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MOETHUKA PE®JIEKCII B TBOPAX AHIJIIMCBKOI'O MOJEPHI3MY
(ma marepiaJi onoBiganb Bipmxunii Bysg)
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Kuiscokuii nayionanvuui ainegicmuynuil ynigepcumem

Hayxa epyba, ocusmv dice COmMKAHA MOHKO, U
qumepamypa maxk 8adcHa Ond HAC UMEHHO
NOMOMY, UMO NO360JAem 3aNnOJHUMb  3A30D

MeNCOY HUMU.
(Poman bapr. U3bpannpie paborer: CeMHOTHKA.

[ostuka. —  M.: Hsznarensckasg  rpymmna
"TIporpecc", "Yausepc", 1994. — C. 552)

Po3MexkoByIOUM MOETUKY K HAyKy, NOETHKY SIK CYKYNHICTh JOMIHAHTHUX PHC
aBTOPCHKOTO 1MIOCTUJIIO 1 MOETUKY SK €JHICTh BTUIGHHMX Y TEKCTI (parMeHTiB
XYJI0)KHBOI KapTUHU CBITY, KOTPl aCOLIIOIOTHCS 3 MEBHOKO 1J€€I0, IEBHUM KOHIIETITOM
YU KOHLIENTOC(HEPO10, MEBHOI XYI0KHBOIO JETaJUII0, MOKHA TOBOPUTH MPO TE, LIO
MOETHKA SIK 1110CTUJIb 3HAYHOI MIPOI0 3aJE€XKHUTh Bl XapakTepy Ta 3MICTY OKPEMHUX
NOETHK, NMPUTAMAaHHUX TBOpPaM TOTO YM IHIIOIO MHUCBMEHHUKAa YU JITEpaTypHOTrO
HanpsMy. Tak, nist manoi npo3u B.Bynd icroTHe 3HaueHHs, HOPsA 13 NOETUKOIO YSIBU
[Vorobyova 2005], mae moetuka BimoOpakeHHs, abo peduiekcii, B il OykBaJbHOMY i
MetapopuyHoMy cmuciax. Came B Mekax I[l€l NOETUKH HallsICKpaBille IOCTae
XapakTEepHUM Il MHUCHbMEHHUIN, 1 U1 MOJEPHI3MY B IIJIOMY, CHUHTE3 HAayKOBOIi
pedrekcii 1 Xy10KHBOT YsBH.

3a cnoBamu camoi Bipmxkunii Bynd, y ii cBIZoMoCTI, SIK 1 y CBIIOMOCTI KOXHOI
TBOPYOI JIFOJIMHU, B3a€EMOJIIOTH JIBa Ha4aJjla — YOJIOBIYE 1 KIHOYE, 3aBJSKH YOMY BJIACHE
1 TOpPOMXKYIOTbCSI MHOXKHMHHI XYAOXHI cMucid. IIpoBoasuu aHanorioo, MOXHa
MPUIYCTUTH, 1[0 MHOKMHHI CMUCJIHM BUKPECAIOTHCA Y XYJI0KHBOMY TEKCTI 1 332 PaXyHOK
B32€MO/I1i HAYKOBOI'O 3HaHHS 1 XyJ0KHbOI PEAIbHOCTI.

VYCBIIOMJIEHHS TOro, IO 3B'S30K MDK HAyKOK 1 MHCTEUTBOM, HAyKOHO 1
XYJI0)KHBOIO JIITEPATYPOI0 € OPraHivHIIIKUM 1 OPUPOAHINIMM, HDK L€ BUIAETHCS Ha
NEPIINKA OIS, BU3HAYA€E [IOHAUMEHIIE TPU OCHOBHHUX PAaKypCH TIyMAad€HHsS TakKol
B3aemoJii. 3 ogHOro OOKYy, 1€ BU3SHAHHS ICHYBaHHSA "TpeThoi KynbTypu", 3a Y.I1.CHoy,
K Jlajiory MK NpeICTaBHUKAMU TOYHHX, MPUPOJHUYMX 1 TyMaHITApHUX HAyK Ha
SKOMYCh CHIJ'II)HOMy ans Hux npoctopi [Freeman 2005: 32]. 3 Jpyroro 00Ky, 1Ie
B3a€MHUU BIUIMB 1 B3a€MHE MPOHUKHEHHS JBOX — MPHUPOIO3HABYO] 1 ryMaHlTapHm -
KyJbTYp LUISIXOM T'yMaHi3allll TOYHUX 1 MPUPOJHUYMX HAYK MOPSA 13 eMIIpPU3aLI€lo 1
00'eKTHBI3allI€I0 TyMaHITapHUX. | HAOCTAHOK, 11€ MiX1/, 3aCHOBaHUI Ha BU3HAHHI TOTO,
o0 1 HaykKa, 1 MHUCTEITBO CyTh MHPOJYKTH POOOTH JIFOACHKOI YSBH, OCHOBY SIKUX
CTaHOBJIATH €1uHI po3ymoBi mporiecu [Rochette-Crawley 2003: 44; Freeman 2005: 33].



CamMe TOMy, YMTAIOUYM 1 AHAII3YIOUM XYAOXKHIO JITEpaTypy MU HE JIMIIE PO3KPUBAEMO
TAEMHMII TICUXOJIOT1l TBOPYOCTI, a ¥ JI3HAEMOCS HOBOT'O IIPO MUCIICHHS Y IIJIOMY, TIPO
IPUPOAY HAYKOBOI AYMKH 1 PO YSIBY SIK JPKEPEJI0 HAyKOBUX MPO3PIHb.

[leit ocTtanHId miAXig A0 i1HTEpHpeTalli TIUOMHHMX 3B'SI3KIB MDK HAyKOIO 1
JITEpaTyporo meperykyerbcst 3 imesmu P.bapTta, BHCIOBJIEHMMH HHUM Y CBOIH
iHayrypaniiiHiit nekmii B yHiBepcuteti Konex me ®@panc y 1977 p. [bapt 1994: 545-
569] crocoBHO Ti€l CHIM XYIOXHBOI JITEPATypH, SKy BIiH TO3HAYHB TPEIBKAM
tepMiHOM Mamesuc (Bix rpei. mathesis "Hayka'") Ha BiqMiHY BijJ JBOX IHINMUX 11 CHI —
Mimesucy ta Cemiosucy [ram camo: 551]. Ctepmkytoun, mo "y OyIb-sSKoMy
JiTepaTypHOMY TBOPI MPUCYTHI BCi HAyKu pazom" [Tak camo], o poOuTh 1i HacTpasi
CHIMKJIONEANYHOI0, bapT miakpecaioBas, 1m0 JiTepaTypa, BTATYIOUYM BCi II 3HAHHS Y
CBOEPIAHUIN KOJIOBOPOT, "BIJIBOJIUTH IM HIOMTO OINOCEpPEAKOBAaHE MICIIE, OJTHAK caMme IIs
OIOCepeKOBaHICTh € goporouinHow"  [bapr  1994: 552]. 3aBmsku  Takiii
OTIOCEPEKOBAHOCTI JIiTepaTypa "M03BOJIsi€ HATSIKHYTH Ha MOTEHIIMHI BUAW 3HAHHS, Ti,
oo e He mnependadeHi, Ti, M0 1€ HE BUHUKIM: JIITepaTypa Mpaltoe HIOUTO Yy
NOpOKHUHAX, $KI ICHYIOTh Y TUIl HayKd, BOHA 3aBXIW YHU-TO BIJCTAE, YHU-TO
BUIIEpPE/KAE OCTaHHIO; BOHA MoOJI0HAa a0 bBonoOHCBKOro KameHs, SKUH BHOUI
BUIIPOMIHIOE CBITJIO, IO OyJI0 MOTJIMHYTE BJEHB, 1 IIMM CBOIM BTOPUHHUM CBITIHHSIM
3yCTpivae KOKHY HOBY 30pio" [Tam camo].

Baxkko ckazaTu Kparie mpo OXYAO0KHEHHS HayKOBOTO MOIIYKY, HIXK 1€ 3pOOuB
P.bapr, Bi3Hauaroun, 010 JiTepaTypa "3aaydae 3HaHHS 10 HECKIHUEHHOI Ipalli IEBHOTO
pedIIeKCUBHOTO MeEXaHi3My, /1€ 3HaHHS, 3a JONOMOTOI0 MHChMa, O€3yNMUHHO
pPO3MIpKOBYE TMpPO camMe 3HAHHA, X04a poOWTH II€¢ BXKE HE 3a 3aKOHAMH
CIHICTEeMOJIOTIYHOTO, a 3a 3aKOHAMH JpaMaTHYHOTro AUCKypcy" [Tam camo]. OcoOnmBe
MICLIE Yy TaKOMYy OXYJOKHEHHI HAyKOBOi JyMKH 3aiiMae Mpo3a aHIJiHChKOro
MOJIEpHI3MY 1, 30kpema, Bipmkunii Bysd 3 11 BUHATKOBUM IHTEPECOM JI0 CBITY ieil Ta
MIBUJKOTUTMHHUX Bpa)K€Hb. XyI0XHE BTIJICHHS B 00pa3HOCTI M OMOBIAHMX MpHiloMax
Majioi mpo3u B.Bynd [Woolf 1985, 1972] cyTi sBu, ki 3a3BU4ail IHTEPIPETYIOTHCS Y
Tepminax kiacuuHoi ¢izuku [.HeioToHa 1 Teopii BimHocHOCTi A.EiHIITElHA, BXE
NPUBEPTAIH YBary JOCIITHUKIB Xy10kHbOT ceManTuku [Narey 1992; Rochette-Crawley
2003 Ta in.]. [IpoTe 3HAYHOIO MIpOI HEPO3KPUTOIO 3aIMINAIACh MPOTHO3YHYa POJIb
NUMCbMEHHHII Y ii XyJI0XKHIX TIIyMau€HHSIX HOBITHIX JOCSTHEHb HAYKOBOI TYMKHU — TOTO,
110 MOB'A3aHO 3 €HEPri€l0 TOHKUX MaTrepid, eMOLIMHUM PE30HAHCOM Ta E€MIIATIEI0 SIK
BUSIBAMHU [Ili JI3€pKaJbHUX HEHPOHIB, 3 MAaTeMAaTHYHOIO TOIOJIOTIE€I0, 30KpeMa Yy
KOHTEKCTI CaKpaJbHOI F€OMETpIii, 1 T.1H.

OaHuM 3 [UISXIB  AOCTHIAHUIBKOIO 3aHYPEHHA Yy TMPOCTIp JyMKHU-E€MOIIii
Bipmxunii Bynd € omopa Ha MDKIMCUMIUTIHAPHI CTyIi (BKIHOYAKOUYM 1 JaHi (PI3UKH,
HEHpoO010JI0Tii, KOTHITUBHUX HayK) K nlz(rpyHTﬂ JUTSl BJIACHE JIIHTBICTUYHOTO aHam3y,
10 32 YMOBH TMOEAHAHHS TPAAMIIINHUX 1 KOHIENTYATbHUX MIAXOAIB 10 1HTEpHpeTaIlii
XYJ0’)KHBOTO TEKCTY JIa€ MOXJIUBICTh YNIPO30PUTH TEKCTOBY TKAHHMHY 1 y TaKUW CHOCIO
HE JIMIIE BIAYYTH, ajie i Bi3yali3yBaTH MyJbCallil0 XyI0KHbOI JYMKH MUCbMEHHUII.

deHoMmeH BigoOpakeHHs Ta/abo peduiekcli OCMUCITIOETHCS B OIMOBITAHHSAX
B.Bynp y Tppbox ocHOBHMX BuUMIipax — (QI3UYHOMY, MEHTAJBHOMY Ta



KOMYHIKaTUBHOMY. B cBoemy @pisuunomy eumipi ue ssumie y Bipmxunii Bynd
aCOITIIOEThCSA 3 PIBHOMAHITHUMHM TMPUPOAHUMU 1 INTYYHUMH TOBEPXHIMH abo
cyOcTaHIlAMH (TaKUMH, SIK A3€pKayio, BIKOHHA IMKOKa, BOJia Y BOJHUM OaceiiH, Kparis
JIOIITY, JINCTOK, KBITKA 1 T.I1.), BiJ IKUX BIJIOMBAETHCS 200 B SIKUX 3aJJOMIIFOETHCS CBITIIO,
JAl04uH, K JHKEPEJIo €Heprii, MOIITOBX JYMIIi, croragaM a00 BUKIMKAIOYM Ti Yd 1HIII
metamopdo3u. Sk, nampuxnan, B omosigaHHi "The New Dress" (HoBa cykwus), ae
BHYTPILIHIN TUCKOM(OPT TepoiHi, il KOMIJIEKCH BII3EPKAIIOIOTHCS, B OyKBaJIbHOMY i
MIEPEHOCHOMY CMUCIIaxX, Yy HU3MI 00pa3iB "Omaropogaux" Ta "0e3pigaux’ KoMax:
and she strained and strained (standing in front of the looking-glass <...>) fo
make herself see Rose Shaw and all the other people there as flies <...>. She saw
herself like that — she was a fly, but the others were dragonflies, butterflies,
beautiful insects, dancing, fluttering, skimming. While she alone dragged herself
up out of the saucer (HH, 49)

B onoBiganusx B.Bynd cBoepigHicTh OyKBaibHOTO BiJOOpa)KEHHS y TOMY, IO
BOHO € 3aBXJU AaKCIOJOriYyHO 3a0apBlICHUM, TMPUYOMY XapakTep OLIHKH, i
MO3UTUBHICTh UYMW HETaTHUBHICTh, 3aJIeKUTh BIJ JpKepesa BimoOpaxkeHHs. Bce, 1o
MOB'A3aHO 3 BIMOOpaKEHHSIM y BOJIl, HECE TMO3UTHB, SIK, HANPUKIIAJ, B OMOBIIAHHSIX
"The Mark on the Wall" (Bigmituaa na crini) i "The Fascination of the Pool”
(YapiBnuBicTh cTaBka). [TopiBHsiiTE:

How peaceful it is down here, rooted in the centre of the world and gazing up
through the grey waters, with their sudden gleams of light, and their reflections
<...>!(HH, 44)

<...> pools have some curious fascination, one knows not what <...> That
perhaps is why one loves to sit and look into pools (CSF, 220, 221)

Bcroau, ne 3'aBiseTbes a3epKaio, AK€ Ha/la€e JOCTYM JI0 MPUXOBAHUX KOMILUIEKCIB
1 xub mepcoHaxxy, oOpa3 MUTTEBO CTa€ HETATUBHUM, 5K, HAIPUKJIAJ, B OIMOBIJIaHHSIX
"An Unwritten Novel" (Henanucaunwuii poman), "The New Dress" a6o "The Lady in the
Looking Glass" (Jlama y pnm3epkami), Je 3Byd4aThb CBO€EpPiAHI, 1HOJI MIiCTHYHI,
MOTIEPEIKEHHS BIIHOCHO PYWHIBHOT pOJIi A3epKai y xKUTTI oaunau. [lopiBHsiiTe:

The looking-glass — no, you avoid the looking-glass (HH, 12);

People should not leave looking-glasses hanging in their rooms any more than

they should leave open cheque books or letters confessing some hideous crime

(HH, 87)

BigoOpaxeHHs y BIKOHHIN mMOII, Je¢ BiIOUBaIOThHCS BCl (hapOu ChOTOJIHIIIIHHOTO
JTHSL 1 OTHOYACHO KMBE CyMHA IaM'sITh MPO JHI MUHYJI1, PO CMEPTI, BTpaTH Ta IPixXu, B
aHaI30BaHIN MPo31 MOXe OYTH K MO3UTUBHO, TaK 1 HETaTUBHO 3a0apBIEHUM, IPUUOMY
1 B MeXax OJHOr0 TBOPY, sIK, Hanmpukiaja, B onosiganHi "The Haunted House" (Iim ¢
MIPUBHUIAMHU):

The window panes reflected apples, reflected roses; all the leaves were green in

the glass. <...> But the trees spun darkness for a wandering beam of sun. So fine,

so rare, coolly sunk beneath the surface the beam | sought always burnt behind

the glass. Death was the glass; death was between us (HH, 3-4)




3a3HaueH1 aKC1OJIOT1UHI PO301KHOCTI MOSICHIOIOTHCS JIeKiIbKkoMa npuunHamu. [lo-
Teplie, 3a 3aKOHAMH ONTHKU 300payKeHHs y A3epKagax (KaTONTPHUHHMX ' MOBEPXHSIX),
BOMl 1 CKii MarOTh pisHy GisHuHy mpupoy. 3 morisixy (isuku® BiIOHTTS Bix
J3epKAIbHUX TTOBEPXOHb € MOBHUM, a 300pa)KEHHS Y J3€pKajil MPsIMUM, CUMETPUUHUM
(ToO0TO OOepHEHHM) 1 BipTyallbHUM, a00 ysaBHMM [muB. Takox Eco 1986: 204], Bono
ICHY€ JIMIIE y CBIIOMOCTI JIOAMHU. BipTyanabHICTh J3€pKajIbHOTO 300paXeHHS Y TOMY,
[0 BOHO CIPUAMAETHCS K Take, MO HIOWTO 3HAXOAWTHCS BCEPEIMHI I3epKaia, Xo4a,
Oe3nepeyHo, y JA3epKkaia Hemae Hisfkoi '"cepenuHu". A oOepHEHa CHUMETPUYHICTD
J3epKaIbHOTO 300paKeHHsI € JIMIIE HACTIAKOM caMoifeHTu(iKalii crocTtepiradya 3
JIOMHOIO y J3€pKalli; caMme K A3epKajo MpaBe Ha JIiBE HE 3MIHIOE. a BIIOMBAE iX SIK €
[Tam camo: 205]. BigOutTs cBiT/Ia BiJg BOJHOI TMOBEPXHI aHAJIOTIYHE J3EPKATBHOMY,
POTE€ BOHO MOCHAOTIOETHCA TUM, 110 YaCTHMHA CBITJIOBOTO IMy4yKa, MPOXOJSYd Yepe3
npo3ope cepenoBuiie (y HaIIOMy BUIAAKY BOJY), 3aJOMIIIOETHCS, MOMAJAa€ Ha JTHO,
B1IOMBAETHCSA BiJl HHOTO, 3AJIOMITIOETHCS ITIE pa3 Ha MEXKI IMOBITPSA-BOJA, € BIIOYBAETHCS
HaKJIaJaHHSA BIJOMTOrO 1 3aJOMJICHOTO IIPOMEHIB 3a MEXaHI3MOM IOJIBIHHOIO
3aJIOMJICHHSI. 3aJieKHO BiJl OJTHOPITHOCTI YM HEOJIHOPIAHOCTI cepepoBuina pedpakiii i
HOT0 TOBIIMHM MA€EMO MOCUJICHHS YU TIOCIA0JICHHS CBITJIOBOTO MyyKa. SAKIo HaeThes
po 300pa)KEHHA y BOJl, KOJU TOIJISJ CHPSIMOBAaHUN 3 JIHa BOJAOWMU a0O Ha JIHO
BOJIOMMHU, JI¢ JISKUTh SIKUICH MPEIMET, TOJI MPOMiIHb HAa MeEXi BOJIa-TIOBITPS 3a3HAE
3QJIOMJICHHSI 1 TIPEMET BUJIHO TaKUM, SIKUM BiH € Hacmpapi, ogHaK 3MmimieHum. [lpu
IIPOXOJIPKEHHI CBITJIa YEPE3 CKJIIO MPOMIHb MPAKTUYHO HE 3a3HA€ B1JIOWMBAHHS, a TUIbKU
3aJIOMJIFOETBCS. HA  MEK1 MOBITPSA-CKJIIO Ta CKJIO-TOBITPs. 3aJIEKHO BiJ TOBIIMHH CKJIa
YaCTUHKU cBiTa (PpoToHM abO KBAaHTH) BTPA4YalOTh CBOI IIBHJAKICTh, HIOU
3aTPUMYIOUYHUCH Y IIBOMY CEPEIOBHIII.

[To-apyre, pi3Ha OLIHHICTD 3aKJIaJIeHa 1 B CUMBOJII J3epkaia i Boau. CHMBOJIIZM
J3epKalia 3aJeKUTh HE JIUIIE BiJl TOTO, IO CIPUYMHIOE J3€pKalIbHE 300paKeHHs, a 1
BiJl TOTO, III0 JIIOJJMHA X04e MOOAYUTH y A3epKalii — cebe, mpapiay, iean ado 1110310
[DLS, 124]. 3 nmaBHIX YaciB A3epKaJ0 MHUCIUTHCS SK IIOCh CYNEPEUWIMBE i MariuHe,
BIITBOPIOIOYM 0Opa3u, BOHO INMEBHUM YHHOM yTpumye i 30epirae ix [CC, 209]. Sk
CUMBOJI "MOJBOEHHS" AIHCHOCTI, IK MEKa MK MOICHOIYHUM 1 MOTOMOIYHUM, A3EepKaAIIO
€ TIPEIMETOM, Y SIKUI HE MOYKHA IMBUTHUCS JOBrO, 00 BBAXKAETHCS, IO BOHO YaCTUHAMHU
BUKpagae aymy moauan [DC, 223]. Sk cumBoNI ysSBHM 1 — IIHMpIIE — CBiAOMOCTI
J3epKajo BKIIFOYAETHCS JI0 MapagurmMu 'BiIOMBAalOYMX MOBEpxHEH", MO0 poOUTH HOro
OJIM3BKUM JI0 JIFOACHKOTO OKa 1 Boau [Tam camo; CC, 209]. Xoua Boja € am0OiBaJICHTHUM
CUMBOJIOM, TOMY WI0 3 HEK 'TNOB'I3aHO HE JIMIIE TBOPEHHS, IEPEPOKECHHS U
OHOBJICHHSI MaKpOKOCMY 1 MIKpokocMmy, aine i 3arubensb city" [DC, 68], BoHa
nepeBaxHo cuMBollizye xkutTeBe Havyano [CC, 119], OTOTOKHIOEThCS 3 KOJICKTUBHUM
Heceigomim [DC, 68], 3 iHTYITHBHOIO MYAPICTIO, 13 BCEICHCHKMM 30irOM MOTCHIIIHHUX
moxkmuBocTerr [CC, 116]. OcoOauMBO MPUKMETHHM Yy 3B'SA3Ky 13 POJUIIO BOAM SIK
pATIBHOTO cepefoBHIla B onoBigaHHsIX Bipmkunii Bynd € cumBomiune TiymaueHHs
3aHypeHHS y BOJy, AKe "O3Hauae MOBEPHEHHS N0 J0()OPMaNBHOTO CTaHy, IO Mae€, 3
OJTHOTO OOKY, CMUCIT CMEPTI ¥ 3HMINEHHS, a 3 APYroro — BIAPOKEHHS 1 BITHOBJICHHSI,
OCKIJIbKH 3aHYPEHHS YKPIILITIOE )KUTTEBY cruty" [Tam camo].



[To-TpeTe, pi3HOIO € poyib HUX apTedakTiB 1 CyOCTaHIIM B JKUTTI camoi
MMChbMEHHUII, SIKa 3HAMIIUIA CBIM BIYHMM CTIOKIM caMe Ha JIHI BOJIOMMH 1 SIKY 3a KUTTS
gyuMajio OSHTEKUJIM BJIACHA 30BHIMIHICTH 1 J3€pKajia, MPO CBIAYUTH 3MICT OMOBIAaHHS
"The New Dress", ske BBaxkaeTbcs Haii0iorpadiuHimmM 3 ii ONOBiZaHb PO BEUIPKU
[Baldwin 1989: 36].

Y CBOEMY MeHmanbHOMY BUMIPI, OPIEHTOBAaHOMY Ha Ti3HAaHHs ce0e, 1HIMMX 1
KUTTS K TAKOTO 4Yepe3 iX BiAA3epKaJIeHHS y CBIIOMOCTI 1HAMBIAA, B 09ax Ta OOIUIUSIX
iHmmx Jroaei, ByndoBa moetuka BimoOpaskeHHs/ pediekcii Hece TpU OCHOBHHUX
MOTHBH: 1) 1JIef0 KpHXKOCTI BJIACHOTO €ro, Hamp., SUppose the looking-glass smashes,
the image [of oneself. — O.B.] disappears, and the romantic figure with the green of
forests depths all about it is no longer, but only that shell of a person which is seen by
other people (HH, 40-41); 2) MOTHB PO3KPHBAIOYO-CKPUBAIOYOi IPUPOIN KOMYHIKAIIIT,
nanp., Have | read you right? But the human face <...> holds more, withholds more.
<...> and in the human eye — how d'you define it? — there's a break — a division — so
that when you've grasped the stem the butterfly's off <...> The eyes of others our
prisons; their thoughts our cages (HH, 15); ta 3) izer0 MHOKHHHOCTI CBiTiB, Hamp., AS
we face each other in omnibuses and underground railways we are looking into the
mirror; that accounts for the vagueness, the gleam of glassiness, in our eyes. And the
novelists in future will realize more and more the importance of these reflections, for of
course there is not one reflection but an almost infinite number (HH, 41)

Komynixamuenuii BuMip noeTuku BiaoOpaxkeHHs Bipmxunii Bynd ocobmmBo
BUpA3HO TposBIAeTbcsl B omnoBigaHHl "An Unwritten Novel", ne onucyeTtbses
EMITATUYHMM, Malke TeJeNnaTUYHUM 3B'SI30K JIBOX MACAKHUPIB MOTATY, SKWM BUHUKAE,
KOJIM OMNOBIJJayka, MUMOBUIBHO IMITYIOYM JWBHI JKECTH CBO€1 Bi3aBi, HIOUTO 4yuTa€ ii
JTYMKH, TIOPI1BHSIATE:

<...>and while she spoke she fidgeted as though the skin on her back were
as a plucked fowl's in a poulterer's shop-window.

<...> Then she shuddered, and then she made the awkward angular
movement that | had seen before, as if, after the spasm, some spot between the
shoulders burnt or itched.

<...> All she did was to take her glove and rub hard at a spot on the
window-pane. <...> Something impelled me t0 take my glove and rub my
window. There, too, was a little speck on the glass. <...> And then the spasm
went through me; | crooked my arm and plucked at the middle of my back. My
skin, too, felt like the damp chicken's skin in the poulterer's shop-window; one
spot between the shoulders itched and irritated, felt clammy, felt raw. <...> she
had communicated, shared her secret, passed her poison; <...> | read her
message, deciphered her secret, reading beneath her gaze (HH, 10-11)

Onuc momiOHOT MEHTaNbHOI CHUMYJNAIIT AK JpKepela emmarii, corjamisaiii i
EMOIIIITHOTO PEe30HAaHCY MaiKe MOBHICTIO BIJIMOBIJIa€ TOMY, III0 HAM 3apa3 BIIOMO PO
10 13epKaibHUX HelpoHiB [Bopobitosa 2006: 75, 82-83].

HecrniogiBanuM 9MHOM BCl TpU BUMIPHU MOETHUKU BiIOOPAKEHHS IHTETPYIOTHCS B
onoBinanni Bipmkunii Bynd "The Fascination of the Pool", ne craBok BucTymae He




JUIIe K BOJAHA MOBEPXHs, KA BIIJ3EPKAIIIOE 1 3AJIOMIIIOE CBITJO, alieé M SIK CXOBHILE
nam'siTi 1 FreHepaTop OCOOMCTICHHMX Ta 3aralbHOKYNbTypHHX croramiB (CSF, 220-221).
Ile onoBimanHs, ckopimie, Haragye ece [Baldwin 1989: 57], ne nenrpanbHOIO € TeMa
PO3KPHUTTSL B3a€EMO3B'SI3KY MIXK TPOIO CBITJA, BOAHU, TEHEPIIIHLOTO 1 MaOyTHHOTO B
YMOBHIM peaJbHOCTI JOBKULIA 1 YSBHIM pPEAIbHOCTI XYJ0KHBOTO MHMCIICHHS.
OmnoBinanHs Mo0ya0BaHEe TaKUM YUHOM, IO HOT0 MOXHA, 3 OJTHOTO OOKY, pO3TsAaTu
SK 3pa30K OXYMOKHEHHS Teopii BIMOUTTS 1 3aJIOMJICHHS CBITJIa, a 3 IHIIOTO OOKY, SIK
XYJO)KHE BTUICHHS Teopii BigHOcHOCTI A.EifHmiTeliHa, xomu "MHHYNE >XHBE Y
TETNEPIIIHBOMY, a TeTepilIHe Hapo LKyeThest MuHymuM" [Rochette-Crawley 2003: 48].

Bxe cammii 3auMH OMOBITAHHS, J€ AaKIEHTYETHCS ONTHYHA HEBU3HAYCHICTH
rmounn craBka (It may have been very deep — CSF, 220), ¢okycye yBary Ha
ONTUYHINA Tpl CBITJIa, 3aJOMJICHOTO Yy BOJI, 3aBASKU 4YOMY MUIKI BOJU MOXKYTh
3maBaTUuCs MMOOKuUMH, a rimboki Mmiikimmmu [Rochette-Crawley 2003: 48], mio i
PO3BUBAETHCS JAII:

Round the edge was so thick a fringes of rushes that their reflections made a

darkness like the darkness of very deep water (CSF, 220)

['MubuHy cTaBka Ba)KKO BU3HAYUTH HE JIMIIE 3 TPUUUHU BIAOUTTS 1 3aJIOMJICHHSI CBITJIA,
aje W TOMy, IO Ha JHI BOJOWMHU JICKHUTHh IIOCh Ol1€, M0 3r0JIOM BHUSBISIETHCS
OrOJIOHIEHHSIM PO MPOJIaX CYCIIHbOI (hepMuU:

However in the middle was something white. <...> The centre of the water

reflected the white placard and when the wind blew the centre of the pool seemed

to flow and ripple like a piece of washing. One could trace the big red letters in
which Romford Mill was printed in the water. A tinge of red was in the green that
rippled from bank to bank.

But if one sat down among the rushes and watched the pool <...> the red and
black letters and the white paper seemed to lie very thinly on the surface (CSF,

220)

PosramyBanns 3araaky "dyoroch 06110r0", HaIITOBXYE OMOBITAYKY HA PO3TyMHU MPO
HiIBOJIHE HUTTs, TIepeOir SKOro Haramaye i poOOTy cBimomocTi, poboty mymku: While
beneath went on some profound under-water life like the brooding, the ruminating of a
mind (CSF, 220). I cama BojoiimMa IIOHAWMEHII TOTPiHHO Metadopusyerbes: 1) sk
BMicTHIIE, Kyau "KumaroThes" TyMKH Oarathbox Jjrozei: Many, many people must have
come there <...>, dropping their thoughts into water (CSF, 220); 2) sik cmiBOeCiIHUK,
JI0 SIKOTO MOKHA 3BepHYTHCH 13 3anuTanHsaMu: asking it some question (CSF, 220); i 3)
K CXOBHIIE, J€, Yy BUIVISIAI PIAMHM, 30epiraroTeCs L1 AyMKH, (aHTasli, CKapru,
siznanns: it held in its waters all kinds of fancies, complaints, confidences, not printed
or spoken aloud, but in a liquid state, floating one on top of another, almost
disembodied (CSF, 220). Boma, TakuM 4YHHOM, CTa€ CBOEPIAHUM KOJEKTHBHHUM
pO3yMOM, Ji€ AYMKH THX, XTO Yy PI3HHUH Yac MINIOB 3 JKUTTA, BUILHO W JIPY>KHBO
CHUIKYIOTHCS, 10 i HAJIA€ CTAaBKOBI OCOOJIMBOI YapiBIMBOCTI:

The charm of the pool was that thoughts had been left thereby people who had

gone away and without their bodies their thoughts wandered in and out freely,

friendly and communicative, in the common pool (CSF, 220)




A 3a BciMa rojiocamu, IO BTUIIOIOTHCS y TOBIIl CTaBKa, 3BYYHUTb TOW OJUH
CYMHH ToJIoC, SIKUW BCE 3HAE 1 IKOTO MM BCl XOYEMO MOYYTH, KU MOXHA MIAHATH 3
JTHA CBOEPITHOIO JIOKKOIO 1 SIKAM, pa3oM 3 IHIIUMHU TOJOCAMU-TTyMKaMH, HEraitHoO
BHUCJIM3A€ 3 HEel Ha THO BOJONMU:

Alas, alas sighed a voice, slipping over the boy's voice. So sad a voice must come

from the very bottom of the pool. It raised itself under the others as a spoon lifts

all the things in a bowl of water. This was the voice we all wished to listen to.

<...> so sad it seemed — it must surely know the reason of all this (CSF, 221)

JuBHuit o6pa3 "pigkux aymok i danrasii" (liquid thoughts/ fancies), mo €
KIIOYOBUM Y IIbOMY OTIOBiaHHI, CTA€ MEHII JWUBHUM, SKIIO TIyMA4uTH HOTO B
TEpPMiHAaX Cy4acHOI TeOopii aBTOMOE3a, 3rAHO 3 KOO Mi3HAHHS HE MPUB'SI3aHO 10 MO3KY
JroAuHHM, "Ti3HaHHA € (heHOMEHOM, cdepa Iii KOTporo oXOILUIIoE Bech opranizm’ [Kampa
2003: 305]. A 1e o3nauae, 3a cinoBamu K.Ilepta, mo ix cmiBuyriuBo nurye ®.Karmpa,
1o "Gii KpoB'sHI KIITHHHE — I 9aCTOYKH MO3KY, SKi ITOZOPOXKYIOTh [0 BCHOMY Tity"
[Tam camo]. Inmumu crmoBamu, 00pa3 pIIKUX JYMOK, OXYIOKHEHHH CBOrO dYacy
Bipmxuniero Bynd, nHaOyBae B KOHTEKCTI CydacHOI HayKh CBO€i O10XIMIYHOT 1
(1310JI0T14YHOT PEAIbHOCTI.

CuHKpeTHuHEe MOoeNHAaHHS B onoBimanHsIX Bipmkunii Bynd naykoBoi pedrnekcii i
XYyJI0O)KHBOI ySIBU, HAYKOBOTO 3HAHHS 1 €MOLIMHOI YyTJIMBOCTI, BCHOTO TOIO, IO
CrozanHa Pomer-Kpomi nHaszmBae "science and sentience", posmuBae mTy4Hi Oap'epu
MDK HAyKOIO, KYJbTYPOIO 1 MHCTEITBOM, BIIPOJKYIOUM I1HTEPEC IO MOJAECPHIZMY Y
JIen10 BTOMJIEHIH TOCTMOAEPHI3MOM (DUTOJIOTIUHIN CIUJIBHOTI IO 00MABa OOKH OKEaHy.

IMpumiTku

! Karonrrprnunnmu (Bin rper. katoptrikos "n3epkaibHuii, Bigo6paxeHuit y n3epkani'") npuiHITO
Ha3MBaTH J3epKajbHi ab0 MOJIOHI 10 A3epKalbHUX IMOBEpXHi, 1m0 BimOuBawTh cBiTIo [WNCD].
BianosinHo, kKaronTpuka — 1€ PO3JiJd ONTUKH, SKUHA BHBYAE MOOYJOBY ONTUYHHUX 300pakeHb
J3epKabHO BifoOpakyBanbHUMHE TIoBepxHsimu [CUC].

VY HaBeNeHUX TOSICHEHHSX MH CIIMPAEMOCh Ha JDKEpena, 1€ HMIeTbCs Mpo 3iCTaBICHHS
kopryckyssapHoi (I.HetoTon) 1 xBmiiboBoi (P.I'yk Ta X.I'toiireHc) teopii cBiTia, a TaKOX MpPO TEOPitO
BijOMBaHHs 1 3amomuieHHs X.['roiireHca, pos3BuHeny pami T.JOnrom i O.®penenem [bpoiisib;
PasBurne; Pyounosu4].

3 3apsikn BxuBaHHIO c1oBa " floating" (Toif, 1o MTaBae Ha TOBEPXHI) B OpUriHAIIi ies pifUHK
HPOCTEXKYEThCs 1ie Oimbin onykiio, nopisusiite: White blood cells are bits of brain floating around in
the body [Capra 1997: 277].
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