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Bopo6séra O.I1. (Kuen)
BUPI)KUHUA BY.JIb® B ACHEKTE SI3bIKOBOHM JINYHOCTH:
KOTHUTUBHBIN ITIO/T

B pamkax KOTHUTHUBHBIX HCCJIEIOBAaHUN CEMAHTUKH XYJI0KECTBEHHOTO
TEKCTa, HApsAy C TUNOTE3aMH OTHOCUTEIHHO KOTHUTHBHBIX W 3MOTHBHBIX
MEXaHU3MOB CO3JaHHs MOATHUYECKUX (PPEKTOB B MOI3UU U Tpo3e [cMm. 1; 4; 7;
8 9], paspabarbiBalOTCS  METOAMKM  KOHILIENTYaJlbHOTO  aHajIu3a
XYJI0)KECTBEHHOTO AMCKYpCa, KOTOPBIE MO3BOJISIIOT HE TOJBKO 0oJiee TIyOoKO
MHTEPIIPETUPOBATH CJIIOXKHBIE Il IOHUMAaHUS TEKCThl MOJIEpHA U TTOCTMOJIEpHA,
HO U pACKPBITb HOBBIE TpaHU S3bIKOBOW JIMYHOCTH aBtopa [3; 6].
[lepBoHavasibHO, HA0Op TaKUX METOJUK, KOTOPBIM HWHTEIPUPYET P
MOCJIEA0BATEIbHBIX ATAIoB aHaIn3a XyJ10’)KECTBEHHOTO TEKCTAa,
MPEUMYIIIECTBEHHO  Majoi  (opmbl,  TpeaHa3Hadalcs Uil CHATHS
HeomHo3HauyHocTer [10; 12; 13], oOBSCHEHHMS TEKCTOBBIX aHomanuid [14],
PACKpBITHSI MEXAaHW3MOB BO3HHKHOBEHHS CIOKETHOro Hampsbkenus [11], mas
MPOSICHEHHUSI TEKCTOBOM CHMBOJIMKHA. OJTalbl CBOETO poAa METAMETOHA
KOHLENITyaJIbHOTO ~ aHajlu3a TEKCTa BKIIOYAIOT: 1) yCTaHOBJIEHHE B
XyJI0’)KECTBEHHOM JIMCKypce Hanbojiee 3HAYMMbIX PELENTUBHBIX TPYIHOCTEH
(MecT HeOJTHO3HAYHOCTH, UMIUIMKATOB, JaKyH, aHOMAJIMW U MO/1.); 2) BhIBEJCHUE
KJIFOYEBBIX KOHIIENTYyaJIbHBIX MeTaop TEKCTa, KOTOphIe, KaK MPaBUJIO,
dbopmupyrot Hekuit Habop onmo3unuii CKWU3Hb :: CMEPTD, CBET :: TBMA u
T.I1.), COBOKYITHO PAaCKpPBIBAIOIIMX 0a30BbIil TEKCTOBBIM KOHIIENT WJIK MEraoopas;
3) npocnexuBaHuEe TUHAMUKA MEHTAJIbHBIX TPOCTPAHCTB, 3a4AI0LIEH IBUKEHUE
dokyca uHTepnperanuu; 4) MOCTPOCHUE CETEH KOHIIENTYyaJlbHOM WHTErpaluu
(OnmenamHTa), OOJErYaromUX PEKOHCTPYKIIMIO CKPBITBIX M 3aTEMHEHHBIX
CMBICJIOB TEKCTa; M, HAKOHEI, 5) BBICTPAMBAHUE H30TONMUYECKUX IIETOYEK,
KOTOpbIE BMECTE C MPOSBICHUSMHU (DOHOCEMAHTHYECKONM M CHHTAKCHYECKOM
UKOHUYHOCTH, CIIy)KaT OCHOBOM [JI1 BO3HUKHOBEHHUS UYHUTATEIHCKOIO
AMOLMOHAJILHOTO PE30HAHCA ITPU BOCIPUSATHUU XYA0KECTBEHHOIO TEKCTA.

[IpumeHeHnEe O4YEpPUEHHONM METOIMKHA K aHallu3y KOPOTKOW MPO3bI
Bupmxunuun Byned [cM. 15] mo3BosiseT TOBOPUTH O HEKOTOPBIX YepTax
S3IKOBOM JIMYHOCTU THCATEJIbHUIIBI, KOTOpPhIC KAacaroTCid €€ KOTHUTHUBHOIO
CTWJISI, HMHTEPTEKCTYaJbHOCTH, MOJICJIEH CO3JaHUsI U CHATHUS CHOKETHOTO
HaIpsHKEHUs!, TPOSIBIICHUN aBTOPCKOW CEHCOPHUKH.

OctanoBuMcs 0ozee moapoOHO HA aHau3e pacckaza Bupmxunuu Bynsd
"A Haunted House" ("Iom c¢ npuBmmenusmu") [15. c. 3-5], roe kiarodeBas
KoHIeNnTyanbHas Metadopa JIFOBOBb ECTb CBET, WCXOJAIINN
N3HYTPU, craHOBUTCA TEM CTEPKHEM HHTEPHPETALMU, KOTOPBIA TO3BOJISET



CHSITh PsiJl HEOTHO3HAYHOCTEH, CBA3aHHBIX C BapraOeIbHON MOBECTBOBATEILHOM
NEepPCHEeKTUBOM M (Qokanu3anuen, ¢ TPAaKTOBKOW HMILIUKATOB, BOCXOISIINX K
koHenraMm CBET u IITYCTOTA, u ycCTaHOBUTH T€ IOBECTBOBATEJIBHBIE,
oOpa3Hble M KOJIOPUCTUYECKHE MOTHUBBI, KOTOpbIE 3aT€M HEOJHOKPATHO
MOBTOPAIOTCS. B Mpou3BeAeHUsX Bupmkunuu Bynbd, BbicBeunBas OTIEIbHBIC
rpaHu €€ SA3BIKOBOU JIUIHOCTH.

[lepBoHauvanbHO, pacckas, Ii€ mapa NMPUBUIACHUN BO3BPALACTCS B CBOM
JIOM, YTOOBI OTBICKATh CHpSATAaHHOE (WJIM OCTAaBJICHHOE?) TaM COKPOBHINE H
nepeaaTb €ro TeM, KTO JKMBET B 3TOM JOME HBIHYE, BONPHHUMACTCS Kak
MOBECTBOBAHUE C BapuabenbHOM, "Mepraromieit" nepcrnektuBoil. Takoit agdext
cosmaercs 3a cueT MectrouMmeHHBIX cauroB (Whatever hour you woke — But it
wasn’t that you woke us — one might say — one would be certain — one might
rise and see for oneself — My hands were empty — Not that one could ever see
them - My hands were empty — the beam | sought — death was between us — *
The Treasure yours” — whispering not to wake us — Our eyes darken — we hear
no steps beside us — we see no lady — <...> Waking, | cry —* <...> your buried
treasure? ”), KOTOpble pa3MbIBAIOT aOpUC GoKaIM3aTOPa, Jejas MOBECTBOBAHHE
HEOJIHO3HAYHBIM. DJTO BIIOJHE COOTBETCTBYET ImpeicTaBieHusM B.Bynbd o
TEKy4eM U yCKOJB3aI0IIEM XapaKTepe YeIOBEYECKOTO0 CAMOCO3HAHHUS.

[IpumeHnenne ammapaTa MEHTAIBHBIX TIPOCTPAHCTB ITOMOTAET CHSITH
HEO/THO3HAYHOCTh TTOBECTBOBATEIIFHON MEPCIICKTUBBI TIPH aJeKBAaTHOM BEIOOpE
oObeKkTa (Qokanu3anuu, KOTOPHIM B TNEPBOM YaCTU paccka3a OKa3bIBaeTCA
nycmoma (emptiness). MMeHHo mycToTa Kak (HU3MYECKOE WU JYXOBHOC
OTCYTCTBHE KEJIaeMOr0 CBs3bIBaeT mpoctpaHcTBo aoma (the house all empty),
npoctparctBo caga (What did | come here for? What did | want to find?) u
NPOCTPAHCTBO YEJIOBEUECKOTO Tesia - 37ech "mpoctpancTBo" pyk (My hands
were empty. ... My hands were empty). Takum 00Opa3oMm BBISICHSIETCS, 4TO
MOBECTBOBATEIbHBIN TOJNIOC (YOU — US — One — 1) u pakypc Qokaausaruu
MPUHAIICKAT OJHOMY pPACCKAa34HMKy, WJIM CKOPEE pPacCKazuulle, U UYTO MBI
MOXEM TOBOPUTH HE CTOJBKO O MHOXKECTBEHHOW TOBECTBOBATEIHHOM
MEPCIEKTUBE U MOTU(POHUHN TEKCTa, CKOJIBKO O JEHKTUUECKUX CBUTAX B paMKax
SIMHOTO XYI0KECTBEHHOTO TIPOCTPAHCTBRA.

CMena o0bekTa (poKanM3alnu, KOTOPHIM IOCTEIIEHHO CTAHOBHUTCS CEem
(light), mo3BoJyiseT mpociaeauTh TUHAMUKY MEHTAJIBHBIX MPOCTPAHCTB - Yepes3
MOCTOSTHHOE 4epe/oBaHKMe MpocTpaHcTBa jgoma (in the drawing room) wu
npoctpanctBa cama (Out in the garden then?), koTtopoe 3aBepimaercs
IIPOHUKHOBEHUEM B MPOCTPAHCTBO TENA - 3/1€Ch 'MIPOCTPAHCTBO' cepana, AyIIH
(The light in the heart). CrepkHeBbIM I YKa3aHHBIX KoOJIeOaHUM
MIOBECTBOBATEIBHOIO (hoKyca okas3biBacTcs cmekao (glass) — cHavama OKOHHOE
(the window pane), otpaskaroliiee TEIUIbI CBET MO3HETO JIETa B €r0 XKeJITOBATO-
3esenoBaToi ramme (The window panes reflected apples, reflected roses; all the
leaves were green in the glass. ...the apple only turned its yellow side) n
CIIy’Kallle€ CBOETO pojJia MPO3PayHOM TpaHUIEH MEXIy ITOMOM, B KOTOPOM



MSATKO MyJbcupyeT cepaue xu3uu (“'Safe, safe, safe,” the pulse of the house beat
softly), u cagom kak 4acThio Toka emgé apyxkemoOHoro mupa. C yracanuem
CBETa U CMEHOM KOJIOPUCTUYECKOW TaMMbl C TEIUIOW Ha XOJOJHYI0 OKOHHOE
CTEKJIO CTAHOBUTCS KECTKOM IPAHUIIEU, KOTOPAs OTHAENSAET BCE €€ TEIIBIA JOM
OT XOJIOJAHOTO M BpaxaeOHOro Mupa, xu3Hb oT cmept (Death was the glass;
death was between us). Kirodom st paspenieHus mordépkuBaeMoli HHBEpCHUeH
NPEAUKATUBHON HEOJHO3HAYHOCTHU, CBSI3AHHOW C MPUMMUCHIBAHUEM OaHAIBLHOMY
OKOHHOMY CTEKJIy MHUCTHYECKHUX CBOMCTB, CIYXHUT IE€MI0YKa KOHHEKTOPOB
MEHTAJIBHBIX TIPOCTpaHCTB ompaxcaem (reflects) :: pazoensem (separates).

B nmampHelmem 3Ty HENOYKY IPOAOJDKAECT MMIUIMLMTHBIM KOHHEKTOP
cooepycum (CoNtains), a B Ka4eCTBE CTEKJIA BBICTYIAET CTEKIIO JIAMITHI M CTEKIIO
dboHapsi, KOTOpbIE, BMECTE C OKOHHBIM CTEKJIOM W TEIJIOM YE€JIOBEYECKUX DPYK,
3alUINA0T OroHb, naromuii ceet (the beam of the lamp falls straight from the
window. ...His hands shield the lantern). Cmena konopucTiueckoi raMMbl — OT
XOJIOJHOM W TMyraromie J0 cepeOpUcThIX OTIMBOB JyHHOro cBera (“'Silver
between the trees —" ...silver lamp ... Wild beams of moonlight ), yxe He
TasglUX Yrpo3bl, — CIYXUT (HOHOM JJisi KyJIbMHUHAIIMM pacckKasza, TJe
JIOMUHUPYIOIIUM TMPOCTPAHCTBOM CTAHOBUTCSI MPOCTPAHCTBO IYIIM M CEPIIa,
U3Iydaronux poBHbI U Teriblid cBeT (The light in the heart). Takum o6pasom,
caM TEKCT CHHMAET 3aKJII0YEHHYIO B HEM pedepeHInaibHy0 HEOJHO3HAYHOCTh
(spread about the floor, hung upon the walls, pendant from the ceiling — what?
... “The treasure buried, ” ... the buried treasure? ... Out in the garden then? -
“The Treasure yours."... “Here we left our treasure —"), oTBedass Ha BOIPOC O
TOM, YTO K€ sIBJIIeTCs 3a0bIThIM B joMe cokposumeM ('Oh, is this your [B
TEKCTE BbIIeICHO KypcuBoM. - O.B.] buried treasure?™).

KitoueBbie 1151 ananu3upyemoro pacckasa konuentsl JIOBOBb u CBET
BOIUIOMIAIOTCS B HEM MMO-pa3zHoMy. [IepBblIii THIIb €AMHOMKBI HAXOIUT B TEKCTE
CBOE TpsMOE cloBecHOe BbIpakeHue - Love upon their lips, Ho kak Obl
MIPOHU3BIBAET BECh PACCKA3 YE€pPE3 CUMBOJMKY ceema. BTopoil mpociexnuBaeTcs
yepe3 u3oronuueckyro mnenouky the light —a wandering beam of sun — the beam
—- the stars — moonbeams — the beam of the lamp — the candle — the lantern —
their silver lamp — wild beams of moonlight — their light — the light, rme
MEHSIIOIASCSI UHTEHCUBHOCTh U SIPKOCTh CBETA aCCOLUUPYETCS MOMEPEMEHHO C
terioM yxoxsiero jieta (the apple only turned its yellow side), xomoaHbIM
BetpoM (The wind roars up the avenue), paccraBanuem (leaving the house) u
cMmepThio (death was between us), cepedpom moxnas (the rain slides silver down
the glass), cniokoiineiM oronskom cBeur (The candle burns stiff and still) u rem
BHe3anmHbIM  o3apeHneM (Waking, | Cry), KoTopoe HCHBITHIBAET T'ePOMHS
pacckasa, TOHHMasi, 9YTO €CTh CaMbIM OOJIBIIIUM COKPOBHUIIEM B JKH3HU. Takum
o0pa3oM, TEKCTOBas TKaHb AaKTUBHUPYET TPU TPYMIbl MeTa(op, COBOKYITHO
dbopMupyIONUX KOHIENTyaJIbHOE MpOCTpancTBO pacckaza, — KU3Hb ECThb
CBET/ IIYThH/ TIOUCK/ TIPOBYXIEHUWE; CMEPTb ECTb TBbMA/
OCTAHOBKA/ ITYCTOTA/ COH; JIKOBOBb ECTbH ITPOBYXJIEHUE OT



CHA/ TAMHAS PAJIOCTb/ COKPOBUIIE/ CIIOKOWHBIN CBET,
UIYIINN N3HY TPU.

OO6parmieHue K ceTd KOHIeNTyalbHOM wmHTerpamuu [15. c¢. 105], rae B
JAHHOM CJIy4yae MOpPOXAAIOUIMM MOXHO CuUuTaTh (QpelM nepexoda u3
RACCUBHO20 6 AKMUBHOE COCMOAHUe, KOTOPBIM TPOUCXOIUT Ojarogaps
MOTJIONICHUIO DPHEPTUU M JIaeT B pe3yJbTaTe MPUOOpETEeHHE KU3HCHHBIX CHII,
gyBcTBa yBepeHHoctrn W 3ammmienHoctu ('Safe!l safe! safe!™ the pulse of the
house beats wildly), mo3BomsieT cooTHeCTH aBa BBOIHBIX MEHTAJIbHBIX
IPOCTpaHCTBA: TMpocTpaHcTBO crsmmx (the sleepers) w  mpocTpaHCTBO
npuBuaeauii (a ghostly couple), .e. myxos ymepiux. B3aumnas nmpoekius Tpéx
MEHTAJbHBIX  MPOCTPAHCTB  TO3BOJISIET  paclucaTh  WHTETPUPOBAHHOE
MPOCTPAHCTBO (OJICH) IO TAaKUM TO3UIUSAM: azeHm — nroosuye (you/us/one/l —
a ghostly couple — people in love); cocmosanue — Heoco3HaroIe UCTOYHUK
cBoero cuacths (being passive/immobile — being asleep — being dead — unaware
of the source of happiness); uerb — mMoOMCK W HAXOXKICHHE KU3HCHHBIX
nenHocterr (becoming active — gaining force — searching for their buried
treasure/ for hidden joy — searching for values); cpedcmeo oocmusicenusn yenu
— CJIe/IOBaHHUE 3a CTOUHUKOM CBeTa (energy emanation/ absorption — perceiving
light— lightening the house — following the light); pe3yarsmam — o3apenue
(gaining vitality/feeling safe — awakening — making others happy and safe —
getting the final insight). Takum oOpa3om KpucCTaIM3yeTCs] CKPBITBIA CMBICI
TeKCTa - "II0OO0BB - ITO COKPOBUIIE, UCXOJAIIUN U3HYTPU CBET, KOTOPBIN AaeT
KU3HCHHBIC CHUJIBI, CIIOKOMCTBHE M CUYACThE;, JIOOOBH - 3TO cama >KHU3Hb,
nooexaaronas cMepTh'.

OTOT  CKPBITBIH  CMBIC], KOTOPBIH MNPUXOAUT Kak  O3apeHHUe,
BBICBEUMBAETCSA M BIIMCAHHOW B TEKCT 3BYKOBOM OOPa3HOCTHIO, KOTOPAsi CIY>KUT
OCHOBOM JIJI1 SMOITMOHAJILHOTO PEe30HaHCa KaK JOMHHAHTHOE KpemieHa0, OyaTo
Obl MOBTOpSIIOIIIEE OMEHUE Cepjlla, Kak CBOoeoOpa3Has KapIuorpaMma TEeKCTa:
the pulse of the house beat softly — the pulse stopped short — the pulse of the
house beat gladly — gently knocking like the pulse of a heart — the heart of the
house beats proudly — the pulse of the house beats wildly —cry....

CpaBHeHue aHanmu3upyemoro pacckaza B.Byned ¢ ngpyrumum eé
pacckazamu [cm. 2; 12], wHamp., "Monday or Tuesday" (“TloHemenbHHMK WU
Bropuuk") [15. ¢. 6-7], "The Mark on the Wall" ("Ormeruna na crene") [op. Cit.
C. 37-46], mo3Boiser cnaenarh HEKOTOPBIC MPEIBAPHUTEIBHBIC O00O0OIICHUS
OTHOCUTEIBHO TE€X YepPT S3BIKOBOW JIMYHOCTH MHUCATENBHUIIBI, KOTOpPbHIC
BBISIBIIICT KOHILCTITyaJIbHBIA aHanmu3 Tekcta. Cpemu HUX —  ocobas
YyBCTBUTEIIBHOCTh K IIBETOBOM, 3BYKOBOM U TEMIIEPATypHOU MAJIUTPE,
BBICBEUEHHOCTh TAKMX TIIOHATHUN, KaK CBET, IMOJIET, KHUTA, CJIOBO U Jp.,
HYMOITMOHAJILHOE HapacTaHUe, MPOHM3BIBAIOIIEE BECh TEKCT U MPUBOJISIIEE B €TO
dbuHame K pa3pemieHUuI0 CIOKETHOTO WM CEMaHTUYECKOTO HANpPsKECHUS,
BIIMCAHHOCTh B TEKCT "Tena" miu "co3HaHus'", a TakKe MPOCTHIX TpaduuecKux
00pa3oB — CTpeJIbl, KpyTa, CHHYCOHIBI, CIIMPAJTH.
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