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XYJOKHIA TEKCT: )
Y NOIYKAX METAMETO/Y IHTEPIIPETALI

Y crarTi poO3MVISHYTO MOMKJIMUBICTH MOEIHAHHA KOTHITHBHO-MOETOJOTiYHOIO Ta CEMiOTHKO-
HAPATHBHOIO aHAJI3IB y €IMHUHA MeTamMeTOx iHTepmperanii XyJ0KHbBOI'O TEKCTYy. 3aNpONOHOBAHO
inTepnperaniio onoBinanusa J:k. xoiica "EBenin' y TepmiHax 3a3HaueHUX KOMILIEeMEHTAPHUX MiAX01iB,
10 CIPHUSJIO BUITYYEHHIO HOBUX NPUXOBAHUX CMHCIIIB TBOPY.

Kuwouosi cnoea: iHTEpHpeTallisi, MeTaMeTo], KOTHITUBHO-IIOETOJIOTIYHUN aHami3, CEMIOTHKO-
HapaTUBHUM aHali3, npuxoBaHi cmuciu, J[x. xoiic, ""Eremin’.

B cratbe paccMoTpeHa BO3MOXKHOCTH O00beMHEHHSI KOTHUTHBHO-NOITOJOTHYECKOTO0 W
CeMHOTHKO-HAPPATUBHOI0 AHAJM3a B eJIMHbINi MeTaMeTOJ WHTepHpeTAlMH XYJ0’KeCTBEHHOr0 TeKCTa.
IIpennioxeno unTepnperanuio pacckasa /xx. Jxoiica "IBesnH" B TepMUHAX YKa3aHHBIX MOJXO010B, YTO
CIO0COOCTBOBAJIO PACKPBITHIO HOBBIX CKPBITBIX CMbICJIOB IIPOU3BE/ICHHS.

Kniouesvie cnosa: uHTEpnpeTanus, METaMeToll, KOTHUTUBHO-TIO3TOJOTHYECKUM aHaIU3, CEMHOTHUKO-
HappaTUBHUHA aHAIH3, CKPBITEIE cMBICTHI, Jx. [Ixoiic, "OBenun"".

This paper focuses on the tentative integration of cognitive poetic and narrative semiotic analyses
into a metamethod of literary text interpretation. A sample interpretation of J. Joyce's ""Eveline™ in terms
of the above complementary approaches has been suggested, which fosters the eliciting of new hidden
senses of the short story.

Key words: interpretation, metamethod, cognitive poetic analysis, narrative semiotic analysis, hidden
senses, J. Joyce, "Eveline".

[TommpeHHss MIKAUCHUIUTIHAPHUX CTYA1M XYyZAOKHBOTO TEKCTY, KE Iepeadayae
MOETHAHHS PI3HOMAHITHUX METOJUK MOro aHaiizy ¥ iHTeprpeTauli 1 peKOHCTPYKIIIi
MPUXOBAHUX TEKCTOBUX CMUCHIIB, CTaBUTh MUTAaHHA MPO TMOUIYK HaWOLIbII
ONTHUMAJIBHOIO AJITOPUTMY TAKOTO TMOEAHAHHS 3 OIVIAY Ha HAJIEXKHICTh TEKCTY J0
MIEBHOI JIITEpaTypHOI Teii, Ha MOT0 JKaHPOBI Ta 1HAMBIAYaTbHO-aBTOPCHKI OCOOIUBOCTI.
dakTUYHO, HAETHCS MPO TMOIIYK CBOEPIHOTO THYYKOTO METAMETOJy I1HTepHpeTarlii
tekcry. IIpo Takuii Merameronm cBoro uacy mucaB PoGepr Iloyas [8, p. 87—-104],
3YIMUHSIIOYNCh HAa CHHTE31 CEMIOTHUYHUX IMJAXOAIB JI0 aHalli3y XYI0XKHbOI IPO3H.
Po30ynoBa KOTHITUBHUX CTYIIH XYyTO0KHBOI CEMAHTHKU Ta iX TSKIHHS 10 PO3KPUTTS
CEMIOTUYHOTO MOTEHIIATY XyA0KHBOIO TEKCTY BUBOAUTH Ha MEPIINHN MJIaH MOXIIUBICTD
MOETHAHHS TIPOIIEYP KOTHITUBHO-TIOETOJIOTIYHOTO 1 CEMIOTHKO-HAPATUBHOTO aHAaJi31B
K CUHTE3y HOBITHBOT'O Ta TPAAUIIHHOTO y CTUIICTHUIII 1 JTIHTBOIIOETHIII, 110 i BU3HAYAE
AKTYAJbHICTB 11€1 PO3BIIKH.

Ii MeTY CKJIaJa€ BHU3HAUCHHS HAMOUIBbII aJeKBAaTHOTO CHOCOOY TMO€IHAHHS
3a3HAYEHUX PI3HOBUIB aHAJI3Y AK CKJIAJIHUKIB METAMETOy 1HTEpHpeTalii XyA0KHbOTO
TEeKCTy. 3aBJaHHsSl CTAaTTI MOB'A3aHl 13 BCTAHOBJIEHHSAM MOJIOHOCTEH 1 PO3O1KHOCTEN
MDK TEXHIKAMU KOTHITHUBHO-TIOETOJIOTIYHOTO 1 CEMIOTMKO-HAPaTUBHOTO aHAJI31B
XYZ0KHBOTO TBOPY, @ TAKOXK 13 CYKYITHUM 3aCTOCYBaHHIM IIUX TEXHIK /10 IHTEpIIpeTalii



onoBinanus J[xeiimca Jxoiica "Eveline"” (EBernin), o BXOJAUTH J0 HOTO BiIOMOT 30ipKH
"yOminmi".

[loenHaHHS KOTHITMBHO-TIOETOJOTIYHOTO 1 CEMIOTUKO-HAPAaTUBHOTO BEKTOPIB
aHali3y BHUJAAETHCS IIJIKOM MOXJIMBUM BpaxoBYIOUM Te, L0 OOMJBA MIAXOIU [0
1HTepHpeTalii XyJJ0)KHbOTO TEKCTY, SIK 11€ HE MapaJoKCAIbHO 3BYYUTh, 3HAUHOIO MIPOIO
noAi0H1, TOMYy III0 BOHHU: 1) IPYHTYIOTHCS Ha CHCTEMI KOJIB, IO CKJIaJIal0Th OCHOBY
BIJIMOBIAHUX 1HTEPNPETAINHUX CTpaTerii; 2) po3MIsSAaroTh 3HAYCHHS SK (YHKIIIO
JOCBIly JIIOJMHU; Ta 3) HaJAIITOBaHI Ha MOIIYK KOMIUIEKCHOI METOJIMKH, sSIKa MorJia 0
3a0e3meunTH JOCTYyN J0 NPUXOBAHUX TEKCTOBUX CMHUCHIB. BomHowac, mi migxomau
ICTOTHO BIPI3HSIOTHCS OJHE BiJ] OTHOTO B KOKHOMY 13 3a3HaY€HHUX IMyHKTIB. Tak, BOHH
30pi€EHTOBAaHI Ha KOAM 3 TMPUHIUIOBO PI3HUMH JOMIHAaHTAaMU W OOMEKEHHSIMHU:
CEeMIOTHYHHH ITiJIX1T — Ha KyJIbTYPHO HaBaHTaKEHI, IHTEpTEKCTyallbHI Ko [8, p. 16], y
TOH dYac SK KOTHITHBHUH — Ha TIJCCHO-EMITIpUYHI KOJW, TMPOIMYIIEHI Kpi3b (PUIBTP
BiNOBITHOI KyabTypu [6, p. 14]. KpiM Toro, pi3HMMH € 1 3ajisHi IHTEpIPETATHBHI
cTparerii moOyJ0BM i IHTEpHpeTallii TEeKCTy — KOMYHIKaTHUBHI B MeEXaX CEMIOTHUKO-
HapaTUBHOTO TMIAXOJAY 1 MEHTalbHI y paMKax MiAXOAY KOTHITHBHO-TIOETOJIOTTYHOTO.
Cucremu 3raJlaHux KOJIB MO-PI3HOMY CTPYKTYpPOBaHI BCEpEIUHI XYI0KHBOI'O TEKCTY.
Sxkio oro ceMioTHYHA OopraHizallis rnepeadadae B3a€MO/Ii0 JIHIKHOCTI 1 MOMIApOBOCTI,
y KOTHITUBHOMY IUIaHI XYJOXHIA TEKCT OPraHi30BaHO TMEPEBAXHO 3a MEPEKEBUM
MNPUHIIMIIOM. 3HA4YEHHS y MeXaX CEeMIOTUKO-HAPaTUBHOTO MiAXOAYy € (YHKIIEO
COLIAJIBHOTO 1 MEPCOHAIBHOTO JOCBIAY JIOAWHU, Y TOW 4Yac SK KOTHITUBHUM IiAX1J
TIAYMAYUTh 3HAYCHHS K (YHKINIO KYyJIBTYPHO MOAM(IKOBAHOTO TUIECHOTO (TIEPEBAKHO
CCHCOMOTOPHOI0) JOCBiy, SKHH YyKOpiHEHO 1 reHeTH4Ho [Tam camo, p. 29]. 1
HAOCTaHOK, CEMIOTHYHUHN 1 KOTHITUBHO-KOHIIENITYaIbHUH METaMETOIH BKIIOUAIOTh Pi3HI
IHTepHpeTaLlifHi CKIaIHUKH.

Tak, Ha aymky P.Illoyn3a, ceMioTUKO-HaApaTUBHUM METAMETO]l OXOILIIE TPHU
komroHeHTH [8, p. 87]: 1) rpamaruky xynoxuboro Tekcty L. TomopoBa, cripsMoBaHy
Ha BHBEJACHHS Ta (DIKCaIlll0 y BIANOBIAHOMY 3alUCy OIOBIIHOT CTPYKTYpH, IO
TEMaTU3y€ TEKCT 3a MPUHIMIIOM CUMBOJBHOI JIOTIKM B TEpPMiHAX MPOMO3MIII, sKa
BKJIFOYAE akiii (1111) Ta arpulyiii (BJaCTUBOCTI), MOB'SI3aH1 3 MEPCOHAKAMH Ta CIOKETOM
[Tam camo, p.87-92; 9]; 2) BepOOLEHTPUYHY PHUTOPHUKY XYTOKHBOTO TEKCTY
K. XKenerra, sKa CHOUpPAETbCS HA  OXYAOXHEHI JIIECTIBHI  Kareropii dacy
(TpencTaBIeHOTO SK MOCIAOBHICTh OIOBI/II, YACTOTA Ta XapaKTep MOBTOPEHHS €Mi30/iB,
yacoBa MPOTSHKHICTh 200 MIBUAKICTH OMOBIiJL), coco0y Ail (MaHipecTOBAaHOrO SIK THUI
OTIOBIJTHOT MEPCIIEKTUBH Ta/ab0 ¢hokyc OaueHHs, BIJICTaH1, 1110 MAPKY€EThCS JeTai3aIllero
po3noBii) i gisua (pikcoBanoro y ¢opmari ronocy) [8, p. 92-99; 4]; 1 3) cemiotuky
XyJnoxxHboro Tekcry P. bapra, ne nekcii sik 3Ha4ylll HapaTWBHI OAMHHMIN (HOPMYIOTh
CYKYMHICTh CMMCIIOTBIPHUX KOJIB — MPOEPETHUYHOro (KOAY [iif), Tr€pMEHEBTUYHOIO
(Komy 3arajiok), a TakoX HabOpy KyJIbTypHUX, KOHOTATHBHUX Ta CHMBOJIIYHHUX KOJiB [8,
p. 99—104; 3].

MeTameTo ] KOTHITUBHO-KOHLIENITYaJbHOTO aHali3y XYyJI0>KHBOTO TBOPY MICTUTH
mioHaMenn vorupu mosuiii [2, c¢. 380; 1, c. 77]: pEeKOHCTPYKIIiO KIacTepiB



KOHIENTYaJIbHUX TPOIIB; BIJICTEKEHHS AUHAMIKM MEHTAJIbHHUX MPOCTOPIB y TEKCTOBIHM
TKaHWHI; MOOYJOBY JOMIHAHTHOI MEpeXl KOHIENTYaJabHOI 1HTErparii Ta OKpecleHHS
130TOMMIYHUX KOH(QIrypaliii TEKCTOBUX €JIEMEHTIB ISl KOHCTPYIOBaHHS KIFOUOBHX
CEHCOpPHUX 00pa3iB, IO CHPHAIOTH, 3aBISKA B3a€MOJIi 1KOHIYHOCTI 1 KyMaTOiMHOCTI
(XBHJILOBOI JMHAMIKHM), BHUHUKHEHHIO €(EeKTy eMOILiiHOro pe3oHancy [1, c. 76—77] B
XYJIO)KHbOMY CIHPUUHATTI. KpiM TOro, OUIBIIICT TBOPIB MaJioi MPO30BOi (popMmu
IPYHTYIOTHCS Ha PO3MEXKYBaHHI JEKIIbKOX MOXKJIMBHUX CBITIB, IIEPEBAYKHO IMOB'I3aHUX 13
MepcoHaXaMM, Ha TEPETHHI W y B3aeMOAIl SKUX BiIOYBA€TbCA  pPyX CIOKETY 1
KpUCTaNIi3allisi MPUXOBAaHUX CMHUCHIB. TOMy KOTHITUBHO-TIOCTOJIOTIYHMIA aHAaIi3
OpraHiyHO BKIIOYA€ B cebe 1 METOAUKY PEKOHCTPYKIIi MOXIIMBHX CBITIB SIK YaCTHH
TEKCTOBOTO YHiBepcyMmy [7].

3icraBieHHsl NBOX iHTeprpeTamiii onosimanus JIxk. [[xorica "Eveline" [8, p.
105-109], mnpoBemeHHMX Yy TEpMiHaX CEMIOTHKO-HAPATHBHOTO Ta KOTHITHBHO-
MOETOJIOTIYHOTO aHalli31B, JI03BOJISIE TOBOPUTH MPO OYEBUAHY KOMIUIEMEHTApHICTh LIUX
MIIXO/IB, SIKa MOTJIUOJIIOE HaIle PO3YMIHHS 1HTEPHPETOBAHOTO TBOPY, BHUCBITIIOIOUU
HOBI, €MEp/UKEHTHI TEKCTOBI CMHCIHM. Tak, MNOCIIOBHE 3acCTOCYBaHHS NPOLEAYD
ceMioTuKO-HapatuBHoro anamizy 3a Ll. TomopoBum, XK. XKenerrom Ta P. Baprtom,
npoaemoncTpoBane Illoyna3zom, 103BoJis€ AIMTH BUCHOBKY NP0 OIOBIAHY JOMIHAHTY
TBOPY SIK 1CTOPii Mapaiidy, Je TOJOBHA I'epOiHs sIK CIPaBKHA kutenbka JlyominHy, ckyTa
JIOTMaMU KaTOJMIIM3MY, HE HABAXKYEThCS 3MIHUTH CBOE YKUTTS, 3QJIMINAIOYMCH Y CTaH1
eMOIIIHHOTO, KOMYHIKAaTHBHOTO, CEMIOTHUYHOTO 1, 3arajioMm, XHTTEBOTO CTymopy [8, p.
90—104]. TIpo me cBiTYUTH OMOpa B MOOYAOBI CIOKETY Ha CTEPEOTHITHE YSBJICHHS TPO
nyOJIHINB SIK JIFOA€M caMOTHIX a00 HeImAcAuBUX Yy MUII001, W0 YNPO30PIOE
MaKpOIPOIO3HUIIisl OMOBIIaHHS, BUBEJEHA 3a TOJOPIBCHKUM aJITOPUTMOM [TaM camo, p.
90]. KeHeTTiBChKHUIT paKypC IHTEpIIpETaIlil aKIICHTY€E B aHAITI30BAHOMY OIOBIIaHHI TpH
OCHOBHI MapaMeTpu: a) KOJUBAHHS Yy IIBUAKOCTI 1 MOCHIIJIOBHOCTI PpO3MOBiaL; 0)
OCIIMJIALIIT OTIOBITHOT IEPCTIEKTUBU Ta B) TOJOCOBI €PEKTH.

Tak, moka30BUM y TUIaHI MEPIIOrO MapaMeTpy € MPOTUCTABICHHS 1HIMIAIBHOI 1
3aBEpIIATBLHOI CIIEH OMOBIIAHHS, PO3AUICHHX YaCOBUM IPOMIKKOM, TakK 3BaHUM
CIIIMICUCOM SIK 3HAYYIIOK May30i0 [Tam camo, p. 96]. IlouarkoBuii 3 IUX €Mi30/iB
BBOJIUTH 0A30BUIl Yac PO3MOBIJII — BEYip 1 HIY HAMEPE0/IHI TIAHOBAHOI BTEY1 TOJIOBHOT
repoini 3 JlyOniHy 31 CBOIM KOXaHHM, BOJeTt0OHUM DpaHKOM — Ta MIPKYBaHHS MPO
MUHYJIE 1 MailOyTHe BcepeauHi 0a30BOro uacy, € MyMKHA MPO MailOyTHE Bech dYac
nmoBepTaroTh EBeNiH 70 MUHYJNOro, y TacTIl SKOrO BOHA 3HAXOJAMThCS HACTUIBKU
HIUIBHO, IO HAaBiTh BTpaya€ BIAYYTTS TENEPINIHBOrO [TaM camo, p. 94-95].
[TopiBHSAKMO:

She sat at the window watching the evening invade the avenue. Her head
was leaned against the window curtains and in her nostrils was the odour of dusty
cretonne. She was tired.

[...] One time there used to be a field there in which they used to play every
evening with other people's children. [...] Still they seemed to have been rather
happy then. Her father was not so bad then; and besides, her mother was alive.



That was a long time ago; [...]. Everything changes. Now she was going to go

away like the others, to leave her home. [8, p. 105]

VY 1iif mepirii cieHi, He3BaXkaltoud Ha TMOCTIMHI YacOBI KOJIMBAHHS, CTBOPIOETHCS
BIIUYTTS, IO Yac IUIMHE Jyxke MmoBiuibHO. Ha Biaminy Biag ¢iHanmbHOI CIICHHM Ha
MOPCBKOMY BOK3aJli, A¢ (h13UYHO BIAUYBAEII, K JCTATh MUTTEBOCTI 1 MallOyTHE HIOUTO
3JIMBAETHCA 3 TemepinHiM. EBeniH, BIIMOBISIOYHCH B OCTaHHIO MHTh BIJI CBOTO
KOXaHHS, 3HOBY BTpaya€e BIIUYTTS Yacy, NpOTe Mg Hel BIAJIK 4Yacy JIOJICBKOTO
MEPETBOPIOETHCS Y 3aCTUTIIICTh TBAPUHHOTO ICHYBaHHS, TOPIBHANMO!

She stood among the swaying crowd in the station at the North Wall. He
held her hand and she knew that he was speaking to her, saying something about
the passage over and over again. [...] The boat blew a long mournful whistle into
the mist. [...]

All the seas of the world tumbled about her heart. He was drawing her into
them: he would drown her. She gripped with both hands at the iron railing.

[...]

He rushed beyond the barrier and called to her to follow. [...] She set her
white face to him, passive, like a helpless animal. Her eyes gave him no sign of
love and or farewell or recognition. [8, p. 108—109]
CkopucraBmuch BBeaeHMM cBoro yacy K. JKeHeTTroM po3mexyBaHHSIM

napajurcucy (SK yTpUMaHHS BiJ 4MWTada iH(opMallii, sIKy BiH TMOBHHEH 3HATH,
3Bakarouu Ha (POKyC OMOBIII) 1 mapajencucy (SK HagaHHsA 4yMTadeBl 1H(OpMalli, ska,
3BayKaro4uM Ha ()OKYC pO3IMOBifi, HE MOBHMHHA OYyTH JOCTYIHOIO JJsi Hhoro/Hei) [8, p.
97-98], mnoroaMMoch, IO PO3MISIAYBAaHE OMNOBIJJAHHS € BEJIMKOK  MIpPOIO
MapaJIeNITHYHNM, 110 JOCATAETHCS 3aBASKHA (DIKCOBAHOMY BHYTPIITHBOMY (DOKYCY, KOJH
BCl JYMKH TIEPEIIOMIIIOIOTHCS Kpi3h CBIZOMICTH camoi EBeniH sk JOAWHH 3
IHTEJICKTyaIbHO OOMEKEHHM pPO3YMOM, IO HAMaraeTbCs BIIOPATHCS 31 CKJIAJTHOIO
’KUTTEBOIO 1 IICHMXOJIONYHOIO cHTyalliero [Tam camo, pP. 98]. Lle miaKpimIoeThCs
e(heKTOM BHYTPIIIHHOTO T'OJIOCY — PO3IMOBIIIIO Bl 0cOOM IepcoHaXka, SKOTO IMOJIaHO SK
TpeTio ocoly [Tam camo, p. 99].

[epapxist OapTIBCHKUX KOJIB, IO TEPETUHAIOTHCS MK CO00I0, KpUCTaJi3ye
BUJTyY€HI MPUXOBaHI CMUCIH, Tak, y TepMiHAX MPOEPETUUHOTO KOy, B MEKaX SKOTO BCl
1ii 1 BAMHKH TIAyMadaThCs K TaKl, 110 1X MOXKHA 3aK0ayBaTH, EBEIIH MpOTATOM BCHOTO
OTIOBI/IaHHSI B YMOBHO PEAIbHOMY Yaci HE pOOUTH KOJAHOTO (PI3UYHOTO KPOKY. 3 CaMOTO
MOYaTKy TBOPY MPOCTEKYEThCS YiTKa 3aCTUIIIICTh ikt (She sat, ... stood up, ...stood,
gripped, ... set her face i T.mm. ) repoini, IO J0JATKOBO TEMATHU3y€ KOHOTATHUBHHIA KOJI
napaniuy, abo crynopy. Lleil Koa miACHIIO€TbCS MOHOTOHHOIO CTPYKTYPOIO pPEYEHb,
3raJIkor0 Mpo OOILSHKU, JaHI TOJIOBHOKO T€pOiHEI0 MpecBATiii Maprapuri, ska Oyla
mapajgizoBaHa, 1  TOTY)XHOK KYJbTYpPHOIO peaji€lo, 3aKOJI0BAaHOK B TEKCTI, —
IpiXOBHICTIO HamipiB EBesiH 3 mo3uiiid ipJaHAChKOTO0 KaTOJMIM3MY, IO MO CYTi HE
3aJIMIIANO 11 KOJHOTO BUOOPY Y MPUUHSATTI pimeHb. Po3raaka 1€l peanii 5k OCHOBHOI
npuyuHy BiaMoBu EBelH Bij BTedl 3 KOXaHHWM, TaK CaMO SK 1 CHMBOJIIYHI OITO3MINT
MICUXOCEKCYaAIbHOTO 1 Mi()OJIOTTYHOTO TATYHKY (CEKCyallbHE :: aCeKCyallbHE, BEJIETI00HE



Oe3ruliHEe, HEMI3HAaHE :: 3HalloMme, MalOyTHE :: MUHYJE TOIIO), CTAHOBJIATH
TePMEHEBTUYHHM 1 CHMBOJIIYHUI KOJIU OTOBIAaHHS, BUBOASIYM YUTa4Ya y BEPTUKAIbHUIMA
KOHTEKCT TBODY.

[IpoBeneHuii HaMH KOTHITHBHO-TIOCTOJOTIUHMEI aHami3 (muB. Takox [10])
JI0JIaTKOBO BHCBITJIIOE HAB'S3JIMBY MPUCYTHICTh B OMOBIAAHHI JIBOX KOHIENTYaJTbHUX
cxeM — OBMEXEHOI'O IIPOCTOPY 1 BMICTHUILIA, KpHUCTaTi30BaHUX Kpi3b
IPOTHUCTABIICHHS O0omy (KimHamu) 1 ceimy (8yauui), MUHY1020 1 MAiOYMHbLOZ20,
36UYHO20 | HE3HATIOMO20, HACUILCMEA 1 C60000U, TIOPIBHSIIIMO:

a) Her time was running out but she continued to sit by the window, leaning
her head against the window curtain, inhaling the odour of dusty cretonne. Down

in the avenue she could hear a street organ playing. [8, p. 108]
If she went, to-morrow she would be on the sea with Frank, sreaming
towards Buenos Ayres. [8, p. 109];
0) It was hard work — a hard life — but now that she was about to leave it
she did not find it a wholly undesirable life. [8, p. 107]
She stood up in a sudden impulse of terror. Escape! She must escape! Frank
would save her. He would give her life, perhaps love, too. [8, p. 108]

i ono3wuIrli OKpecII0I0Th KOPJOHH MIXK JBOMA CBITAMH — THUM, IO IIEHTPYETHCS
HaBkoJio EBeniH, ii 0aThKiB, 3aNMJICHOr0 OYAMHKY, III0 BUCTYMA€E SIK CBOEPITHA THOpMa
(Home! She looked around the room, reviewing all its familiar objects which she had
dusted once a week for so many years, wondering where on earth all the dust came from
[8, p. 105]), i Tum, 110 #oro mepcoHanizye Mopsik @peHk 3 Horo Ja000B'I0 10 CBOOOIH,
Mopsi, KIHO. MY3HWKH, TiceHb, pafgouiiB xurts — Frank was very kind, manly, open-
hearted. [...] He was fond of music and sang a little. [...] He had tales of distant
countries [8, p. 107]. KopmoHoM MiX LHMMH CBIiTaMH BHUCTYIA€ >KOPCTKHM CBIT
0oOMeXeHb, TMOB'SI3aHUM 3 CIMEHHMMH Ta PENIriMHUMH TPAJIUIIsIMU, IO iX YOCOOJIOE.
nepeioBciM, 6atbko rojoBHol repoini: Of course, her father had found out the affair
and had forbidden her to have anything to say to him [8, p. 107].

Taki mpoTUCTaBIEHHS CTAIOTh 1€ OMYKJIIIIMMHU Ha TJII KOHTpAacTyBaHHS XUTTS
SIK BOOJHOTI'O ITPOCTOPY / PYXY / HEOBMEXEHOCTI ¥ TIPOCTOPI, IO aCOIIIOETHCS 3
®pankom, Ta CMEPTI SK ITOPOXY / HEPYXOMOCTI / 3HAXO/[KEHHS V 3AMKHEHOMY
[IPOCTOPI, mio acoriroerbesi 3 EBeniH (HaBITH (POHOCEMAHTUYHO), MIAKPITUTIOIOYN
KJIACUYHUN CEeMIOTUKO-HApaTUBHUN aHaji3 TBOPY TMOJBIMHOIO JOMIHAHTOI CMEPTI 1
cTpaxy, Ac¢ amOiBaJieHTHicTh ciioBa "change" (3MiHa) y kio4oBii ¢paszi Everything
changes (Bce 3mintoetnest) [8, p. 105] Bimcunae sk Ha3zan, A0 3rajkd MpPO THX, XTO
nmomMep abo JaneKko, Tak 1 BIEpes, 10 MOXKIMBOro Bi'i3ay EBerniH, ii BTeul 3 1oMy, 1100
CTaTH IIACJIUBOIO, MOPOKYIOUM Yy TaKUW CHOCIO JOJAATKOBHM CMMCIIOBHM BIATIHOK 1
Jar04YM TIOIITOBX 0 HOBOTO, €MEp/KEHTHOTO cMHCTy: Akuio eu 6oimecsa 3minumu
C8O€ JHcUmMms HA Kpauie, 60HO 3MIHUMbCA Ha Zipule.

Otxe, 1HTErpalis PiI3HUX MIAXOAIB 0 aHANI3Y XYIO0KHBOTO TEKCTY SK KPOK [0
dbopMyBaHHS METaMETOJy MOT0 TIyMaue€HHsS MOe HaOyBaTH UITKIIIKUX aOpHUCIB, SKIIO
MOCJIIJIOBHO 3aCTOCOBAaHI METOJU Ta METOJMKH CHHPAIOTHCA HA CYTHICHI MOAIOHOCTI Y



NPUHLINIIAX MOOYJOBH I1HTEPIpPETALIMHUX CTpaTerii Ta MpoUeAypax PEKOHCTPYKIIii

IMPUXOBAHUX TCKCTOBUX CMMCIIIB.
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