C 11000Bb10 K A3bIKY: CO. HayuH. Tp. [locBsimaercsa E.C.Ky0psikoBoii. — M.; Bopone:x: U1
PAH, Bopone:kckuii rocynuBepcurert, 2002. — C. 379-384.

O.11. Bopoovésa (Kues)
XYIOXKECTBEHHASI CEMAHTUKA: KOTHUTHUBHBINA CHEHAPUIA

YIuBUTENbHO TOYHO CpaBHUBAS CTPEMUTEIBHOCTh CMEHBI AaKIIEHTOB B
KOTHUTUBHOM JIMHTBUCTUKE C MEJIbKAaHUEM MOJIbI, 32 M3bICKAMH KOTOPOW MOpOH
TPYJHO YTrHaTbCS, M BBIBOJS HA KOTHUTHUBHBIA TOJAUYM HOBYIO (UTYpY,
KOMNO3UYUOHHYIO CeMaHmuky npouzeoonozo cnosa, E.C.KyOpskoBa 0co60
MOTYEPKUBACT, YTO "KOTHUTHBHBIA TOAXOM K SIBICHHSAM S3bIKa JAJCKO HE
ucyeprnan emé csoux BozMoxkHocter" (KyOpsikoBa 2002: 13), B TOM uuciie U B
MOTIBITKaX "OOBSICHUTh BO3HUKHOBEHHE HOBBIX CMBICIIOB, a TakkKe WIPy U
NEPEIICTCHUE Pa3HbIX CMBICIOB B Tekcre W auckypce" (0p.Cit.. 23). ITo3BosmB
ceOc pa3BUTHh 3ITO CpPaBHEHHE, CY3WB IMPU 3TOM KOHIENTOC(epy HCTOUHHKA,
MOJIA, no mosunmu haute couture, puCKHY MPEANOIOKHUTh, YTO MPUIYIIABAS
apaHw)XUpPOBKA  "BO3MOXKHOTO  HEBO3MOXXHOIrO", TakK TpHBICKaromas (Wiu
OTTAJIKUBAIOIAsl) HAC B 6bICOKOU MOOe, XOPOIIO IMPOCHUPYETCS Ha CIEKTP
po0seM, KOTOphIE MBITAETCA PEUIUTh JOCTAaTOYHO IOHAS OTPACib KOTHUTOJOTUH,
MOJTyYMBIIIas Ha3BaHUE KOTHUTHBHOM mo3THkM (cM. Tsur 1992; Freeman 2000;
Stockwell 2002).

C onHO# CTOPOHBI, OYJIy4d ATAlOM PA3BUTUS MEPEOJOTUYECKONW MOJIEIH
MOJTHKHU, TPEACTaBIAOmeld co0ol cucTeMy B3TJIAI0B Ha JIUTEpaTypy,
XYyJI0)KECTBEHHYI0 CEMaHTHKy Kak Ha cTpykrypy (Dolezel 1990: 6), Hekyro
CTPYKTYPHUPOBAHHYIO CYIITHOCTh, KOTHHUTHBHAs TIOTHKA, IOJOOHO CBOUM
MPEAMICCTBEHHUIIAM - OT apPUCTOTENIEBCKOW, YHUBEPCATUCTCKOH TTOITHKHU 0
CEMHUOTHYECKOW TTO3TUKHU U TIOITUKHM BO3MOYKHBIX MUPOB, TMBITAETCS 1aTh OTBET Ha
BEUHBIC BOIIPOCHL: O CIOCOOE pempe3eHTAllMM MHpa B  XYI0KECTBECHHOU
JUTEPATYpE; O MPUPOJIC TBOPUECKOTO W TBOPUECTBA; O B3aMMOOTHOIICHHUH S3bIKA
XYJ0XKECTBEHHOW JIUTEpaTypbl M OOBIACHHOIO s3bika (Op.Cit.. 6-7). C apyroii
CTOpPOHBI, KakK JIETHUIIE COBPEMEHHOW IMapajurMbl, KOTHUTHUBHAS TOATHKA, WU
KOTHUTHBHAs Teopus Juteparypbl (a cognitive theory of literature), cmyxur
MOIIIHBIM WHCTPYMEHTOM PACKPBITHS U OOBSICHEHUS! KOTHUTHUBHBIX IMPOIIECCOB U
CTpaTerui, JieKammx B  OCHOBE (OpPMUPOBAHHS UM  HHTEPIPETAIUU
XYJ0KECTBEHHOIO TEKCTa KakK MPOIyKTa MO3HAIIEero pasyma (cognizing mind) B
KOHTEKCTEe (PU3MYECKOTO M COIMO-KYJBTYPHOTO MHPOB €ro, TeKCTa, CO3JIaHUS U
Bocrpusitus (Freeman 2000: 253-254).

c. 380 XOTS KOHTYpHl KOTHUTHBHOW IMOATHUKH KaK OTICIBHON IUCITUIUIMHBI €I
BECbMa Pa3MbITHI, BA0OABOK K HEH MPUMBIKAIOT T€ JUHTBUCTHYCCKUE CTYIHH,
KOTOpbIE HE TaK JIaBHO CTaJIM Ha3bIBaTh KOTHUTHUBHOW CTHIMCTUKONU (MomyaHoBa



2001), yke MOXXHO TOBOPUTh O HEKHX Oa30BBIX TMOJOXKECHHIX, PHUIAOIINX
KOTHUTHUBHOM MOATHKE €€ CerOAHSIIHUN 00inK. HekoTopblie U3 3TUX MONOKEHHIH,
MO/JAaHbIC KaK TMPUHIUIIEI KOTHUTUBHOW TIO3THUKH, OBUTM CHOPMYITHUPOBAHBI
Mapraper ®pumen u BbiHeceHbl €10 B aBrycre 2001 r. Ha HMHTEpPHETOBCKOE
00CYXJICHUE TPYIIBI KOTHUTUBHBIX TI03TOI0roB (Coglit group). OHM BeITEKAIOT U3
OCHOBHBIX TEOPETUYECKHX TOJOKEHUM W METOJUK aHalIu3a, HCIOIb3YEMBIX B
KOTHUTUBHOM JIMHTBUCTUKE, U KaCAIOTCA, MTPEXK]IE BCETO:

- sonnougennozo nonumanus (the embodied mind) u memaghopuunocmu
MbluijleHus KAaK OCHOBBI aHAJIOrOBOIO KapTUPOBAHMUS MUPA, MO3BOJISIONIETO
KOHLIETITYaJIU3UPOBaTh aOCTPaKTHbIE (PMUCTEMUYECKUE) TOHATUS WM chepbl
yepe3 MPOEHUPOBAHUE KOHKPETHBIX (AMIIUPUUYECKUX) MPENICTABICHUN, KOTOPHIC
BBITEKAIOT M3 HaANIero (pU3MYECKOro, TEJIECHOTO OMbITa, MPEJIOMJIEHHOTO Yepe3
KynbTyposnoruueckuii  ¢unbtp (cp. Kparkumit cnoBapb... 1996: 55-56) wu
BKJIFOYAIOIIET0 TAKKE PUTM U CEHCOPHKY;

- Kozcnumuenozo oOeccoznamenvnozo (the cognitive unconscious) kaxk
MPEBAIUPOBAHUS B XYJ0KECTBEHHOM CEMaHTHKE T€X (OpM KOHIIENTyalu3alluu,
KOTOPbIE HEAOCTYIHBI HEMOCPEACTBEHHOMY HAOJIOIEHUIO U CTAHOBSITCS B TOM WIIN
WHOM Mepe JIOCTIKMMBIMH TOJBKO B mporecce '"rIyOMHHOro uyrteHus" u
PEKOHCTPYKIIUU MHOTOMEPHO CEMaHTUKO-KOTHUTUBHOMN CTPYKTYPBI
XYJI0KECTBEHHOTO TEKCTA;

- NpOMOMUNRUYHOCMU B KOHUENTYaJbHO-CEMAHTUYECKON OpraHU3aNU
TEKCTa, a TaKkKe B ero nmpourenuu (cp. Freeman 2000: 264);

- KpeamugHOCmu KOZHUMUGHBIX NPOUECccO8, KOTOPhIE TEHEPUPYIOT HOBBIE
CMBICIIBI TIyTEM KOHyenmyaavHot uxmezpayuu (OJEHAUHIA), PETrYyIUPYIOLIEH
paIMOHAIBHBIA ~ aCIEeKT  AMEPTeHTHBIX  (IMEP/DKEHTHBIX)  CTPYKTYp, U
0a3upPYIOIIETroCcss HA UKOHUYHOCTU 2MOMUBHO20 Pe30HAHCA, TIPOSBIICHHSI KOTOPOTO
COCTaBJISIFOT AMOIIMOHAIBHBIN aCMIEKT SMEPTEHTHBIX CTPYKTYP.

K Ha3zBaHHBIM NpHUHLMIOAM CIEAYET 00ABUTH NMPUHLHUI CeAeKMUBHOCHMU
KaK BOIUIONICHUS KOTHUTHBHBIX OTPaHUYCHHM, HAJIaraeMbIX Ha (POpMHUpPOBAHUEC U
GYyHKIMOHUPOBAHUE TMOITUYECKUX (GUTYp, - MPUHIUI, CHOPMYIUPOBAHHBIA U
JeTanbHO HpoMLTocTpupoBanubii M.I1leHoM Ha Marepuane Tpex MO3THYECKHX
SIBJICHHI: 00Pa3HOT0 CpaBHEHHMS, CHHECTE3UH U 3eBrmbl (Shen 1997).

HecMoTpst Ha TpUBHAIBHOCTH IMEPBOTO U3 TMEPEUYHCIICHHBIX TPUHIUIIOB,
WMEHHO OH BBI3BIBACT HauOoJyiee PE3KYyI0 KPUTUKY, B YaCTHOCTH CO CTOPOHBI
OCHOBOJIO’KHHUKA KOTHUTUBHOU MTOATHKH, U3PAUIBCKOTO yUe
c. 381 noro PotiBena Ilypa. B cBoeit cratbe "loporu Jlakodda, KoTopbie MBI HE
BeiOupaem" (Tsur el-ref/b) P.Ilyp nocratouno eako mojemusupyer c¢ JIxk.
JlakohoM OTHOCUTENBHO TOTO, HACKOJIBKO OOS3aTEIbHBIM U MPSIMOJUHEHHBIM
SIBJISIETCS BBIXOJ MIPU MHTEPHIPETAIIMU XYI0KECTBEHHOTO (U, YK€, TTOATUYECKOTO)
TEKCTa Ha Hekue 0a30Bble KoOHUeNTyalbHble MeTadopbl Tuma LIFE IS A
JOURNEY, ormeuas, uto "B 3TOM CMbICIIE, JUTEpaTypa HAUMHAETCS Tam, Tl
3akaHunBaercsa Jlakodd" - "In this respect, literature begins where Lakoff ends"
(op.cit.: 2). OcuoBubiM aprymentoMm P.llypa sBiseTcst TO, YTO XYA0KECTBEHHBIN



(MOATUYECKUIA) TEKCT, MOPOXKIasi MHOKECTBEHHBIE M HEOJHO3HAYHBIC CMBICTIBI,
MIPEANoaraeT CTojb )K€ MHOXKECTBCHHBIC M HEOJHO3HAYHBIC MHTEPIPETAIlNU, B
OCHOBE KOTOPBIX JIGKAT TaK Ha3biBacMas "OTJIOKEHHAs, 3aJepKaHHas,
nprocTaHoBiieHHas KoHnentyamanus” (delayed conceptualization) B oriwune ot
"ObicTpoii KoHuentyamusanuu" (rapid conceptualization), xapakrepHOW s
noBcenHeBHoro oOmenus (ibid.). M 3Ta oTiaoKeHHas KOHIENTYyaau3alus
HEoOs3aTeTbHO  BEAET K  AKTUBAlMM  YETKO  OYEPUCHHBIX  KIIACTEPOB
KOHIIENTYaIbHBIX ~ MeTaop, OCTaBIsAE MECTO JUIsl  HEONpPEICICHHOCTH,
HEOJTHO3HAYHOCTH W  aMOWBAJCHTHOCTH  XYIOXKECTBEHHBIX  (MOITUYCCKHUX)
¢ dekToB.

OtTrankuBasch HMMEHHO OT modTudeckux dddekroB, P.llyp maer
OTIpE/ICTICHNEe KOTHUTUBHOW TIOITUKH, KOTOpasi, HWCIONb3ys HWHCTPYMEHTapuil
KOTHUTHUBHOM JTUHTBUCTUKH, TIPEIJIATACT, TI0 €r0 CJIOBaM, KOTHUTHUBHYIO THIIOTE3Y
JUISl CACTEMHOI'O COOTHECEHUS CELU(PUUECKUX MOATHUECKUX IP(DHEKTOB ¢ HEKUMU
3aKOHOMEPHOCTSIMH, IPOCJICKUBAEMBIMH B XYJI0KECTBEHHBIX TekcTtax (Tsur el-
ref/a: 1). Haumenee ucciienoBaHHbIMU U3 3TUX d(H(HEKTOB SABIAIOTCS T, KOTOPHIC
BOIUIOIIAIOT TaK HA3bIBAEMYIO "IMOmMUGHYI0 Oughdy3nocmsp" NOITUYECKOTO, U
mUpe, XYJI0KECTBEHHOTO TEKCTa, TJ€ SMOIMOHAIBHOCTh pa3MbIBAETCH,
pacTBOpsIETCS, PACCPEIOTOYMBACTCS B TKAaHM TEKCTa, CO3/laBasi HE BCerja
YJIOBUMYIO SMOITMOHAIBHYIO aTMOc(hepy, YCKOIb3aIIIYI0 OT KPUCTALIU3AINUA U
Kateropusanuu (0p.Cit.. 5-6), HO TeM He MEHEe PE30HUPYIOIIYIO C YUTATEIBCKUM
BOCITPUSITHEM.

B 310l cBsi3M 0co00e MECcTO B paMKax KOTHUTHUBHOW IMOATHKU 3aHUMAET
pa3palboTKa MemoouKku KOHUenmyaibHo20 AHAIU3A TEKCTa WIH €T0 OTICIBHBIX
dbparMeHTOoB, KOTOpast OCYIIECTBIISAETCS, B OCHOBHOM, HAa MaTepHaJie TIOITHICCKUX
TeKkcTOB (cM., Harpumep, Tsur 1992; Freeman 1993; Freeman 1995; Semino 1997;
Freeman 2000; benexosa 2002). OTHOCHUTENHHO PEAKUMH TIIOKA OCTAIOTCS
MOTBITKM ~ MPUMEHUTHh  WHCTPYMEHTApUH  KOHIIENTYaJbHOTO  aHalmW3a K
XYJ0’KECTBEHHOM MPO3¢€, B YaCTHOCTH K Ipo3e Maibix ¢opM (cm. Vorobyova 2001;
2002). B mpemiaraeMoM HHXKE 3TIOAE OYCPUMBAIOTCS HEKOTOPBIC HAIPABICHHUS
BO3MOXXKHOTO aHajM3a TaKoOW Mpo3bl, B JIAHHOM CiIy4ae pacckaza BupmkuHun
Bynbsg "Monday or Tuesday" (Woolf 1999: 6-7), yBuaex
¢. 382 HOTO ¥ PaCCMOTPEHHOTO HAMU CKBO3b IIPU3MY TPAAULIMOHHOM CTUJIIMCTUKHU U
KOTHUTUBHOM ITOATUKHU.

YuuthiBas TO, 4YTO paccka3 OYeHb KOPOTKHH, MPUBENIEM €T0 MOTHOCTHIO:

Lazy and indifferent, shaking space easily from his wings, knowing his way,
the heron passes over the church beneath the sky. White and distant,
absorbed in itself, endlessly the sky covers and uncovers, moves and
remains. A lake? Blot the shores of it out! A mountain? Oh, perfect - the sun
gold on its slopes. Down that falls. Ferns then, or white feathers, for ever
and ever -



Desiring truth, awaiting for it, laboriously distilling a few words, for
ever desiring - (a cry starts to the left, another to the right. Wheels strike
divergently. Omnibuses conglomerate in conflict) - for ever desiring - (the
clock asseverates with twelve distinct strokes that is midday; light sheds
gold scales; children swarm) - for ever desiring truth. Red is the dome; coins
hang on the trees; smoke trails from the chimneys; bark, shout, cry "Iron for
sale" - and truth?

Radiating to a point men's feet and women's feet, black or gold-
encrusted - (This foggy weather - Sugar? No, thank you - The
commonwealth of the future) - the firelight darting and making the room
red, save for the black figures and their bright eyes, while outside a van
discharges, Miss Thingummy drinks tea at her desk, and plate-glass
preserves fur coats -

Flaunted, leaf-light, drifting at corners, blown across the wheels,
silver-splashed, home or not home, gathered, scattered, squandered in
separate scales, swept up, down, torn, sunk, assembled - and truth?

Now to recollect by the fireside on the white square of marble. From
ivory depths words rising shed their blackness, blossom and penetrate.
Fallen the book; in the flame, in the smoke, in the momentary sparks - or
now voyaging, the marble square pendant, minarets beneath and the Indian
seas, while space rushes blue and stars glint - truth? Or now, content with
closeness?

Lazy and indifferent the heron returns; the sky veils her stars; then
bares them.

[lepBoe MpPUKOCHOBEHHE K TEKCTypEe aHAIM3WPYEMOTO paccKaza OCTaBISET
OlIylIeHuE €€ HeogHOPOAHOCTU. JKecTkass pamka CHIBHBIX TO3ULHHN, TIe
00BbeKTOM (hOKaIM3aIMKM BBICTYIAIOT MonepeMeHHo semsawas yanas (the heron
passes over the church beneath the sky ... the heron returns) xak "cUMBOJ yTpa U
BocnpousBozcTBa xu3Hu" (Kepimor 1994: 549) u nyascupyiowee nebo (the sky
covers and uncovers, moves and remains ...the sky veils her stars; then bears
them), cHavama yTpeHHee, a IOTOM HOYHOE, AaKTHBHPYET, IIyTeM "OBICTpOM
KoHuentyanmmsanuu”, 6azosyro Mmeradopy KU3Hb ECTh [IUKJI, pasmepennsiii u
oespaznunbiii (lazy and indifferent; Monday or Tuesday). HeomHno3HauHOCTh M
Kajeu
c. 383 JOCKOMMYHOCTh TOCIEAYIOMIETO JAUCKYpCa, C MOCTOSTHHBIMHU KOJICOaHUSIMU
doxyca, 4TO TTOTUYEPKUBACTCS MHOTOUNCIICHHBIMH TTapeHTE3aMU (B OCHOBHOM IIPH
OIMCAHWKM MUMOJIETHBIX BIICUATIICHUH CYyeThl TOPOJCKOMN KU3HH) M YMOTYAHUSIMH,
PUOCTAHABINBACT KOHIENTYaTN3aIMI0O, TO3BOJISAsA, OJHAKO, C OIpeaeleHHON
JoJIel TOTycKa, BBIUTH €mI€ Ha JIB€ KOHIENTyaldbHble MeTadOophl, XapaKTepHBIC
st mupoBuaenuss Bupmxunun Byned: XKU3Hb - 3TO KHUI'A / CJIOBO
(words distilled ...coming from ivory depths ...shedding their blackness and



blossom ...penetrating; Fallen the book) u IIEJIb (B nanaom ciyuae, [IPABJIA) -
DOTO XEJIAEMBIN OB BEKT (for ever desiring truth? ...and truth?).

becriopsimounoe, Ha MepBbI B3TJsAA, JIBIKEHUE (OKyca TeM HE MEHee,
Oomnee Wi MeHee OTYETIIMBO, OYEPUMBACT TMHAMHUKY MEHTAIBHBIX MMPOCTPAHCTB -
ot cencopnoro (shaking space easily from his wings) k anernueckomy (desiring ...
awaiting, etc.) u cHOBa K CCHCOPHOMY - IIOIIEPEMEHHO CIIyXOBOMY (@ Cry starts
...wheels strike ...... distinct strokes ...bark, shout, cry) u 3putensaomy (light sheds
gold scales ...smoke trails from the chimneys) u nanee, a Takke CIy>KUT OCHOBOMH
JUIST CO3JaHMSI SMOTHBHOTO pPE30HAHCAa Yepe3 OCIHWUIIUU pUTMA, W3MCHECHUS
BeToBoi mamutpsl (White - gold - white - gold - red - black - gold - red - black -
gold - red - black - silver - white - ivory - black - blue) u 3BykoBOTO oHA, uTO
JIOCTHraeTcs Kak omucareiabHo (a cry starts to the left, etc.), Tak u ¢ momoribio
armmureparuu (Flaunted, leaf-light ...blown ...blackness, blossom ...marble, etc.;
silver-splashed ...scattered, squandered ... scales, swept ...assembled, etc.). Dtu
nodTHueckrue APGEKThl  MOAKPEIUBIIOTCS TaK  Ha3bIBAEMBIM  "'SMOTHBHBIM
KpemieHaA0" KaK CTPYKTYypOH TOCTEIeHHO HapamuBaeMmbix smormid (Tsur 1992:
430) - for ever and ever - ... Desiring truth, ...for ever desiring - ... - for ever
desiring - ...- for ever desiring truth. ...- and truth? ...- and truth? ... - truth?,
BEChMa XapaKTepHOW s Maynoil mpo3sl Bupmkunum Bynasd (cm. Vorobyova
2002).

HecMoTpst Ha HanMuKe B TEKCTE MIUPOKOTO CIEKTPa HEOHO3HAUYHOCTEH (Cp.
Empson 2001) - HauuHas ¢ TeX, KOTOPbIE HAXOIAT CBOE pa3pelieHue, J0 TeX,
KOTOpBIC HATAJIKWBAIOT YATATENS HA ONMpEACIICHHBIC BBIBOJIBI, U HAKOHEI, 0 TEX,
KOTOpBIe, KaKk 4eTBEPTHIA aO3ar pacckaza (Flaunted ...- and truth?), mpocro
YCKOJIB3aI0T OT WHTEPIPETAllid, B HEM, Ha TEPECCUCHUH HECKOIBKUX MHPOB -
YCIIOBHO pE€ajJbHOTO MHpa, MUpa (aHTa3uil MU BOCHOMHHAHWI TE€pPOMHHU, MHPA
AHTPOTIOKOCMOCA U MUKPOKOCMA | T.II., IPOCIICKUBACTCS] KOHIICTITYaJIbHBIN CILIaB,
TCHEPUPYIONINI CKPBIThIC CMBICHTBI. KoHIENnTyanpHass WHTErpanus MO0 MEHbIIEH
Mepe JIBYX BBOJHBIX ITPOCTPAHCTB - NOIEM nmuybvl 8 6e30percHoM Hebe W noiém
MBICTU MO20/MOU, KMO uUwjem cMblCl npagovl, - B UX COOTHECEHUHU C POJOBBIM
MPOCTPAHCTBOM, HMHKOPHOpHUpYyoOIUM (dpeiiMm  "noném 6 npocmpancmee’,
MOPOXKIAET IMEPTEHTHYIO CTPYKTYPY, KOTOpask MOXET ObITh PEKOHCTPYHPOBAHA,
ONMUPAsCh Ha KIIIOYEBBIC CJIOBa Space (mpocTpaHCTBO) U Voyage (myTemiecTBre) u
BO3BpAIasch K 3a
c. 384 nmaHHOW TEKCTOBOM pamkou wmeradope "wuxkiuunocmu', Kak: HouUck
UCMUHBL - MO 6000parcaemoe nymeuiecmeue 6 3aMKHYMOM HPOCHMPAHCHGE
COOCMBEHHBIX 60CNOMUHAHUIL U MUMOIEMHBIX 6NEYAMICHUIL.
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