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HAVYUYHASA PEDJIEKCUA U XY IOXECTBEHHOE BOOBPAXKEHUE
B KOPOTKOM ITPO3E BUPDKMHNH BYJIb®
Bopo6séra O.11.
(Kuen)

Bce Bo3pacraromiee OCO3HAaHHE TOrO, YTO CBSI3b MEXKIYy HAyKOW U
UCKYCCTBOM, HAYKOW M XYJIOKECTBEHHON IUTEpaTypoil Oojiee OpraHuyHa H
€CTECTBEHHA, YEM Ka)KETCSl Ha MEPBBIN B3I, ONMPENENAET, 10 MEHbILIEH Mepe,
TPU OCHOBHBIX paKypca HHTEPIPETAIUU TaKOW B3aUMOCBA3U. C OJJHON CTOPOHHI,
ATO MPU3HAHUE CYIIECTBOBAHUS HEKOEH "TpeThel KyJnbTyphl', o U.P.CHoy, Kak
JAioTa MEXIY MPEICTABUTEISIMU TOYHBIX, €CTECTBEHHBIX W T'yMaHUTAPHBIX
HayK Ha KaKOM-TO 00IIeM il HuX mnpoctpanctie (3, ¢.32). C npyroil CTOPOHHI,
ATO B3aWMOBJIMSIHUE U B3aMMOINPOHUKHOBEHHME JBYX — €CTECTBEHHOHAYYHOHN H
TYMaHUTApHOM — KYJIBTYP ITOCPEACTBOM T'yMAHHU3AIMU TOUYHBIX U €CTECTBEHHBIX
HAayK Hapsay C SMOUpH3alued U OOBbEKTMBHM3aLUMEHd TIyMaHUTapHbIX. U,
HaKOHEIL, ATO IOAXOJ, OCHOBAaHHBIM HAa NPU3HAHUM TOrO, YTO W HAayKa W
HCKYCCTBO CYTh NMPOAYKTBI pa0OThl YEIOBEUECKOTO BOOOpPaKEHUsS, B OCHOBE
KOTOPBIX JIGKAT €IWHBIE MBICIIUTEIbHBIC TIporiecchl (5, c¢.44; 3, c¢.33). menHo
II0TOMY, YUTasg U aHAIU3UPYS XYHAOKECTBEHHYIO JINTEPATYPY, Mbl HE TOJBKO
pacKpbIBa€M TalHbI IICUXOJOTUM TBOPYECTBA, HO U Y3HAEM HEUTO O MBILIJICHUU
B LIEJIOM, O MpPHUPOJIE HAYYHOM MBICIM U O BOOOpPaKEHHMU KaK HMCTOYHHUKE
HAy4YHBIX IPO3PEHUM.

Ocoboe MecTo B OXYJ0KECTBJICHUM HAYYHOI'O IMOMCKA 3aHUMAeT Mpo3a
aHTJIMHACKOTO MOJIEpHU3MA U, B YacTHOCTU, Bupmxunuu Bynbd ¢ e€ crpacTHbiM
MHTEPECOM K MUPY HUAEH M MHMOJICTHBIX BIEYATICHUH. XYI0KECTBEHHOE
BOIUIOLIEHUE B OOPa3HOCTU M MOBECTBOBATENBHBIX MPUEMAX KOPOTKOM MPO3bI
B.Byned (7; 8) cytu siBiieHUWi, NPUBBIYHO HHTEPIPETUPYEMBIX B TEPMHUHAX
kjaccuyeckor gusnku M. HbploTOHA U TEOPUU OTHOCUTENBHOCTH A.DWHILITEHHA,
y>Ke TPUBJIEKAIM BHUMAaHUE UCCe0BaTeNeH Xy/10)KECTBEHHON ceMaHTUku (4,
5 et al.). OgHako BO MHOTOM HEPACKPBITOM OCTaNacCh IMPOBUIYECKAS POJIh
MACATENIBHUIBI B €€ XYJO0KECTBEHHBIX TPAKTOBKAX HOBEMIIMX TOCTUKECHUU
HAayYHOW MBICIM — TOrO, YTO CBSI3aHO C DHEPrUEM TOHKUX MAaTepui,
OMOLIMOHAJIBHBIM PE30HAHCOM M JMIIATUEW KakK MPOSABICHUSMU JIEUCTBUSA
3€pPKAJIbHBIX HEHWPOHOB, C MAaTEMaTUYECKOW TOIOJOTHEH, TOJKYEMOU B
KOHTEKCTE CAKPaJIbHOU T€OMETPHUHU U T.II.

OaHuM U3 MyTEHd HCCIEN0BATEIBCKOIO IOrPYXKEHUSI B IPOCTPAHCTBO
MbICTH-3MOIMU  Bupmkunun Byne(d siBnsiercs omopa Ha WeH KOTHUTHUBHOM
HayKH, 4YTO BKYNE C METOAMKAMHU KOHUENTYaJIbHOI'O aHajIu3a B UX Pa3JIMYHBIX
COYETaHMAX AAET BO3MOKHOCTH "YBUIETh' ' MYJIbCALUIO XYA0KECTBEHHON MBICIIH
MACATEJIBHULBI, CIIEJIaB TEKCTOBYIO TKAaHb MPO3PAYHOM.



[IpoBons pasznuuue MEXAy IMO3TUKOM KaK HAyKOM, ITOITUKOW Kak
COBOKYIIHOCTBIO JOMHWHAHTHBIX YCPT aBTOPCKOT'O MAUOCTUILA U IMOITUKAMHU KaK
BOIUIOMIEHHBIMU B TCKCTE (bpal“MCHTaMI/I Xy,HO)KGCTBeHHOﬁ KapTHHBI MHpPA,
acComnmupyceMbIMH C TCM HWJIM MHBIM KOHICIITOM HJIN KOHHGHTOC@)CpOﬁ, MOXHO
TOBOPUTH O TOM, JJII KOPOTKOM mpo3sl B.Bymnbd cymiecTBeHHOE 3HAYCHHE
Hapsy ¢ TOodTHKOW BOOBPAXEHUS (6) ummeer modtuka OTPAXEHUS/
PE®JIEKCHUMH, B €€ OyKkBaJIbHOM U MeTaopuueckoM cMmbicie. IMeHHO B paMKax
TOW MO3TUKH HauOOoJee SPKUM M BBINYKIBIM MPEACTAET XapaKTEPHBIA IS
MUCATENbHUIBI CHHTE3 HAYYHOU PedIeKCHH U XYJ0’KECTBEHHOTO BOOOPaKECHHS.

deHoMeH OTpakeHHUsI W/WUIM PEeQIIEKCHH OCMBICIMBACTCS B paccKaszax
B.Byne B Tpex OCHOBHBIX HU3MEpPEHUSAX — (U3HUYECKOM, MEHTAILHOM W
KOMMYHHKATUBHOM. B cBoem 4)u3uqea<0M HU3MCPCHHUU JTO ABJICHUC Y
Bupmxuann Byned accoummpyercs ¢ pa3sHOOOpasHBIMH €CTECTBEHHBIMU H
HCKYCCTBCHHBIMH ITOBCPXHOCTAMH HIINU Cy6CTaHHI/ISIMI/I (TaKI/IMI/I KaK 3CpKallo,
OKOHHO€ CTCKJIO, BOJa HNJIN BO,Z[HBIﬁ 6aCCGﬁH, KallsId JOXKIOs, JIUCTOK, IIBETOK H
T.H.), OT KOTOPBIX HJIIM B KOTOPBIX OTPAXKACTCA WJIH IIPCIOMIIICTCA CBCT, HaBad,
KaK HCTOYHHK SHCPIUU, UMITYJIbC MBICJIN, BOCIIOMHWHAHWAM HWJIM BBI3bIBAsA TC WU
uHble MeTamopdosbl. Kak, Hanpumep, B pacckaze "The New Dress" (Hosoe
IJ1aThe), I€ BHYTPEHHUN AUCKOM(OPT repOrHH, €€ KOMIUIEKCHI MPETOMIISIOTCS
yepes uepeay oopa3oB "OnaropoaHsix" u "0e3poHbIX" HACEKOMBIX !

<...> and she strained and strained (standing in front of the looking-

glass <...>) to make herself see Rose Shaw and all the other people there

as flies <...>. She saw herself like that — she was a fly, but the others
were dragonflies, butterflies, beautiful insects, dancing, fluttering,

skimming. While she alone dragged herself up out of the saucer (8, c. 49)

B xopotkoit po3e B.Bynbd cBoeoOpaszne OyKBaJbHOTO OTpa)KCHUS B
TOM, 4YTO OHO BCCraa aKCHOJOIMYCCKHN OKPAIICHO, ITPUYCM XapPAKTCP OLICHKH, ee
IMOJIOKUTCIIbBHOCTh MJIM OTPHULATCIIBHOCTB, 3aBUCAT OT HCTOYHHKA OTPAKCHHA.
Bce, uTo CcBsiZaHO C OTpa)x€HUEM B BOJIC, HECET IO3WUTHUB, KakK, HAIpUMEp, B
pacckase "The Mark on the Wall" (OrmetuHa Ha cTeHe):

How peaceful it is down here, rooted in the centre of the world and gazing

up through the grey waters, with their sudden gleams of light, and their

reflections <...>! (8, c. 44)

BCBI[G, TAC MOABIIACTCA 3CPKAIO, AAOMIECC NOCTYII K CKPBITBIM KOMILJICKCAM U
yIIepOHOCTSIM MepCcoHa)ka, 00pa3 MrHOBEHHO CTAHOBUTCS OTPHUIIATEIIbHBIM, KaK,
Harpumep, B pacckazax "An Unwritten Novel" (Henanucanusriii poman), "The
New Dress" wiu "The Lady in the Looking Glass" (Jlama B 3epkaje), rue 3Bydar
CBOGO6p33HI)Ie, HHOrAa MHCTUYCCKUC, NPCAYHIPCKIACHHUA OTHOCUTCIBHO POJIN
3CPKaJI B JKU3HU YCJIOBCKA. CpaBHI/ITe:

The looking-glass — no, you avoid the looking-glass (8, c¢.12);

People should not leave looking-glasses hanging in their rooms any more
than they should leave open cheque books or letters confessing some hideous
crime (8, ¢.87)




OTpa}KeHI/IC B OKOHHOM CTCKJC, TIAC IMPCIOMIIIOTCA BCC KpaCKU
CCrogHAImHeIo AIHA W OJHOBPCMCHHO JKHUBCT IICHAJIbHAA IIaMATb O JHAX
MHUHYBIIUX, O CMCPTAX, IIOTCPAX MU I'pPCXaxX, B aHaHHSpreMOﬁ IIpO3€ MOKCT
OBITH Kak IMO3UTUBHO, TdAK W HCTATHUBHO OKpPAIICHHBLIM, IMPUYCM H B pPaAMKaAX
OJIHOTO TIPOM3BEICHUS, KaK, HalpuMep, B pacckase 'The Haunted House™ (lom
C IPUBUJICHUSIMU):

The window panes reflected apples, reflected roses; all the leaves were

green in the glass. <...> But the trees spun darkness for a wandering

beam of sun. So fine, so rare, coolly sunk beneath the surface the beam |
sought always burnt behind the glass. Death was the glass; death was

between us (8, c.3, 4)

B cBoeM memmanvnom HU3MCPCHHUH, OPUCHTUPOBAHHOM HaA IIO3HAHHC
CC6SI, APYrux #H XH3HH KakK TaKOBOU qepe3 HX OTpPaKCHUA B CO3HAHHH
WHIMBHAQ, B IJla3ax W JHUIAX Jpyrux Jrojei, BynbdoBckas mosTuka
OTPAXKEHMUSI HECET TPU OCHOBHBIX MOTHBA: 1) MIICI0 XPYIKOCTH COOCTBEHHOTO
aro, Hamp., Suppose the looking-glass smashes, the image [of oneself. — O.B.]
disappears, and the romantic figure with the green of forests depths all about it
is no longer, but only that shell of a person which is seen by other people (8, c.
40-41); 2) MOTHB pacCKpBIBAIOIIC-CKPHIBAIOIICH MPUPOJBI KOMMYHHUKAIIUH,
Hanp., Have | read you right? But the human face <...> holds more, withholds
more. <...> and in the human eye — how d'you define it? — there's a break — a
division — so that when you've grasped the stem the butterfly's off <...> The eyes
of others our prisons; their thoughts our cages (8, c.15); u 3) wuzacro
MHOXECTBEHHOCTH MHpoB, Hamp., AS we face each other in omnibuses and
underground railways we are looking into the mirror; that accounts for the
vagueness, the gleam of glassiness, in our eyes. And the novelists in future will
realize more and more the importance of these reflections, for of course there is
not one reflection but an almost infinite number (8, c.41).

Kommynukamuenoe wusmepenne 103TUKH OTPAXEHUS Bupmxunun
Bynb(h ocoOeHHO oTYeTIMBO MposiBisieTcs B pacckase "An Unwritten Novel™,
rac OIIKMCBIBACTCA OMIIATHYCCKas, IIOYTH TCIICIIATHYCCKAsA CBA3b IBYX
nacCaXxupoB I10€3/1a, BO BpPCMA KOTOpOI>'I paccka3zuunna, HCBOJIbBHO HMMUTHPYA
CTpaHHBIE KECThI CBOEH BU3aBH, Kak OyATO Obl YUTAET €€ MBICIH, CPDABHUTE:

<...> and while she spoke she fidgeted as though the skin on her back

were as a plucked fowl's in a poulterer's shop-window.

<...> Then she shuddered, and then she made the awkward
angular movement that | had seen before, as if, after the spasm, some spot
between the shoulders burnt or itched.

<...> All she did was to take her glove and rub hard at a spot on
the window-pane. <...> Something impelled me 10 take my glove and rub
my window. There, t00, was a little speck on the glass. <...> And then the
spasm went through me; | crooked my arm and plucked at the middle of
my back. My skin, too, felt like the damp chicken's skin in the poulterer's




shop-window; one spot between the shoulders itched and irritated, felt

clammy, felt raw. <...> she had communicated, shared her secret,

passed her poison; <...> | read her message, deciphered her secret,
reading beneath her gaze (8, ¢.10-11)

Onucanue nmogoOHON MEHTAIbHOM CHUMYJISIIUMA KaK UCTOYHUKA dMIATHUH,
COLMAIIA3ALINU U 3MOIIMOHAIIBHOTO PE30HAHCA MIOYTH B TOUHOCTH COOTBETCTBYET
TOMY, YTO HaM CeH Yac M3BECTHO O JACHCTBHH 3epKabHBIX HEHPOHOB (1).

YynecHpiM o00pa3oM Bce TpU U3MEpPEHUA MO3TUKH OTPAXEHUS
MHTETPUPYIOTCS B pacckaze Bupmkuauu Bynwsd "The Fascination of the Pool"
(OuapoBanue npyjaa), rae npy/1 BeICTYIAET HE TOJBKO KaK BOJIHAS OBEPXHOCTb,
OTpaXarwllass W MNPEeJOMISIONIas CBET, HO M KakK XpaHWIHUIIE NaMATH H
reHepaTop JIMYHOCTHBIX M OOLIEKYJIBTYPHBIX BocmomuHanuii (7, ¢.220-221).
Crpannbii 00pa3 "xumkux wmbicied u ¢anrasui” (liquid thoughts/ fancies)
CTAHOBUTCSI MEHEE CTPAHHBIM, €CJIM TPAKTOBATh €r0 B TEPMHUHAX COBPEMEHHOM
TEOPUHU AaBTOI033a, COIJACHO KOTOPOM IIO3HAHWE HE NPUBI3aHO K MO3TY
YyelioBeKa, 'TO3HaHWe ecTh (peHOMEH, cdepa JIEHCTBUS KOTOPOTO OXBATHIBAET
Bech opranm3Mm” (2, c. 305). A »T10 3HauuT, mo cioBam K.[lepra, kotoporo
couyBcTBeHHO 1uTHpyeT @.Kampa, uto "Oenble KpOBSHBIE KIETKH — 3TO
YaCTHUIIbl MO3Ta, MyTEIMIECTBYIOLIKE MO BceMy Teny" (Tam xe). MHbIMuU ciioBamu,
o0pa3 XKUAKUX MBICJIECH mproOpeTaeT B KOHTEKCTE COBPEMEHHOW HAayKH CBOIO
OMOXUMHUYECKYIO U (PU3UOJIOTHUUECKYIO PEATTbHOCTD.
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