam xe: 511], a BocmpuHUMAEMBIiA
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Mup — pazoutas (pazopBanHas) (broken) moBEpXHOCTh, MPOTHKEHHOCTH (continuity)
KOTOPOM, KaK JTIOCTaTOYHO WJLIIO30PHYIO CYIIHOCTh, HaJ0 MCKaTh TIE-TO B JIPYyroM
mecte™” [Tam sxe: 480]. OgHMM |3 HCTOYHMKOB TaKOW (DUKCAIIMU SBIISCTCS
nyanucThyeckass oacretuka Bynd, B paBHOM Mepe moyepnHyTas U U3
M300pa3UTENBHBIX UCKYCCTB, UX MHTEPIIPETALIMU B 3cTeTKe hopmanuzma Dpas, u u3
COBPEMEHHBIX IMHCATEIFHUIIC €CTECTBEHHBIX HAayK [Tam xe: 476].

B otnuune oT mpoaHanM3UpPOBAHHOTO BhINIE paccka3za Bynd B unTepmoansax
pomana "The Waves" npenmyIiiecTBEHHO UCIONB3YIOTCS HE MPOCTPAHCTBEHHBIC, a
aOpHCHBIE W CBETOKOJOPUCTUYECKHE OIUCATEIbHbIE TEXHHKH, TI/I€ B KadeCTBE
3HAUYMMOTO JIy4a, CO3Aaromiero 3p¢ekT roaorpaguyeckoro OMUCAHUS, BHICTYIAIOT
JIy4H COJIHLIA U CUMBOJI BOJIHBI. EIE 0AHONM 3HAYMMON YE€PTOU MHTEPIIOAUN SABIISIETCS
HaJIM4YME B UX XYJ0XKECTBEHHOM JAu3aiiHe 3JIeMEeHTOB (ppakTtanbHOCTU. [lomymnsipHoe
CerofHs TOHATHE (pakTaza ™ Kak 0coboro poxa KOHMHUIYpAalMH CHMBOJIOB,
UMEIOLIEH pEeKypCUBHYIO NMPUPOAY, I'/I€ B MaJIOM Maciutadbe AyOoJupyroTcs JeTanu
kpynHoro wacmrada [Tapacenko 20096: 10, 12], obmagaeT 3HAYUTEIHHBIM
HBPUCTUYECKUM MOTEHIUAIOM JIJIsl OOBSICHEHUSI MEXaHU3MOB CMBICIIONIOPOKICHUS U
TEKCTOMOPOKACHHSI, OCOOCHHO MPHU aHAJIN3€ MOJEPHUCTCKUX U MOCTMOAECPHUCTCKUX
XYAOKECTBEHHBIX Mpou3BeneHul. OnHako, €clu B MOCTMOJIEpHE (paKTaTIn3alus
TUCKypca TMpUOOpETaeT paJuKaIbHBIA XapakTep: '"TpaHULbl pa3MbIBAIOTCA, H
OBIBIIMI HEKOTr/Ja JIMHEWHBIM M YCTOMYUBBIM JUCKYpPC TIpEBpallaeTcs BO
dbpakTanbHbIe OJyXIaHUS IO PYUHAM pa3BaJMBAIONIMXCS CMBICTOB" [TaMm xke: 212],
TO MOAEPHHUCTCKUH TUCKYPC, B YaCTHOCTHU AUCKYpc Bupmxunun Bynd, 3ageiicTByet
camornogoOue, JpoOHYIO Ppa3MEPHOCTh W HUTEPALUOHHYIO  QJITOPUTMHU3AIHUIO
¢dpaktaapHOCTH [TamM ke: 99] B TOM CBOEM acmekTe, KOTOpBIA pabdoTaeT Ha
KOPPEJSIMI0 00pa3HOCTH U CUMBOJIMKU C KOMIIO3UIIMENW XYA0KECTBEHHOI'O TEKCTA.
Hecomuenno, Bupmkunus Bynd, He momyuyuBimias cuCTeMHOro 0Opa3oBaHHs, HO
WHTEpECOBaBUIACS IIMPOKMM CIEKTPOM COBPEMEHHBIX €M Hay4dHbIX HJAEH W
OTKpBITHI, HE MOrJa, B CHUJIy BPEMEHHOTO pa3pblBa, ONUPAThCA Ha IOHATHE
dpakrTana, BBEICHHOTO B Hay4dHbI 00MX0j MaTeMaTukoM benya ManaenbO0poTom
[Mandelbrot 1982] B 1975 r., kak ¢dopmMooOpa3yrolieil KaTeropuu, OCHOBAHHOM Ha
NPEACTABICHUSIX O BHYTPEHHE MPUCYIIUMX €M HErJaJAKOCTH, HEJIMHEHHOCTH,
uspesanHoctu [Tapacenko 20096: 94]. OgHako pedb HIET HE CTOJBKO O HEKOCH
dbopme, ckoibko 00 oOpa3e CTaHOBJIEHUS M CHOCOO€ TMOHMMAaHUS MHUpPa, YK
3apO’K/IaBIIEMCSl B 310Xy MOJEpHHU3MA, O Hekoed (pakTaibHOl '"HacTpoiike", 1o
cinoBaM B.B.Tapacenko, HaOmro1atesnns Ha OnpeiesieHHOE ""cXBaThIBaHUE" ATOr0 MUpa
[Tam xe: 95] B ero mpupoaHbIX (ppakTanax TOPHBIX KPSOKEH, OYepTaHUN TOOCPEIKBS,
KPUCTAJUIOB CHEKUHKH, TBUKEHUS BOJIH, pa0OThI CO3ZHAHUS.

3.1. ®pakransl u ¢y3uun B neisaxHoMm auckypce Bupmxunum Bynad.
[lermouka wHTEpIIOaUH, CHOKYCHUPOBAHHBIX Ha IOCJIEAOBATEILHOM OIMCAHUU
MEHSIIOIIETOCS, B 3aBUCUMOCTUA OT BPEMEHU JIHSI, COJIHEUHOTO OCBEILICHHS, MOPCKHUX
BOJIH, cCajla W JIOMa, OCHOBbIBaercs B pomane Bynd "Bonas" nHa ¢dy3uonHo-
dbpakTanbHON JUHAMUKE, PUTM TMYJIbCAIIMH KOTOPOW CO3MAaeTCs dYepeloBaHUEM
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CIMSIHUSL O4YepTaHul mpeaMeroB U GopMm ¢ UX (parMeHTanued U OTrpaHUYEHUEM
JIpyr OT jApyra Ha ¢oHE CaMONOJOOHBIX peKypcui (OpMbI KakK ''pacrojioXeHUs
MOMEHTa-MI'HOBEHHsI B OIPEICIICHHON BpeMeHHoM mocnenoBatensnoct’ [Banfield
2003: 490]. Ilpu stom ¢pakTanel ¥ (Qy3uMH KaK COCTABJIAIOININE aOpHCHBIX
OMMCATENIbHBIX TEXHUK MOTYT BBICTYIATh B MCCIIEyEMOM MEH3aKHOM JHUCKypCe B
HECKOJIbKMX BO3MOYKHBIX COOTHOIIICHUSX.

1. IlepBoe U3 HUX MpeAnonaracT coueTanre Py3mid Kak KpUCTAIUIH3aUH GopM
U (pakTagoB KaK JIOTMUYECKUX KOHCTPYKIUH, 00ECHeUYMBAIOMINX KOTHUTUBHYIO
crabmibHOCTh [TSur 1992: 17]. Kpucramumsanuss — 3T0 TepMUH OTIa BupmkuHun
Bynd, Jlecnn CtuBena, KOTOpbIi OH BBeJ B UcTOpUorpaduio uaen aas 0003HaYeHUS
HEKOETO BO3HUKAIOIIETO €MHCTBA B OTJIMYUH CTA0MIIBHOM JIOTUYECKON KOHCTPYKIIUU
B nonumanuu beprpana Paccena [Banfield 2003: 485]. Bynd ucnoas3yer meradopy
KPUCTAJLIM3AIMH B KOHTEKCTe "KpUCTauiu3aluu MruoBenus" [tam ske: 490] mis
0003HaueHus Mpoliecca CTaOUIIM3aINK, CKaTHs, KOTIa 13 MUMOJICTHBIX BIICYATICHHM
BO3HUKAET HEYTO YCTOMUYMBOE, KOrJa MOCjIe HayaJlbHOIO BO3JEHCTBUSI BIEUATICHUN
NPUXOJUT OCO3HAHUE TOPSJIKA, T.€. COOCTBEHHO KpUCTa/LM3aIus [Tam xe: 493-494].
[To cnoBam uccnenoBarenbHUIbl TBOpUecTBa Bynd Oun benduny, "kpucrammuzanus
— 3TO0 XuUMHUS (DOPMATUCTCKOM ICTETHKH, KOTOpas, MOJOOHO HayKe, CTPEMHTCA
crenarb nIyOuHHYI "Monens", "MOruKy", reoMeTpuio" 0OBEKTOB HArsaHOW" [TaM
xe: 496]. OuepunBaHKe IMEHHO TAKOTO IMPOIECCa MPOCIICIKUBACTCS B CAMOM Havase
poMaHa, B 3auMHE €ro TMEpPBOW HWHTEPIIOANH, TJI€ OIHKCHIBACTCS 3apOKICHHE
JIBUKCHHUSI BOJH HA TIOBEPXHOCTH MOpPS B HUX OOpa3HOM COMOCTaBJICHHH CO
CKJIaIKaMH Ha TKaHU:

The sun had not yet risen. /...] the sea was slightly creased as if the cloth had
wrinkles in it. Gradually [...] the grey cloth became barred with thick strokes
moving, one after another, beneath the surface, following each other, pursuing
each other, perpetually (Waves, 3),

U jaynee HaOIIOAACTCs MPAKTHUECCKH B KKJIOW M3 JICBATH HWHTEPIIOIUM, KOTAa peyb
ujaer o0 omucaHuu MpHOpekHBIX ckanm — The rocks which had been misty and soft
hardened (Waves, 15), xonmoB — The hills, curved and controlled, seemed bound
back by thongs, as a limb is laced by muscles (Waves, 60), 3apocieii kambIia, Kak
OBl OCTEKJICHEBIIMX B Bojaax peku, — The river water held the reeds now fixed as if
glass hardened round them (Waves, 92), 001akoB u OOpeTIIMX MaTEpUATBHOCTD
teneir — The islands of cloud had gained in density [...], and the shadows were
blown like grey cloths over the sea (Waves, 102), nHsi, npeBpaTUBIIETOCS B KaMCHb,
— The hard stone of the day was cracked (Waves, 117).

2. Jlpyroe coueraHue BKIOYaeT (py3umMm Kak cMmerimBanue (Merging), kak
MOTEPI0 WJIA PA3MbIBAHUE OYEPTAHWM MPEAMETOB, BIUIOTh O CHOPPEATUCTUUYECKOU
MeTaMop(o3bl TBEPIBIX MPEAMETOB, MPEBpAIIAIONIUXCSI B KUAKHAE (CpaBHUTE,
PaCIUIBIBIIYIOCS TApENIKy M KHMIKYIO CTajlb HOXKa B MPUMEpe HIKE — C. 15 pomana),
u ¢pakTajabl Kak TpOsBICHUS (parMeHTAIllMy MPEAMETOB U CTHXUU. Takoi
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QITOPUTM MEN3aKHOTO OMMCAHUS MPOHU3BIBAET BCE MHTEPIIOIMM pOMaHa Kak IeJioe,
dbokycupysch, IpexJe BCEro, Ha COOTHOIIEHUU MOps, He0a M BO3/yXa, HAMPSIMYIO
3aBUCSIIIETO OT BPEMEHM [HSA, W CO3JaBasg TakuM o00pa3oM HJUIIO3HUIO
HEIMOCPEICTBEHHON UMUTAIIUU IIUKIMYHBIX PUTMOB caMoi npupoibl [COKOoJI0B] — OT
HEpa3IMYMMOCTU TpaHUIl MOps W Heba paHHUM YTPOM JO HUX TOBTOPHOM
HEPa3JIMYUMOCTH MO3HUM BEUEPOM, CPABHUTE:

Pannee ympo: The sun had not yet risen. The sea was indistinguishable
from the sky, [...]. Gradually as the sky widened a dark line lay on the horizon
dividing the sea from the sky (Waves, 3);

Pannee ympo: Gradually the fibres of the burning fire were fused into
one haze, one incandescence which lifted the weight of the woolen grey sky on
top of it and_turned it to a million atoms of soft blue (Waves, 3);

Ympo: The sun rose higher. [...] Everything became softly amorphous,
as if the plate flowed and the steel of the knife were liquid (Waves, 15);

ITonoens: The sun, risen, [...] bared its face and looked straight over the
waves. [...] And as the light increased, flocks of shadow [...] conglomerated
and hung in many- pleated folds in the background (Waves, 60, 61);

Cymepku:. The sun was sinking. [...] But the waves, as they neared the
shore [...], fell in one long concussion, like a wall falling, a wall of grey
stone, unpierced by any chink of light (Waves, 117)

ITo3onuit eeuep: Now the sun had sunk. Sky and sea were
indistinguishable (Waves, 134)

3. MeHee 3aMeTHBIM, OJIHAKO BEChbMa 3HAYUMBIM, SIBJISIETCS COYETaHHE B
AHAIM3UPYEMBIX HHTEPIIOJUAX TEKCTYPHO-CMBICIOBBIX (y3HMil Kak CIIOBECHO-
coJiep>kaTeNibHON nMuTanuu ddexra "B3Beceil’ Uiu APYrux HECTOMKUX COCTUHEHUN
(suspensions) u (pakTajioB Kak MPOSBICHUS JBWKCHHS MaTepuu B BuUae ¢
W3MEHCHHMM, KaJeHIOCKOIIMUECKUX CABUTOB. B 3TOM cwmbicie 3amaya ¢y3uit B
nei3aXxHOM JTMCKYpCe — CO3/1aTh HEKOE OIYIIEHHE 3bI0KOCTH, a 3a/1aya (paKTaloB —
"cpopmupoBaTh uTEpanMoHHbii mnpoiecc dopmoodpazoanus” [Tapacenko 20096:
32], xoropeiii Oiaromaps "MOCTOSIHHO MHOMKAIICWCS IIEMOYKE 3HAKOB-ICTANCH, HE
CBOJSIIIUXCS K 00pasy, MOHATHIO, TpeicTaBieHuro" [Tam xe: 53-54], OGmaromaps
YMHOXKEHHMIO  (pakTama A0 OECKOHEYHOCTH pOXKAAET TPAaHC KaK HOBYIO
MEPLUENTUBHYIO MNpakTUKy [Tam xe: 88]. Tak, Hampumep, OmMChHIBAE€TCA BOCXO.
COJIHLIA HaJl MOPCKOU TaJbl0, KOHBEPreHTHasl elIeMUKa KOTOPOTO MHKOPIOPUPYET
UIMOCUHKpaTHUecKue o0pa3bl ocaaka B CTapoil OyTbUIKE BHHA, >KEHILUHBI,
JepXKallel B pPyKe JaMmy M MEMJIEHHO NOAHUMAKIIEH €€ W3-3a TOPU30HTA,
COJTHEUHBIX OJIMKOB KaK IUIACTUHOK Beepa, CaMOro BOCXOMSILEro COJHIA Kak
pa3roparoIerocsi KOCTpa, PacChIAOIIEr0 UCKPbl TUIAMEHM U B3IBIMAIOLIETO CEPOE
MOKPBIBAJIO HEOA, U KaK IJIaMEHEIOIIel apKi Ha TOPU30HTE, CPaBHUTE:
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Gradually the dark bar on the horizon became clear as if the sediment in an
old wine-bottle had sunk and left the glass green. Behind it, too, the sky
cleared as if the white sediment there had sunk, or as if the arm of a woman
couched beneath the horizon had raised the lamp and flat bars of white, green
and yellow spread across the sky like the blades of a fan. Then she raised her
lamp higher and the air seemed to become fibrous and to tear away from the
green surface flickering and flaming in red and yellow fibres like the smoky
fire that roars from the bonfire. Gradually the fibres of the burning bonfire
were fused into one haze, one incandescence which lifted the weight of the
woolen grey sky on top of it and turned it to a million atoms of soft blue. /.../
Slowly the arm that held the lamp raised it higher and then higher until a
broad flame became visible; an arc of fire burnt on the rim of the horizon, and
all round it the sea blazed gold (Waves, 3)

HOIIO6HI)I€ (1)y3HOHHO-(1)paKTaHLHI>I€ COUYCTAHHA IIPOCIICKUBAIOTCA H KakK
OTACJIIBHBIC BKpAIUICHHUA B JPYIHX MHHTCPIIOAUAX POMaHd, KaK, HAIIpUMCP, B
PUTMHUYHOM OITMCAHHNH HpI/I6pC}KHOFO cala, rac TpaBa CIIMBACTCA B OAHY TPABHUHKY,
TCHHU ACPCBLCB B OJHY TCHb, 4 UX JIMCTBA B OJJUH 3€JICHBIN XOJIM.

all the blades of the grass run together in one fluent green blaze. The trees'
shadow was sunk to a dark pool at the root. Light descending in floods
dissolved the separate foliation into one green mound (\Waves, 82-83)

OmyTuMyio poib B CO3JaHUM '"3Ha4YMMOM (OpMBI" MapUHHCTHYECKOTO
NEeH3KHOTO ONMUCAHUSl B aHAIM3UPYEMBIX MHTEPIIOAUSX pomaHa "BosHbl" urpator
JIBE IPYTUX Pa3HOBUIHOCTH B3aUMOJICHCTBUS (PpakTasioB U (y3uid, pa3aIndaronifuecs
CTETIEHBIO CIIUTHOCTH ()OPM M AKIIEHTOM Ha MX JUHAMUKE WIM CTaTHKE, ONpeaessis
BApUATUBHOCTh (hpaKTaIbHOM Pa3MEPHOCTH XYyIO0XKECTBEHHBIX MapuH BupmxuHun
Bynd. K aTum pazHoBUIHOCTSIM OTHOCSTCSI cOueTaHus ppakTanoB u py3uii, rae:

4. (py3um BBICTYMAIOT PE3yJIbTaTOM COCIAMHCHMS, WHTErpanuu (OJIeHIMHTa)
dbopm u/unu cyOcTaHIMi, a paKTadabl — MPOSBICHUSIMH UKOHUYHOCTH, BBOISIIICH
"mpeacTaBieHue 0 caMonoAo0uu, camopedepeHIuu, HeTJIaJKOCTH KOMMYHUKaIuu'"
[Tapacenko 20096: 75], nim xe

5. ¢y3um penpeseHTHpoBaHbl Kak ‘mumesuc co3manus’ (0f making) u
¢pakransl  kak "mumesuc napwkenus” (0f motion), B tepmunoioruu D.Cxeppu
[muT. mo Freeman 2006: 412], rme mnepemaercs He CHEHM(HKA OIIYIIECHUH
(BU3yalbHBIX, 3BYKOBBIX H T.II.), @ CIICIU(HUKA NEPICITHBHON JUHAMUKH, JCIIAFOIIIast
BO3MOYKHBIM TIEpEX0/1 OT olyIeHui K Bocnpusituto [ Tapacenko 20096: 87].

PaccMmoTpum 3TH 1Be yka3zaHHbIE Bepcuu (y3MOHHO-(paKTaIbHON TMHAMUKY B
UCCIIenyeMoM niei3akHoM auckypce Bupmxunuu Bynd neranshee.

3.2. @paxkrajbHasi  pPa3MEpPHOCTb  XY/AO:KECTBEHHbIX MAapuMH B
uHTepawoausax "'Boan". OpakTaibHas Pa3sMEPHOCTb IPOCIIECKUBAECTCS B
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MPOCTPAHCTBE XYI0KECTBEHHOTO JUCKypca Kak HeKas "TpaeKTopus, KOTOpas MOXKET
ObITh omucaHa reoMerpuuecku" [Tam ke: 115]. B aHamusupyembix ¢parmeHTax
pomana Bupmkunuu Bynd 3Ta Tpaektopus accouumupyercs: 1) co  CIIOBECHO
BU3Yyalu3UpyeMoil popMoil pepepeHTOB psijia XyJ0KECTBEHHBIX JeTallel, TAKUX Kak
Beep, MPYTHKU I METaHus (IapThl), MOTBUIEK WM JOMHK YJIUTKH (BMECTE C
IUIAaBHUKOM, U APYTUMH JAETAAMH, BXoAsmue B "andaBut" cuMBoioB [Jlotman 1996:
123] mucarenbHUIBI U 00pa3yronye "KPUCTAUTNYECKYIO PEIIETKY B3aUMHBIX CBS3CH"
KaKk e€ TOATHUYCCKHH MUp [TaMm Ke]), TIe pakoBHHA YJIMTKH BOIUIONIACT TJIAIKOE
camoroooue Jsorapupmudeckoir cnupanu [Ilpemep 2005: 132-137], xoropoe B
KOHEYHOM HUTOTE Pa3pylIaeTcs, Wik 2) ¢ MyJbTUMACIITA0HOW pa3MEpPHOCTHIO BOJIH,
KOTOpBIE BBICTYNAIOT B pOMaHE HE TOJBKO B KayeCTBE CKBO3HOTO CHUMBOJIA H
WHCTPYMEHTA CO3/IaHUs IyJIbCAllMd PUTMa MOBECTBOBAHUS, HO M (PYHKIMOHUPYIOT
KaK KOMITO3UIIMOHHO 3HAYMMBIN (hOpMOOOpa3yronnil mapameTp, 3aAatoliil KOHTYpHI
BCEro pOMaHa.

NKOHUYHOCTh XYJO0XKECTBEHHBIX JI€Tajeil,  HMHTErpUpylomas MTpPUPOIHbIC
0o0BeKThl (ynHUTKa) U BooOpaxkaembie apTedakTbl (Beep, NapThl) C KUHETHUKON U
HHEPreTUKOW MOPCKUX BOJIH, aKTUBU3UPYIOIIUXCS O] BO3JIECHCTBUEM COJHEYHOTO
CBETa, 3aJacT B AaHAIM3UPYEMbIX HHTEPIIOAUSX TPU JUHAMUYECKHUX (opmMara
ONMMCAHMS: CUHYCOUATbHBIN, MU PYHIUPYIOMHIA U BEKTOPHBIH.

CuHycouganbHbIi QopMaT OYepuuBaeT Mapajien MEXIy PAaKOBUHOU YIUTKH
(KaKk OAHMM W3 M3MIOO0JEHHBIX CHUMBOJIOB B XYJ0KECTBEHHOM apceHane Bynd) u
MOPCKOW BOJHOH, BU3YAIIU3UPYS TPACKTOPHIO noObema (B3IBIOIMBAHNS) U HAOEHUSA
(oOpyiieHust),  compoBOXKJIaeMoro  OykBadbHBIM  (KaKk y  YJAUTKH)  WIH
MeTtagopuueckuM (KaKk y BOJIH) pazdusanuem, pa3pylleHHEM, IE3UHTErpaluei,
CpaBHHUTE:

Perhaps it was a snail shell, rising in the grass like a grey cathedral /.../
They [birds] spied a snail and tapped the shell against a stone. [...] until the
shell broke and something slimy oozed from the crack. (Waves, 40); The
waves massed themselves, curved their backs and crashed (Waves, 92); The
hard stone of the day was cracked and light poured through its splinters
(Waves, 117); The tremendous weight of the shadowed earth had engulfed
such frail fetters, such snail-shell encumbrances (Waves, 117); Darkness
rolled its waves /.../ over the wrinkled skin of the turf, enveloping the solitary
thorn tree and the empty snail shell at its foot (Waves, 134); The waves broke
on the shore (Waves, 167)

OoOpartieHre K 00pasy pa3dorBaeMoil paKOBHHBI MOJUTIOCKA HE €CTh CIIydaitHbIM
it Bupmxuaun Bynd, xoTtopas He pa3 mpuOeraga K CpaBHECHHIO CEHCOPHBIX
OIIYIICHUH TPHU BOCIPHUATHH PEATbHOCTH C MOJUTIOCKOM, BCKPBIBAEMBIM 3TOM
peansHOCTRIO (AN event cracks open the "oyster of perceptiveness” [uut. mo Banfield
2003: 491]). B onnom m3 eé aBroOMoOrpaduueckux 3cce u3 cOopHHKa "MOMEHTHI
oertus”  ("Moments of Being") Bynd roeoputr 006 opraHax dYyBCTB, Kak O
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"3amevyaTaHHbIX CcoCyJax, IUJIABAIOIIMX HA TMOBEPXHOCTH TOTO, YTO HAa3bIBAIOT
peabHOCTBhIO; B KAKOW-TO MOMEHT BEIIECTBO, C IOMOIIbI0 KOTOPOrO OHHU
3arevaraHbl, TPECKACTCS; M Tya BPBIBAIOTCS MMOTOKU PEAIbHOCTU [IIMT. IO TaM XKe:
491].

Hubdynaupyromuii ¢popmar onucanus MOPCKUX BOJH (POKYCUPYET BHUMaHHE
Ha Tporeccax pacceusanus | pazopvizeueanus u pacnpocmpaneHus OpbI3T,
CPaBHUBAaEMBIX C BEEPOM WJIH ByaJblO, HAIPUMED:

As they neared the shore each bar rose, heaped itself, broke and swept a thin
veil of white water across the sand. [...] and flat bars of white, green, and
yellow spread across the sky like the blades of a fan (Waves, 3); Blue waves,
green waves swept a quick fan over the beach (Waves, 15); the thin swift waves
as they raced fan-shaped /.../ over the beach (Waves, 40); They swept the
beach with steel blue and diamond-tipped water (Waves, 60); The waves broke
and spread their waters swiftly over the shore. [...] the spray tossed itself
back with the energy of their fall (Waves, 83); The waves breaking spread
their white fans out over the shore (Waves, 134)

BekTopHbIil (hopMat onrcanus BOJH CKO3b MPU3MY MEHSIOIIETOCs COJTHEYHOIO
OCBEIIICHHS, B TOM YHCJIEC M B pasrape JHs, 3aJeUCTBYeT 00pa3HOCTh npomuiKanus |
NPOHU3bIGAHUA, CBSI3aHHYIO C OCTPBIMU IPEAMETAaMU, TAKUMH KaK MPYTHUKH, KOIIbS,
CTpEJIbl, HallpUMED:

Light almost pierced the thin swift waves as they raced fan-shaped /...] over
the beach (Waves, 40); The sun, risen, no longer couched on a green mattress
darting a fitful glance through watery jewels (Waves, 60); water-globed jewels
that sent lances of opal-tinted light falling and flashing in the uncertain air like
the flanks of a dolphin, or a flash of a falling blade (Waves, 82); the waves
beneath were arrow-struck with fiery feathered darts that shot erratically
across the quivering blue (Waves, 94); Erratically rays of light flashed and
wandered, like [...] darts shot through laurel groves by shameless, laughing
boys (Waves, 117)

Ecnu nazBanHbie (hopMaThl MOHO(DPAKTAIEHON pa3MEPHOCTH, aCCOIMUPYEMBbIC
C TEM WM WHBIM TIPOSBICHHEM HKOHWUYHOCTH, MOXHO HAa3BaTh JIOKAJHHBIMH TIO
CBOeMYy MaciTaly, To rio0abHBIM (GOpMATOM TaKOW PasMEPHOCTH B UCCIIEIYEMbIX
WHTEPJIIOAMSIX ~ BBICTYNIAeT  CHHYCOMJAQ  CKPBITOM  METaBOJIHBI,  KOTOpas
PEKOHCTPYHPYETCS KaK IIeTMOYKa KOHIICNTYalbHBIX MeTadop, OTpakKaroIIuX
HeTpekpaiarolieecs OreHue BojiH 0 Oeper (aetanpHee cMm. [BopobGitoBa 2008: 132-
133]), cpaBuure:

BOJIHBI - MOPIIIMHBI HA TKAHH (the sea was slightly creased as if a cloth
had wrinkles in it — Waves, 3) — BOJIHbl - CUHYCOUJAJBbHBLIE KPUBBIE /
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BOJIHBI - PA3BPBI3I'MBATEJIb (each bar rose, heaped itself, broke and swept a thin
veil of white water across the sand — Waves, 3) — BOJIHbI - JILIXAHUE CISLIEIO
YEJIOBEKA (The wave paused, and then drew out again, sighing like a sleeper whose
breath comes and goes unconsciously — Waves, 3) — BOJHBbI -
PA3EPBI3I'MBATEJIb (Blue waves, green waves swept a quick fan over the beach,
circling the spikes of sea-holly — Waves, 15) — BOJIHbI - HAJAIOIIUE
NPEAMETHI (the concussion of the waves breaking fell with muffled thuds, like logs
falling on the shore — Waves, 15) — BOJIHBI - BEI'YHBI (the thin swift waves as
they raced fan-shaped over the beach — Waves, 40) — BOJIHbBI - BOUHBI (The
waves drummed on the shore, like turbaned warriors, like turbaned men with
poisoned assegais — Waves, 41) — BOJIHbI - BOMHCTBEHHBIE BCAJTHUKH (They
fell with a concussion of horses' hooves on the turf. Their spray rose like the tossing
of lances and assegais over the riders' heads — Waves, 60) — BOJIHbI -
JIBUTATEJIb / MOTOP (They drew in and out with the energy, the muscularity, of an
engine which sweeps its force out and in again — Waves, 60) — BOJIHBI -
TEHEPATOP EHEPIMM (The waves broke and spread their waters swiftly over the
shore. One after another they massed themselves and fell; the spray tossed itself back
with the energy of their fall — Waves, 83) — BOJIHbI — IBUKEHUE MBbILIIL (The
waves [...] rippled as the backs of great horses ripple with muscles as they move —
Waves, 83) — BOJHBI — MOCTYIbh KPYITHOI'O JKUBOTHOTI'O (rippled as the
backs of great horses ripple with muscles as they move — Waves, 83) — BOJIHBI -
MUIIEHD (the waves beneath were arrow-struck with fiery feathered darts — Waves,
92) — BOJIHBI - )KUBASI CYBCTAHLIUA (The waves massed themselves, curved
their _backs and crashed — Waves, 92) — BOJIHbI - MAJIAIOIIIASS KAMEHHAS
CTEHA (But the waves, /.../ fell in one long concussion, like a wall falling, a wall of
grey stone — Waves, 117) — BOJHbBI - PA3BPBI3TMBATEJIb / BOJIHBI -
I'PYCTHBIN YEJOBEK (The waves breaking spread their white fans far out over the
shore, /.../ and then rolled back sighing over the shingle — Waves, 134) — BOJIHbI —
IEMNOT (At the cliff's edge there was an equal murmur [...] of water that had been
cooled in a thousand glassy hollows of mid-ocean — Waves, 134) — TEMHOTA -
BOJIHBI (As if there were waves of darkness in the air, darkness moved on, covering
houses, hills, trees, as waves of water wash round the sides of some sunken ship —
Waves, 134)

[Ipoxoast yepe3 BCE NEBATh MHTEPIIOAUMN KaK SMOLMOHAIBHOE KPEIIECHO-
JEMUHYCHJI0, IIEJOCTHBIM 00pa3 MeEraBOJHbI — OT €€ 3apOoXKIACHUS [0 TMHKa,
NPEeCTaBICHHOTO 00pa3oM BOMHCTBYIONMX BcagHukoB (The wind rose. The waves
drummed on the shore, like turbaned warriors, like turbaned men with poisoned
assegais who, whirling their arms on high, advance upon the feeding flocks, the white
sheep — Waves, 41) u aKkIEHTUPOBAHHOI'O MOIIHON 3HEPreTHKOW KaBajepuu Ha
Mapme, u Jajec a0 3aTyXaHuAa ITOU 9HCPICTUKU, KOTOPYHO IMOCTCIICHHO ITOIJIOIIACT
TEMHOTA, CpaBHI/ITe:
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WAVES ARE (A PROPERTY) OF AN ARTIFACT — WAVES ARE A SLEEPING PERSON — WAVES ARE
SPRAYERS — WAVES ARE FALLING OBJECTS — WAVES ARE RUNNERS /

WARRIORS — WAVES ARE MILITANT RIDERS — WAVES ARE AN

ENGINE — WAVES ARE MUSCLES — WAVES ARE A BEAST'S MOTION —

WAVES ARE A QUIVERING SUBSTANCE — WAVES ARE A STONE WALL — WAVES
ARE SPRAYERS — WAVES ARE A QUIET PERSON,

npeBpaiiaeT BH3yalbHBIM Koj Bupmxunuu Bynd B 3BykoBOH, WM CKOpee B
CUHECTETUYECKUH, GopMUPYsT KPYITHOMACIITAOHYIO BOJHY, BOMpalolyio B ceOsi He
TOJIbKO MOPCKHE BOJIHBI KaK BU3YaJIU3UPyEMblil peepeHT, HO U CKPBITHIE JIOKAJIbHbBIE
BOJIHBI, 0Opa3yemble  KOJMWYECTBEHHBIM  pACHpE/EICHUEM B  HHTEPIIOIUAX
dbparMeHTOB, CBSI3aHHBIX C ONMUCAHUEM WX TPEX COCTABISIIONINX, WA (POKYCOB
[Monaco 2008: 177] — mops, cama u qoma Ha Oepery. ['paduku (Ha pUCyHKE HIKE)
MOKA3bIBAIOT KOJIUYECTBEHHYIO KOHTPAITYHKTHOCTh OMMCAHUN STUX TOMOCOB B JIEBSITH
TIOJTHOIICHHBIX MHTEPIIOAMIX M 3aBepIiarolieil ogHocTpounoi The waves broke on
the shore (Waves, 167), kotopbie 00pa3yloT TPH HECOBIAJAIOIINE IO (a3e BOJIHBI:
TPOMHYIO CIAIAI0ITYIO0 "BOITHY" Mop;I12 —23:6:16:12:19:95:6:13,5:35:1—
KOTOPYIO XapaKTEepPU3yeT COKpAallleHHE CIOBECHOTO O0beMa OMHCAaHUN MOPCKOTO
nen3axa Mpu UX yBEJIUYUBAIOLIEHCS MHTEHCUBHOCTH; JBAXK]IBI PE3KO BO3PACTAIOIIYIO
B 3aBUCHMMOCTH OT OIKMCBHIBAEMOI'O0 B HMHTEPJIIOAUSAX BPEMEHU IHS '"BOJHY" caja u
OoJnee OTIaNEHHON OT MOOEPEXbsi MECTHOCTH, KOTOpas 3aBepiiaetcs (hparMeHToOM
OIIMCAHUS TEeMHOTHI KakK BOJHBI — 4 :9:34 :24 :26,5:12:33:24:13+11,5;mn
CIIOKOMHYI0, XOTSI U BO MHOTOM MHUCTHYECKYIO, "BOJIHY" moma — 3 :5,5:7,5:18:8:
7:8:6,5:6 (cm. puc.l).
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Puc. 1. Ilmarpamma JIoKaJIbHOI BOJTHOBOM JUHAMMKHN UHTEPJIIOAN I

Bce YKa3aHHBIC IIPOABJICHUA HWKOHHYHOCTH H pHTMH‘ICCKOfI OpraHu3anuu
OonmucaHusa B CHITY CBOCH pa3H0171 MHTCHCUBHOCTHU BBICTYIIAIOT B KadCCTBEC Tak
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Ha3bIBA€MbIX MEPLUENTUBHBIX TIPAJUEHTOB, T.€. IAPAMETPOB IOCTEIIEHHOTO
YBEJIMYEHHUSI WM YMEHBIICHUS HEKOTOPBIX MEPUEHNTHUBHBIX CBOICTB NPEAMETOB BO
BpeMeHM wiIM mpoctpaHcTtBe [Apuxeiim 2007: 264], koTopble, CIOCOOCTBYS
ycwiiennto dddexra riayOuHbl, (HOPMHUPYIOT CIOBECHO BOIUIOIIEHHOE TPEXMEPHOE
BU3yallbHOE TMPOCTpaHCTBO [Tam ke: 263]. Cymmupys HaOdojeHus 3a
MHO>KECTBEHHOM (paKTATbHON Pa3sMEPHOCTbIO WHTEPIIOINI, MOKHO COTJIACUTHCA C
UCCIIEIOBATENbHUIICH  OpPUTAHCKOTO  XYIO0KECTBEHHOTO MojepHu3Ma beatpuc
Monako B TOM, YTO HX TEKCTypa "BHOpHUPYET W3HYTPH, KaK MY3BIKaJIbHOE
npoussenenue” [Monaco 2008: 179], Giaromapsi TOMy, 9TO B TEKCTE MPUCYTCTBYET
pUTM Kak "MMMaHEHTHbIM kumHe3uc" [ram xe: 160], rme Bce pUTMHUYECKH
pa3BEpPTHIBAETCS, BCE CYIIECTBYET B KHHETUYECKOM COOTHOLIEHUH C YEM-TO APYTHM
[Tam xe: 162]. IlomoOHOe KHHETHYECKOE COOTHOIICHHWE IIPOCICIKUBACTCS U B
UCIIOJIb30BaHUU  Bynd  CBETOKOJOPUCTUYECKUX  OIMHUCATEIbHBIX  TEXHUK,
BBICTYMAIONINX  KaTaJiu3aTopoM rojorpaduyeckux dP(EKToB B  OMUCAHUIX
MEHSIOIIETOCS B 3aBUCUMOCTH OT COJIHEYHOT'O OCBEIICHHSI MOPCKOIO Iei3axa.

3.3. Tonorpagusas wmapuH B HHTepIOoAuAX pomaHa ''Bounbl".
OCOOEHHOCTBIO CBETOKOJIOPUCTUYECKUX OMNMCATEIbHBIX TEXHUK B HCCIEIYEMBIX
UHTEPJIOIUSIX SIBJISIETCS TO, YTO OHM OCOOBIM 00pa3oM JIOXKATCSd Ha CO3JaHHBIN
aOpUCHBIMU TEXHUKAMH "MHTEp()EPEHIMOHHBIA NaTTEPH — CIOKHBIA U TOHKHH Y30p
3arevatieHHbIX COOBITUI, 00pa3-NmaTTepH OPUTHHANIA, COOTHOCUMBII C HUM YK€ HE
MIOTOYEYHO, KaK B JIMH3€E, & HEKOTOPBIM OoJiee clI0KHBIM 00pa3oM” [ApmuHor 1999].
B wuHTepmoausx-mapuHax, mo cioBaM beatpuc Monako, "cBeT HE mOpocTo
BO3/JICHCTBYEeT HA TNpeAMEThl, OH ux ommoxorBopsier” [Monaco 2008: 179];
IIOBEPXHOCTHU U "IPEAMETHI — Yepe3 UX LIBETA, OUEPTaHUSA U TEKCTYpYy — MO-Pa3HOMY
OYKHBAIOT ITOJT B3I 10M HaOroaarens” [tam xe: 178].

JlelicTBuEe CBETOKOJIOPUCTHYECKUX TEXHHUK B UHTEpOAUSAX "BoiH" o cBoemy
CHEKTPY BBIXOJUT 332 paMKU COOCTBEHHO MAapUHUCTHUYECKUX OINMCAHUH, BHICBEUMBAs
"MOpe KaKk KOCMMYECKOE€ HEHCTOBCTBO CTHUXMH, 3€MJII0 U IOJIA KaK HECIEP>KaHHOCTb
r100aabHBIX MPOCTOPOB, NTHUI] KaK CTapaTeNbHBIX MOJpa)kaTeled uerloBeYecKOu
JKW3HHU, a JIOM KaK HEYTO CTaTMYHOEe, a0CTpaKTHOE, MEHTaJIbHOEe, 330Tepuieckoe”
[Tam xke: 177]. OmgHako, y4WTHIBasE TEMATUYECKYH0 HANpPaBIECHHOCTb CTaTbH, B
PAaCCMOTPEHUU CBETOKOJOPUCTUKU KAaK MCTOYHHUKA Tojorpapuyeckux 3(h(HEKTOB MbI
OrpaHUYMMCSsl, B OCHOBHOM, aHaJM30M CJIOBECHOTO OIMUCAHUSl UIPbl COJHEYHOIO
CBETa M MOPCKOM BOJBI, C HEKOTOPBIMU JOMOJHUTEIbHBIMA KOMMEHTAPUIMHU
OTHOCUTEIBHO JPYTUX TEMAaTHUYECKUX (POKYCOB MHTEPIIOAMIA.

B aTMX wuccnenoBaTenbCKUX —IpeAesiax MpPOCISKHUBAIOTCA — CIEAYIOIIHE
CBEeTOKOJIOpUcTHYeCKHe TeHeHmK: (1) coueTaHne MITKOCTH M PE3KOCTH CBETOBBIX
pellieHui, Hampumep, Korjga oOpa3HO€ OMNHMCAHHME BOCXOAA COJIHLA, Kak JIamIibl,
KOTOPYIO MEIJIEHHO IOJHUMAET H3-3a TOPU30HTA PyKAa HEBUAMMOW JKEHIIUHBI
(Slowly the arm that held the lamp raised it higher and higher until a broad flame
became visible — Waves, 3), coceactByer ¢ pe3koi TUHAMHUKON COJHEYHOI'O CBETA,
koTopeiit ObeT (The light struck upon the trees — Waves, 3), 3aoctpsiet koutypsI (The
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sun sharpened the walls of the house — Waves, 3), nponussiBaet (Light almost
pierced the thin swift waves — Waves, 40) B yTpeHHHE Yachl U pa3MbIBa€T KOHTYPBI
npeametoB (the evening sun /.../ made the chairs and tables mellower — Waves, 117)
no3aHUM  BeuepoM; (2) pasHooOpasue IIBETOBBIX IIEPEXOJIOB  OCBEIAEMOM
IOBEPXHOCTH U IIPEIMETOB. Hampumep, rnepexona ot ceporo (the grey cloth) k 6eomy
(white water), nameme k 3eneHomy (left the glass green), sxenromy (yellow fibres) u
roayoomy (soft blue) m manee x 3omoTucromy (the sea blazed gold — Waves, 3),
xapaKTepHHﬁ IJId HadajJda [OHs, WIM HU3MCHCHHEC IBCTOBEIX OTTCHKOB IIOX
Bo3nelictBueM cBeta — The light touched something green /.../ and made it a lump of
emerald (Waves, 15). Takas TeHACHIHS CIIOCOOCTBYET SMOIMOHAILHOM
HAaCbIMICHHOCTU OIMMCAaHUA, YIYUTBIBAA TO, C TOYKU 3PCHUA IICUXOJIOTUH BOCIIPUATHUS,
IOBCT K pC3YJIbTATC CBOEH CKJIOHHOCTH K APYromMy OBCTY IIPOU3BOIUT ,ZII/IHaMI/IIIGCKI/Iﬁ
spdekr HampsbkeHHocTH [ApuHxeiim 2007: 319]; (3) moamdyHKIHMOHAILHOCTD
KJIIOUEBOU O6Da3HOCTI/I U CHMBOJIMKH, KOTOpasg IIPHUMCHACTCA KaK K OIIMCAHHIO
CBE€TOBBIX, TaK MU K OIIMCAHHUIKO BOAHO-OIITHUYCCKUX 3(1)(1)6KTOB. 9T10 KacacTcCs,
HarpumMmep, oopasa Beepa, KOTOPBIA acColMupyeTcs U ¢ Opbisramu BosH (The waves
breaking spread their white fans for out over the shore— Waves, 134), u ¢ camumu
BonHamu (Blue waves, green waves swept a quick fan over the beach — Waves, 15;
the thin swift waves [...] raced fan-shaped over the beach — Waves, 40), u c
coimHeunbM cBetoM (The sun /...] rested like a tip of a fan upon a white blind),
KoJloprcTHYeCKUM criekTpoM Heba (bars of white, green and yellow spread across the
sky like the blades of a fan — Waves, 3); (4) oOpaTumocTh (PEBEPCUBHOCTD)
O6[2213HOCTI/I, KOorjia, HaIpuMEp, HE TOJIIBKO BOAd OIIMCBIBACTCA C IIOMOIIBRO
onTH4YecKux 3P(HEKTOB, HO U CBET MOJAETCS CKBO3b MIPU3MY BOJIbI, HAIIPUMEpP: WaVves
[...] leaving shallow pools of light (Waves, 15); The hard stone of the day was
cracked and light poured through its splinters (Waves, 117), wiu ckBO3b MpPU3MY
BouiH, Hanpumep: Through all the flowers the same wave of light passed in a sudden
flaunt and flash as if a fin cut the green glass of a lake (Waves, 102); (5)
pedepeHImanbHas dKCIaHCHs ONTHYECKUX 3(GGHOEKTOB OT ONHUCAHHUS TMPETOMIICHUS
COJIHEYHOT'O CBETa B MOPCKHX BOJIHAX JI0 ero mpejomieHus B poce (the dew dancing
on the tips of the flowers and leaves made the garden like the mosaic of single sparks
— Waves, 15), xanenpkax moxs (the rain drops on the hedge, pendent bit not falling,
with a whole house bent in it — Waves, 40) u aparonennsix kamusax (the water-
coloured jewels with sparks of fire in them — Waves, 40).

OTMeueHHbIC TEHJICHIIMU, OE3yCIOBHO, HE HCYEPINBIBAIOT BCEro OOrarcTa
MaJIUTPBI KPACOK IMHUCATCIbHHUIIBI, Ybs1 COBOKYIIHOCTh MHHOBAIIMOHHBLIX Ha TO BPEMA
OIMUCATCIbHBIX TCXHHUK HEC TOJBKO BBICTYIIACT CBO€O6p8.3HLIM "lII/IHaMI/I‘IeCKI/IM
MHUKPOCKOIIOM, KOTOPBIM 00OCTPSIET U 3aMeJISIET BOCIIPHUSITHE 10 TAKOW CTETICHU, YTO
TOHKHE H3MCHEHHsS KaJIHOPYIOTCS UM IMpaKTHYeCKH 10 Oeckoneunoctu" [Monaco
2008: 179], Ho u, pabortas Ha ronorpapuueckuii 3PQPeKT, MO3BOISIET BHICBETUTH 3a
BUJIUMOM, 3pUTENBHO BOCIPUHUMAEMON (WM CIIOBECHO MPEJIOMIIEHHOM Kak
3pUTEIIBHO  BOCHPUHUMAaeMasi) MOJENIbI0  "CKPBITBI  CTPYKTYpHBIA  IU1aH",
cBOeoOpa3Hylo "cucTeMy oTcueTa, KOTOpasi TOMOTAaeT ONMPESIUTh BaXXHOCTH JIFOOOTO
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M300pa3UTEIBLHOTO JIEMEHTA ISl paBHOBECHS Bcero nzoopaxenus" [Apuxerim 2007:
27].

4. Bmecto BbIBOAOB. Bpsn nu KTo-mubO W3 CEpbE3HBIX HCCIeN0BaTEICH
XYJI0)KECTBEHHOTO TeKCTa OyAeT OTpullaTh Ba)XHOCTh MEXKIUCHUILIMHAPHOTO
MOAXO0JIa K aHAJIM3Y €r0 CEMaHTUKU U CTPYKTypbl. COMHEHHIO, CKOpEe, MOIBEpracTcs
CTEIIEHb U TJIyOMHAa BO3MOXKHOTO TMPUBJIICUYCHHUS K JIMHTBUCTUYECKUM WIH
JIMHTBOIIOATOJIOTHYECKUM  CTy[MsIM ~ JaHHBIX €CTECTBCHHBIX HAyK, HapaOOTOK
COBPEMEHHBIX MPOPBIBHBIX HAy4YHBIX KOHIENIui. Vcnosiib30BaHUE TMOHSTHE
rojorpadu B MPUMEHEHUH K CIIOBECHOMY MCKYCCTBY HE JIOJDKHO, HAa HAIl B3TJIS,
BBI3BIBATh  OTTOPKEHUE JaXE Yy CaMbIX OCTOPOXKHBIX  HHTEPIPETATOPOB
MOJICPHUCTCKOW TMpO3bl OJlarojiapsi HEOJHOKPATHO OTMEUAEMOM CBSI3U MCKYCCTBA C
ynBoenueM peanbHoctH [Jlorman 19986: 608]. boisee Toro, mo cioBam
HO.M.JIotmana: "B03MOKHOCTh YJIBOCHHUS SIBIISIETCS OHTOJIOTUYECKON MPETOCHUIKON
MpEeBpalleHUs] MUpa MPEIMETOB B MUP 3HAKOB: OTPAXEHHBIN 00pa3 Belll BHIPBAH U3
€CTECTBEHHBIX ISl HEE MPAKTUUYECKUX CBA3EH (MPOCTPAHCTBEHHBIX, KOHTEKCTHBIX,
IEJIEBbIX M MPOYMX) M TMOITOMY JIETKO MOKET OBITh BKIIOUYEH B MOJEITUPYIOIINE
CBSI3U 4esoBedeckoro co3Hanusa" [tam xe: 609]. CrnoBecHass n300pa3UTEIBHOCTD U
OIMKCATEIbHBIC TEXHUKHU "CO3TAa0T WJLTIO3UIO TOXIECTBa 00BEKTa M ero oopasa. [...]
Touka 3peHus BBIIEIACTCS KAK CAMOCTOSATENbHBIA CTPYKTYPHBINA JJIEMEHT, KOTOPBIN
MOXET OBITh OTJIEJIEH OT 00BbEKTA, JAHHOI'O HAMBHOMY CO3€pIIaHMIO, U TIPECTABIICH B
BHUJIC OCO3HAHHOW M CaMOCTOSATEIbHOU cynHocTh" [TaM ke: 609-610].

B sr1oii 00bemHol nurare u3 crateu O.M.JloTmana o Tearpe M KMBONHKCHU
y>K€ MPUCYTCTBYET, KaK HaM KaKeTcCs, ujes rojorpaduuHoCTd Kak BO3MOKHOCTH,
MoJ, BO3JICMCTBUEM MEHBI TOYEK 3PEHMS, HEOJHOKPATHOIO YJBOCHHS PEATbHOCTH
BCJIC/ICTBUE OTHECEHHOCTHM 3HAYUMBIX CTPYKTYp K Pa3JIMUYHBIM CEMUOTHYECKUM
CUCTEMaM, BKJIOYasi, HAMpUMEpP, OTHECEHHOCTh JaHAMA(THBIX O0O0pa30BaHUM K
MPUPOAHBIM OOBEKTaM U K OOBEKTaM CJIIOBECHBIM, HO BOCCO3JaHHBIM B TEPMHHAaX
oOpa3HOM pernpe3eHTaluk 10 3aKOHAM 3PUTEIBHOTO BOCIPUSTHS W COTJAcHO
KaHOHaM TOr0 WJIM HMHOTO JUTEpPaTypHOro HampasieHus. Bocco3maHHOro, teM He
MeHee, IeJIOCTHON JTMYHOCTBIO MHUCATels, IeTbHOCTh KOTOPOU caMa 1Mo cebe MOXKeT
OBITh MpPHUPABHEHA K 3HAHUIO PEATBHOCTH U CO3/IaHUIO0 MPOU3BEJEHHUS HCKYCCTBa
[Havard-Williams 1954: 84]. B »o3Toii CBSI3M TEPCIEKTUBOM  JTabHEHIINMX
UCCIIEIOBAaHUM B 001aCTU M300pa3UTEIbHON CTUIMCTUKUA MYJbTUMOJAIBHOTO TOJIKA
MOXET CIY>KUTh PaKypC B3aUMOJICUCTBHUS CJIOBAa U MY3BIKH, CTOJb 3HAYUMBIN IS
npo3bl Bupmkuauu Bynd, HACTOSHHON Ha S3bIKE MO33UH, MY3bIKH, MKHUBOIHCH
[Capun 2002:331].

INPUMEYAHUA
! [IprBeneHHDIIT CIIMCOK 3aMMCTBOBAH U3 HEIABHO OIYOIMKOBAHHOTO TIIOCCAPHS KIFOYEBBIX
tepmunoB crunmnctkd [Nergaard 20106: 7-48], koTopslii IMPEUMYIIECTBEHHO XapaKTEpU3YeT
COCTOSHHE Jiel B 3alaJHOEBPOMNEWcKoN CcTwiucTuke. [loATOMy HEKOTOpble M3 Ha3BaHHBIX
HANPaBJICHUH CTHJIMCTHYSCKUX WCCIICIOBAaHUKM eIé HE3HAKOMBI WJIM HEJIOCTATOYHO 3HAKOMBI
OTEUECTBEHHOMY uWTaTeno. K TakuM HampaBlIEHUSM OTHOCATCS, HampuMep, KpUTHUECKas
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CTWJIMCTUKA, 3aHMMAIOLIAsCS BBIABICHHEM U CHCTEMaTH3alueld CTUIMCTUYECKUX CPEACTB
BBIPAXKCHUS COIIMAIBHBIX 3HAYCHUIT/KOHHOTALINI, TAKUX KaK BJIACTh, UICOJIOTHUS U T.I1., U UX POJIH B
HameM Bocrpustud mupa [tam xe: 11-12; Jeffries 2009]; memarorndeckass CTUIMCTHKA, KOTOpPas
OXBaThIBAaCT JiBa MOJX0Ja: COOCTBeHHO aumaktuueckuit [Short 2007] w wmHTepnpeTalmOHHBIN,
dokycupyomuiics Ha OOy4eHHHM S3bIKy, B TOM 4YHCJIE U HWHOCTPAHHOMY, Yepe3 aHalu3
XY/IO’)KECTBEHHBIX Mpou3BeneHuid [Simpson 1997]; a Takke KoOpIycHash CTHJIMCTHKA, KOTOpas,
pa3BuBas METOJOJOTMIO KopmycHoi mumHrBuctuku [Mahlberg 2005], omupatomyrocss Ha
CTaTUCTHYECKYIO 00pa0OTKY MAacCHBOB KOMII"IOTEPHO OTOOPAHHBIX TEKCTOB, MO3BOJISIET HE TOJIBKO
BEpUPUIIMPOBATH HUCCIIEIOBATENBCKYI0 UHTYUIIMIO OTHOCUTEIBHO TE€X WM MHBIX CTHJIMCTUYECKUX
SIBJICHUI, HO ¥ YCTAHOBUTH HEKOTOpBIE OOIINE CTUINCTHYECKUE TCHCHIIMN U 3aKOHOMEPHOCTH, He
IPOSBIISIONINECS HAa OrpaHHYEHHOM TeKCToBOM Marepuaie [Toolan 2009].

2 Tax, aHaTM3UPYEeMbIil B 3TOU cTaTthe poMaH Bupmkunnu Bynd "Bonnbl", koTopsiii nHOTIA
Ha3bIBAIOT CTHUXOTBOpeHHeM B mpose (the prose-poem [Monaco 2008: 161]), moxxHa OTHECTH K
"My3bIKaQJIBHOM Ipo3e": OH co3fgaBaics "Kak 'pomMaH-coHara", U B €ro KOMIIO3UIIMM, CTHUJIE
JCHCTBUTEIILHO CEIaHa MOMbITKA y4ECTh 3aKOHBI 3TOM My3bikainbHOU Gopmbl” [apun 2002: 338].

3 Dkdpachc TOHNMAETCS KAK HCKYCCTBO OMMCAHHS IPON3BEICHHIT HCKYCCTBA, B TOM YHCIIE
U 'clioBecHasl pernpeseHTanus BU3yalbHbIX penpesentanuit" [Heffernan 1993: 3] B mos3uu wim
npo3e. DKPpa3uc Kak MCIOIb30BAHUE OJHOTO H300pa3UTEIBHOrO Croco0a penpe3eHTaluu IS
MpEeJICTaBICHUS] IPYroro (HampuMep, KapTuHa ¢ U300pasKeHUEM CKYIBITYPhl) MPUHITO OTINYATH OT
NUKTOPHATBHOCTH (KApTHHHOCTH) ¥ BU3YaJbHOH WKOHMYHOCTH, KOTOPBIE PEIPE3CHTUPYIOT
IpUPOJIHbIE 00BEKTHI. [Ipy 3TOM MUKTOPUAIBHOCTH KacaeTcs MCIOJB30BaHUS B XYI0)KECTBEHHOM
JIMICKYPCE TEXHUK PEIPE3CHTAINH, XapaKTePHBIX I H300pa3uTENIbHOTO UCKYCCTBA U, B YaCTHOCTH,
JUISL TOTO WJIM MHOTO HANpaBJICHUS KUBOMKCH WIHM CTHIII KOHKPETHOTO XYAOXKHHKA, a BU3yallbHAs
UKOHUYHOCTh OOHApY)KMBAETCA TEM, IJIE MMEET MECTO CJIOBECHAas W/WJHM TpaduuecKas WMHUTAIUS
pedbepenta [tam ke: 3-4]. DkdpacTHueckue SIEMEHTHl WA MOTHBBI MOTYT CIIY)KHTb
KOMIIOHEHTaMHU CHO’KE€Ta WJIM Jlaxe "TeHaMu Crokera', cBO€oOpa3HbIMU "TEKCTOBBIMM I'€HaMu'", B
tepmunosioruu FO.M. Jlormana [Jlorman 1996: 115, 145], koraa Cro)KeTHBIM CTEPKHEM CTAHOBUTCSI
OTpeNieIeHHOE apXUTeKTypHoe coopyxkenue [Komnbina 2009], XMBOMHMCHOE MOJOTHO WM
dororpadus, kak, Hampumep, B pomane Mapraper OtByn "The Blind Assassin” ("Cuemnoit
youiira").

W3BecTHO, YTO HAa MMIIPECCHOHUCTOB, B pabOTaXx KOTOPBIX YUCTBIE SIPKHE Ma3KH
ONTUYECKH COEAMHSJINCH JIMIIb BO BpeMsl CO3EpLAHUS KapTHHBI, INTyOOKOe BIIMSHHE OKa3aia
STIOHCKasl TpaBiopa, KOTopas Hecia B ceOe HMHOW OmbIT, MHOE Bocmpustue mupa [IllemeBpsr
xwuBorucu 2008: 106-107], rae TOMHHHUPOBAN E€CTECTBEHHBIH yroy HAaKJIOHA M OTCYTCTBOBaia
MoHOdoKanpHas mnepcrekTuBa [Mcropusi coBpemenHoro wuckycctBa 1998: 484]. Ilo MHeHuro
Maxkcumunuana BosommHa, UMIOpecCMOHU3M COOCTBEHHO POJMIICS U CTal CYIIECTBOBAaTh "B TOT
3amMeyvaTeNbHbIN JI€Hb, KOT/Ia ... B MAJIEHLKOM rojiianackoM ropojake Caanname woHbii Kion Mowe,
pa3BopaunBasi KyIJICHHBIH UM B JIaBKE KYCOK ChIpa, YBHUJEI, YTO OH 3aBEPHYT B PUCYHOK, KOTOPBIH
OBLT MIEPBOII STIOHCKOW TPaBIOPOH, MmomaBmieiics emy Ha ria3a" [1ut. no llexesps sxuBoncu 2008:
106]. Ilo ppyroii Bepcuu, HHTEpeC K SIOHCKOMY HCKYCCTBY pacHpOCTPAHHUIICS —Cpean
UMIIPECCHOHKCTOB IIOCTI€ TOTO, KaK XYAOKHUK-UMIIPECCHOHUCT W rpaBep Demmkc Bbpaxmon
O0OHapyKUJI HECKOJBKO 3CTaMIIOB XOKycasl, UCIOJIb30BaHHBIX Ul ynakoBku ¢apdopa [Hcropus
COBpeMEHHOro uckycctBa 1998: 484].

Takolf MOAXOJ COOTBETCTBYET MPHHATOMY B IICUXOJOIMH BOCHPHUATHUS pa3rpaHUYECHUIO
MeX1y 'MepHenTUBHBIMU TOHATUAMU'" Kak  BCEOOIIMMH CTPYKTYpPHBIMH  CBOMCTBaMH,
0CO3HaBaeMbIMH B ITPOLIECCE BU3YATLHOT'O BOCTIPHUATHSA, U "peNpe3eHTAlMOHHBIMU MMOHATUAMU", T.€.
"HOHATUSAMH O (OpPME MOCPEACTBOM KOTOPOIl BOCIpUHHMaeMasi CTPYKTypa 0OBbeKTa MOXKET OBITh

BBIpa)KE€HA C YYETOM CBOMCTB, XapaKTEPHBIX I JTAaHHOTO M300pa3uTeabHOro cpeacTa’ [ApHxaim
2007: 162].
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® B jomonHeHWe, K OCHOBHBIM 3JIEMEHTAM H300DA3HTEIBHOTO JM3AHHA, BBI3BIBAIOINM
OMOLMOHAJIBHBIA OTKIMK 3putess, P. ®dpali npemraraer OTHECTHM yroa HakJIOHA B3IJIAAa IIO
OTHOIICHHIO K IJIOCKOCTH, HABHCAIOIIEH Hal HAMH WK OTAajstromnelicst ot Hac [Fry 1957: 34].

’ HarioMunM, 9TO "roslorpaMma — 3TO0 00BEMHAasi KapTHHA, BO3HUKAIOLIAsh B pe3yJjbTaTe
UHTEpQEPEHIIMM CBETOBBIX BOJIH", NMO3BOJIAIOLICH "BOCIIPOM3BOAUTE TOUHYIO TPEXMEPHYIO KOIHIO
OPUTHHAIBHOTO O0BEKTa" MOJ BIMSHHUEM PACIICIUIEHHOTO JIA3€pPHOTO Jy4a, HAlpaBJIEHHOTO Ha
CBETOYYBCTBHUTEIbHBI MaTepuas, paHee IOABEPIUIMiics BO3ACHCTBUIO PACCESTHHBIX OOBEKTOM
CBETOBBIX BOJIH, OTJIMYAIOIIUXCSA HE TOJIBKO MO MHTEHCHBHOCTHU (Kak mpH (oTtorpapupoBaHuu), HO
u no ¢dase [BrnaxoB]. B cmiy yHHKanbHOCTHM NMpUHIMIIA, JEXKAaIIEro B OCHOBe rosorpaduu (u
NPUMEHUMOTO K BOJIHAM JIFO0O# TPUPOJBI), KOT/a KXl OTIACIBHBIH Y4aCTOK TOJOrPaMMBI
COJEPXKUT B cebe MHPOPMALIMIO O LIE€JIOM, rojorpapuueckasi MOJeib BbIXOIUT 32 PAMKU OIMCAHUS
CyTO (PU3UYECKOTO SIBJICHUSI, CTAHOBSICh OCHOBO# Jutsi pacuiudpoBku: 1) ycTpolcTBa MUpPO3/IaHHS
[Tam ske], kak-TO B OXHOW M3 MHTEPIPETAIIMOHHBIX BEPCHI KBAaHTOBOM MexaHWMKH JPBHaa bowma,
COIJIACHO KOTOpPOM  (¢u3Mueckas peasbHOCTh (AHTOMHA U  BBICTYIIAET CBOET0  poja
CyIeprojorpaMmoi, B KOTOPOH MpOILIoe, HAcTosllee U Oyayllee CYIIECTBYIOT OAHOBPEMEHHO
[ApmaoB 1999; Bnaxos]; 2) paboThl Mo3ra, Kak B HEHpO(U3MOJOTHUECKOH KoHIenuun Kapia
[Tpubpama, B COOTBETCTBMM C KOTOpPOH HMH(pOpMAlMs XpaHUTCA HE B KaKOM-TO OIPENEJIEHHOM
y4acTKe MO3ra, a paccpeaoToueHa o BceMy oobemy mo3sra [Biaxos; Tapacenko 20096: 118-119];
3) MexaHu3Ma Mepenadl reHeTHYecKoil nH(opMaIKu Ha OCHOBE TMIOTE3bl 0 Xpomocomuoi JJHK
Kak o Ouojaszepe C InepecTpauBaeMbIMM JIJIMHAMM BOJIH M3Jy4YaeMbIX MOJEH; a Takxke 4) IpUpoJibl
TaKUX MaparncruxoIornyeckux (PeHOMEHOB, OTHOCSIINXCS K N3MEHEHEHHBIM COCTOSHUSIM CO3HAHUS,
Kak, Hampumep, Ttenemnatus, mo [epmany ['pody [ram ske]; u, HakoHel, 5) pacKpbITUS CYTH
CHUHEPIreTUYECKOM MmapaaurmMsl, KOTOpas, IO CJIOBaM OJHOIO M3 €€ OCHOBOIOJOXHHMKOB I'epmana
XakeHa, sBiseTcs 'J1a3epHO-ToJiorpaduueckoil mapagurmMoil’ (IIPOTHBONOCTABIECHHOW Tak
Ha3bIBaEMOW mapaaurme JuH3bl, 110 /[.bomy) B cuiny e€ HennHEeWHON KOHIENTyalnbHON "ONTHKH",
rae oOpa3 masepa (QUIYpUpYeT B KaueCTBE HMHCTPYMEHTA IIO3HAHUS M KOMMYHHUKATHBHOTO
nocpeauuka [ApmmHoB 1999].

Takoe omnmcaHue HE MOXKET HE BBI3BATh aCCOLMALMNA C W3BECTHOM CEpHUEH KapTUH
XyAoxKHUKa-noctumnpeccuonucra Ilons Ce3anHa. KOTOpbIH, "B CTPEMIIEHUU HJ€AlIbHO TIOCTPOUTH
n300paxkeHre MPUPObl B COOTBETCTBUU ¢ reomeTpuueckumu popmamu" [HcTopust coBpeMeHHOro
uckyccrsa 1998: 504] mHOXkecTBO pa3 pucosan ropy CeHT-Bukryap, "BUIHEIONTYIOCS Ha TOPU3OHTE
U3 OKHA €ro JoMa B JKce, 10 TeX IMOp MOKa HE OBJIa/AeN MOJHOCThIO €€ 00bEMOM B COOTHOILLIEHUU C
OKpY’KaIOIIMM IPOCTPAHCTBOM U TIyOMHOI Heba" [Tam xe].

DTy KOMIO3UIMOHHYIO TEXHHMKY MOXHO paccMaTpuBaThb 3HAUMTENbHO LIMPE — Kak
(byHIaMEHTaIbHOE MEXCEMUOTHYECKOE KYJIbTYpHOE SIBJICHHE, OXBATHIBAIOLIEEC pa3HbIe BUIbI
UCKYCCTB U TpejroJiararomiee 1neiablii Habop YHUBEpPCAJbHBIX M WHAMBUIYAIbHBIX IPOSBICHUH,
KaK, HallpuMep, UMaKUCTCKHUE MOITUYECKHE TEXHHUKH, Ile (Urypupyer KaTajloruszanus oOpazos,
KOH(UIUKT MeTadop U MO3THKA C/IBUTA, HAMPaBJICHHbIE HA CO3JaHUE HANPSIKEHUS B YUTATEIHCKOM
Bocnpusitin  [Huttunen 2002], wiu BusyanbHblii MOHTax [.1leTTns, KOTOpBIA BKIOYAET TPU
KaTE€ropuH: METPUYECKUI MOHTaX, OCHOBAHHBIN Ha PUTME; aHAJTUTUUECKUN MOHTAX C aKLIEHTOM Ha
XPOHOJIOTUYECKOW IOCJIEI0BATEILHOCTH WJIM Ha WHTETpallMd TOYEK 3PEHUs Ha OJHO U TO XK€
coobrtre [Zettl 1990: 320]; u comepkaTenbHO-aCCONMATUBHBIA MOHTAX, OIMHUPAIOIIUICS Ha
CpPaBHEHHME WJIM CTOJKHOBEHHE pa3HbIX OOpa3oB W TeM Uil CO3/aHUS HOBBIX WM YCHIJICHUS
UMeroIuxcs [TaM xe: 324].

OTBeT Ha 3TOT BOMNPOC MBITAIOTCA JaTh COBPEMEHHas MNCUXOJOTHS M HEeHMpoHayKH,
KOTOpBIE HCCIENYIOT TO, KaK "BHIEHHE KOHCTPYHPYETCS U JOCTpamBaeTcs Hamum Mo3rom. Kak
TEJIO JOCTPauBAET IIEJIOCTHOCTh HAIIMX OTPHIBOYHBIX OINYIIEHUH. [...] Kak Halle MOHMMAaHHE
JIOCTPauBaET JI0 LIEJIOCTHOCTH OTpBhIBOUHBIE (pakThl PparmenToB Bochpustus" [Tapacenko 20096:

8].
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1 ®pakranom, Kak IpaBHIO, IMEHYETCS TeOMETpHYECcKas (pUrypa, 06Iaaromas CBOMCTBOM
camMonoJ00us, T.e. COCTaBJICHHAs W3 MHOXKECTBA YacTeH, Kakdas M3 KOTOPBIX MOAOOHA Bcel
dburype uearxom [Mandelbrot 1982: 14]; wiu, mo onpeaencauio F0.A . Jlanunosa u b.b.Kamgomiesa,
"HEKUH CHJIPHO M3pE3aHHBbIH I€OMETPUYECKHM OOBEKT, KOTOPBIM SIBISUICSA, HAIpUMEp, YK€ HE
TOYKOM, HO emnlé¢ He IJIaJKOW JIMHUEH, WIM YK€ HEe JIMHHEH, HO ellé HE IJIOCKOCThIO" [LUT. MO
Tapacenko 2009a: 42]. B mocnenHee Bpemsi OBITYET TOYKAa 3pEHHs, YTO (paKTajabl — 3TO HE
BU3yalbHbIE 00pa3bl, a HEKUW MPOLIECCyalbHBIN S3bIK, (pOpMa KOTOPOro 3aBUCUT OT XapakTepa

WTEpaLnil,

T.€. criocoba mpeobpazoanust [Tapacenko 20096: 30].

2
[Toacdersl Bemuch B CTpOUYKax; IMpH 3TOM 00BbeM 'pa3opBaHHBIX" (B Hayajae W B KOHIIC
HEKOTOPBIX UHTEPIIIO/IUI) ONIMCAaHUMN ABUKEHUSI BOJIH CYMMHUPOBAJICS.
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AHHOTaLIUS
CJIOBECHAS TOJIOTPA®HUS B TEW3AXKHOM JUCKYPCE
BUP)KUHUU BYJID: MOAYCHI, ®PAKTAJIbI, ®Y3UNU

B crathe B pamMkax MyJIbTUMOJANBHBIX  CTHJIMCTUYECKUX  CTYAHM
PaCKpBIBAIOTCS CIOCOOBI U CpeaicTBA co3aanust A deKTa CI0BECHOU royorpaduu mpu
ONMHMCAHUM TOPHBIX U MOPCKHUX JaHAMA(TOB B XyJ0KECTBEHHOM auckypce B.Byind.
[Tpemomiisis OCHOBHBIC TOJOXKEHHUS ICTETHKU (popmanm3ma depe3 KOHIENTyalbHO-
TEPMHUHOJIOTHUECKAN  ammapar CHHEPreTHYeCKOW TapagurMbl, aBTOpP CTaThH
COCPEIOTOYMBACTCS Ha TPOCTPAHCTBEHHBIX, AOPUCHBIX M CBETOKOJOPHUCTHYECKHUX
OMHUCATENbHBIX TEXHUKAX THCATEIBHUIIBI B WX B3aUMOACHCTBUM CO 3HAYUMOU
O0pa3HOCThIO M CHUMBOJIMKOW, BBICTYMAIONIEH JOMOJHUTEIBHBIM HCTOYHHKOM
CJIOBECHBIX rosiorpaduaeckux 3pPeKToB B MOJEPHUCTCKOM NEH3aKHOM JAUCKYypCe.
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KiaroueBble ciaoBa: cioBecHas rojorpadus, TOpHBIM/MOpCcKO —maHgmadrT,
onmucaTelibHble TEXHUKH, OOpa3HOCTh M CUMBOJUKA, Bupmkunus Bynd,
MOJICPHUCTCKUN MEU3aKHBIN IUCKYPC.

AHoraris
CJIOBECHA T'OJIOTPA®IA Y TEM3AKHOMY JIMCKYPCI
BIP[)KUHII BYJI®: MOJYCH, ®PAKTAJIA, ®Y3Ii

Y crarti B Mexax MyJbTUMOJAIbHUX CTHIIICTUYHHUX CTYIIH PO3KPHUBAIOTHCS
crnocobu Ta 3aco0u CTBOPEHHs €(eKTy cloBecHOi rosorpadii B ommci TipchbKuX 1
MOPCBHKHX JIaHAmadTiB y Xya0xkHboMY Auckypci B.Bynd. [lepenommtoroun ocHOBHI
MOJIO’KEHHSI €CTETUKH (PopMalti3My Kpi3b KOHLENTYaJbHO-TEPMIHOJOTIYHHM amapar
CUHEPIeTHYHOI TapaJurMH, aBTOpPKa CTaTTi 30CEPEKYEThCS Ha IMPOCTOPOBUX,
a0pHCHUX Ta CBITJIOKOJOPUCTUYHUX ONHCOBUX TEXHIKaX IHMCbMEHHHUIN B iXHIM
B3a€MOJIl 31 3HAYYIIOK OOPa3HICTIO 1 CHMBOJIKOIO, SIKA BHCTYIAE OJATKOBHUM
JUKEPENIOM CJIOBECHUX ToJorpagiyHuX e(peKTiB y MOIEPHICTCHKOMY MEH3aKHOMY
JUCKYPCI.

KurouoBi ciioBa: cioBecHa rosorpadisi, ripchKuit/MOpchbkuil sanamadT, OMHCOBI
TEXHIKH, O0pa3HICTh 1 CUMBOJIKa, BipmkuHis Bynd, MoaepHICTChKUI TNMEH3aKHUMA

JTUCKYpC.

Resume
VERBAL HOLOGRAPHY IN VIRGINIA WOOLF'S LANDSCAPE
DISCOURSE: MODES, FRACTALS. FUSIONS

This paper reveals, from a multimodal stylistic perspective, ways and means of
creating the verbal holography effect in montane and marine landscape descriptions
in V.Woolf's literary discourse. Interpreting basic assumptions of the formalist
aesthetics through the conceptual and terminological tool-kit of synergy paradigm,
the paper focuses on the writer's space, contour, and light-and-color descriptive
techniques in their interaction with key imagery and symbols as a complementary
source of verbal holographic effects in modernist landscape discourse.

Key words: verbal holography, montane/marine landscape, descriptive techniques,
Virginia Woolf, modernist landscape discourse.



